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FOREWORD 


THIS BOORt aji antliolDgy of the most famous pamdngs in the Louvre, 
k tutaKled 2 $ 2 work of mfenciicc. Also, the notes which accompany 
the hundred colour reproductions provide information on the KLitory 
of the work concerned^ the circumstances of its cneatloiij and its life 
prior to Its acquiiition hy the Louvre, rather than a subjective ap¬ 
preciation of the painting. The Iatroduccor>' essay briefly retraces 
ihe history of the cdUcscuom of paintiugs assembled in the Louvre ^ 
in relation to that of the palace which now houses them. ThU history 
has never been written-at least, in its preseni form; the booklet 
published by the Musics Nationaux in 1930 {Histoire dci coliecriojis 
dt pemtur^ du Witwe dm Loat/re^ with tixit by Gasttm flriere, Louis 
Hautecenuf, Gahrie] Ruuebb aud Madame Clotilde Brier^Misme) 
was divided up according to schools. The present work is an attempt 
to give a brief general history of the form^tioii of the Louvre col¬ 
lection of paintings, froui its origim to the present time; the ijn^ 
pTOsIonist coIJeciiodi have been omlrted, however* since these have 
been dealt with in a separate work. 

No effort Ims been spared to ensure that all the information ip 
this book is accurate, to the best of the author's beiicf, though it 
would be prwumpttioiu to claim that this has been itclueved. Die 
history of French art collfictiDns tn general, of those of the Louvre 
tn pirticulari has only been studied In a fragmentary fashion; most 
writings un the subject rely on the works of cmioent cataloguers or 
historians such as ViUot, Reiset, Engerand, or Bonnaff^. These men 
did a great deal lo clear the ground^ and vrere indeed, remarkable 
for their time, but closer inveftfgailons have now revealed the gaps 
in their knowledge; and subsequent writings and dialogues have all 
too often repeated and even amplified thdr inaccuracies and errors 
of mterpretarion, their uncritical accepunce of legends and tradittonj. 
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I h^vt iTsyi^U^ in pr^wiQiu wrftixigs, itimctbne’j been loo to 

accept unqui^tianingly ihe auiiioricy of iht wnL^en wor<l. For this 
short mcroductictk^ however, I have eonsuhed wiih eaudon the 
published tnateital, and m pamailar have benedied From the recent 
researches of Madame Chrisriane Aulanlerj MackmoistlU Adeline 
Hnlft^eTi MM. Claude Ferraion and Jean Adh^ar, and notes 
collected by the Senicc de Documentaiion of the Deparrement des 
Pemtures under die direction of Madame Jean AcQiemar, the head 
of this department. 

Scholars who may pick up this book will find that the usual 
hisiorical apparatus of notes and references is missing; bni ic was felt 
that this would have discotitaged the general reader, for whom die 
work is intended. 

Now that the virgin soil of hiftory has become buried beneath 
such an accumulation pf the seeker after truth has no opclofi 

but to rcium to the sources. The lustory of the paintings in die 
Louvre can only be fuHy revealed if a team of research workers* 
freed from the coostraints nf Tatitine niUHXim worb^ can devote them¬ 
selves to a methodical examination of the ardiives* setdrig aside 
everythine that has bitheno been wniien on the subject, pending 
ki verification. Meanwhile^ perhaps thnse familiar with the galleries 
of the Louvre may Icora from this brief and provkionaj synthesis 
something of the continuous effort which has built up this in¬ 
comparable collectionp in spite of changing tastes and fashions and 
the vicissitudes of peace and war j for more than four himcired years 
the Virions systems of government which France has experienced 
have aU coniributed to this effort, and have helped to hring about 
the creation of the most complete colleaion of works from all the 
great EuropCfUi Schools* from primitive^ to modemi, ever to be as“ 
fcmbled under one roof. 


GElUiAlN BAZIN 


THE COLLECTIONS OF THE FRENCH CROWN 
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MAKING HIS WAY down the Grande Galerie. the visiror to the 
Louvre is srmck by the majestic air of mo royaj [sonraits. That of 
Fr^cis 1, by Titian, in the galkry* seems to be contemplating 
Lt Gioconda; at the far end Rigand^s Louis XIV sur^'eys in royal 
fashion the long lines of masterpieces. Most of the picttires in tliis 
gallery owe their presence there to these two princes, who resembled 
each other in having a similar conception of the function of royal¬ 
ty, For both of tiiemi the monarch was not only a political power^ 
responsible for keeping at bay the enemies of the klngdmut fof ex¬ 
tending Its frontiers, and for ensuring order and prosperity within it; 
Lc was his duty to be first in all chingSp a tme princeps, the perfect 
example of tbc hero on which all Ids courtiers should try to model 
themselves, without ever hoping to equal him. A favoured lover, 
a victorious generah a protector of Arts and Letters-the king mtiit 
be a man of univer^l attainments; Francis I was such a man; so, 
later, was Louis XTV^ But this ideal was even more completely 
realized in Francis titan in Louis; the kiter belonged to that baroque 
world in which men organized their lives according to a concept! on 
which they formed of themselves, and he played the part of royalty 
as an actor of genius might have done. The men of the Renaissance, 
however, were still swayed by the vehranent instincts of the pre¬ 
ceding age; for ad their refinemenr, thc>* obeyed the impulses of 
the vital spark, and lived rheir life, not acted it. It Is this con¬ 
viction which gave its conquering drive to the civilizing process. 
Federico da Monteftfltre, the most cultivated man of the Quattro- 
cento, w'as a condotlitre. His most redoubtable enemy, Frands I, 
was not to be content with merely vanquishing him in painting, as 
Louis XIV did later on the ceiling of his gallery at Versailles. The 
king's armour was no mere parade costume: he fought heroically 
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at Mari&nan And Pavia, sward or lance m hand, rallfing hU men, 
scattering kis enemies, always in the thick of the fighting and pur¬ 
suing vicxoiy or death, 

Frantb i's "modem' characcer^ his/RenalMncc" spirit, is revealed 
m his high regard for painting. Thanks to the patLenE e0om of 
FloEiciice, painting had became the major form nf amstic espresdon 
during die years around 1500, even surpassing sculpture, which at 
one time had dictated its trendy but which^ apart from Mlekrlangrio, 
produced no new men of genius Perhaps the supremacy of painting 
wiu due to the fact thatp more than any of the other arts, it was 
capable of imitatiiig real appcaranceis; on account of ihic power, 
Leonardo placed it in the forefront of alt human activities. Frands I 
wished to adorn his palaces with masierpiccts by Italian aimts, the 
idealism of whose works so clearly proclaimed their iiberatlou from 
the old mediaeval rertrictions^ 

Frands was the first, in the whole of northern Europe as well 
as in France, who fully appreciated the value of the new aesthetics. 
Earlier kings had indeed owned coJlection k of works of art, but 
these were simply a part of the royal treasure, the "garde-fobe*. At 
the beginning of the fifteenth century, however France had pofi- 
sessed a most liberal patron of the arts in the person of the Due 
de Berry* Entirely for the sake of the pleasure they gave hijn, he 
accumulated paintings, upestrics, iUraninated manuscripts, Persian 
minhttures and antique intaglios. Oriental fabrics, coins and medals, 
in rhe various chiteaur whose appearance has been recorded in 
the Tr^s Richri Heures by the Limbourg brother*. He was indeed 
the type of person that Robert Estienne was to call a century later, 
in hi* Franco-Latin dictionary (1531), a 'curieux^—a word the latter 
translated as 'uniigiwriMs', defining ii as "un homftie enrieux d*avoir 
QU savoir choscs antiques\ But the Due dc Berrys was also a true 
Maecenas, coinmissinnhig artists to produce illiuniiyiied manuscripts- 
those masterpieces of combined geftliij and patience. His brother 
Charles V also loved books, buc more as a scholar than as a biblio- 

* Except ^or Venice^ which evolved! uhm^ its oini Ibicn. 
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Charles VI, Charles VII and the austere Louis XI enjoyed 
far less loxunoiu lumu'ndiii^ than the Duiiw of Burgundy, who 
were, in their own fashion, Reitaissainte princes; the Kings of France 
at this period still lived in a mediaes'al setting. There was indeed 
a t^hiet of some kind at Am Boise in the sixteenth century, but it 
contained a coUeciion of arms and historicai relics such as were 
popular with feudal overlords-and with well-lo-^0 hanrgeob as 
well, if we are to believe the detcripdan of Jacques Duch^’t Paris 
house written in the early fifteenth century by Guiilebert de Metz. 

Amboise witnessed the first manifestations of the new ultra- 
monranism, after the return from the Naples expedition- But the 
latDOUs statement of the wages paid to Italian workmen in 1+97 
and H9S shows that Italy had influenced cusiams even more than 
taste; everything Italian was considered the height of fashion. 
Travellers' tale^ exaggerated as usual, increased the general ad- 
miiation for anything coming ftom die other side of the Alps. 
Anne of Beaujeu, the ftegent, would have been overjoyed if Lorenzo 
dc Medici could have been persuaded to give her his gitafte. The 
barons who took part in the first Italian expedition did not on 
the whole go further than this nafve delight; any Renaissance 
masterpiece entering France at this time usually did to through 
some noble Italian family, Mantegna's 5din: Sebaftian, for example 
(bought by the Louvre frani the municipality of Aigoeperse in 1910), 
must have been brought into the country in 1481, when the Comte 
de Montpensicr married Clara di Gonzagt A little later Fra Bar¬ 
tolommeo’s Marriage of SoiMi Crtfhtrmf (painted in 1511- 

acquired by the Louvre in 1800) was given by the Signoria of 
Florence to Louis XII's ambassador Jacques Hurault, who presented 
it to the cathedral of Aututi, 

Louis XII displayed: a more cultivated taste than his cousin. Ai 
Milan, so great was his enthusiasm for Leonardo’s Last Supper, 
recently painted In Santa Maria deUe Crazie, that he wanted to 
have it detached from the wail and transported to France. Tliere I* 
junple evidence to show the admiration which this painting aroused 
amongst the French; Cardinal d’Amboiie had a copy of it made for 
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his chiteau of GaiUaDi the Louvre ajiotlifir fine rcpltca which 
Hmr>' ll’s favouiite^ the Coimable Annt tie Montmorency * had in hij 
chapel in the chitean of Ecouen. In 1948 a huge ruined fresco inspiTed 
by the famous Ceiuicolo was discovered on the wall of the refcccofy 
in the monastery of the FranciKaa friars at Blow, who had also 
owned Solano's Virgin nnth the Cushiony now m the Louvre, h tancis 1 
had a vemon of ihc picture woven in tapestry at Fontainebleau, and 
presented Pope Clement VII with a cop)-^ which is still in the Vatican* 

The first work by Leonardo to be seen m Ftance was a Virgin 
with a Spindle^ bought by the Secretaiy of States Florimofid Robertet, 
and now Idse. This picture cmied a scjisatioTi when it arrived ai 
cmirtj and may have prompted Louis XlTs determinatjon lo bring 
Leonardo to France, He expressed this desire in the must pressing 
terms to the Florence Sigooiia in 1507* In that same year he made 
his mumphal entry into Milan, and it was Leonardo "who organised 
the celebrauons in his honour at the Castello Sfprzesco, Louis XI1 
continued to patroiuae the artist, who received a royal pension from 
him, and was his miiiiary engmeer on the Venice ejtpcditioti of 1509, 
It has sometimes been thought that the ViVgm ef the Rocki {which 
the Cardinal of Aragon"* secretary does aoi mendon as being in 
Leonardo*^ studio m 1517) may have been brought back from Milan 
by Louis XIL 

Francis 1 was more successful dian Louis XIL and managed to 
persuade Leonardo io come to France* After the victory of Mari- 
^lan (14 September 1515) the Xing of France was once more 
a power to be reckoned with in Italy; Leonardo was discouraged 
by the lack of appreciation shown to him in his own country, and 
was glad to accept the prctecticjn of Hii Most Christian Majesty. 
In 1516 Franca I provided him with a pension, and installed him 
in a pleasant house at Clous, wear Andioise, Leonardo's hand was 
pamlysed, and he could no longer do much painting; but he ad¬ 
vised the king on questiems of engineering and architecturt, and 
devised feaivab for his amnicmenl* He had brought with him a few 
of his favouriw works; On 10 October 1517 he showed three pictures 
to the Cardinal of Aragon* who came to visit him. The Cardinal'* 
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secretiry, Antonio de Beacis, has left an account of the occasion; 
lllC picmrcs wert a Sarfif /o/jii the the Siiini and 

a {tonrait of 4 woman-which must certainly be La Cioconda, 
Perhaps Francis I bought these pictures (and possibly others, in¬ 
cluding the Baechits and the Belie Ftrronihre) after Leonardo’s death, 
on 2 May 1519, from his executor Prancisco Melilj m Sfnte of all 
efforts, it has not jfCi been discovered how ilitfse pictures entered 
the royal collection. According to Pere Dan, writing in 16+2, Ld. 
Gioconda was bought by the king for 4,000 gold crowns; perhaps 
it was purchased from Leonardo himself. In any case, Vasari men* 
tioos ir as being at Fontainebleau io 1550, and Paolo Giovio, wnting 
In 1529, describes the Saint Anne as belonging to the King of France. 
The Crown also owned another work by Leonardo-a Ledai some 
seventeenth-century prince must have objected to what he considered 
its indecency, and it was destroyed, A ninnbcr of early copies, and 
particularly a drawing by Raphael at Windsor, give some idea of the 
masterpiece so regrettably Itwt- 

Leonardo’s paintings are the most valuable in the Louvrej they 
are also the ittcutuihitla of the gallery. However, in 1518, before 
Leonardo’s death, Francis I summoned to France Andrea de! Sarto, 
who was later to behave so badly to him. The king already owned 
a Madonna by this Florentine artist, and later acquired from him 
a Holy Family and the well known Charity, the French crown 
received various works of art from Italy as diplomatic giffs, in¬ 
cluding antiques presented by the Venetian Republic and, above all. 
two paintings by Raphael-the large Holy Family and the large 
Saint Michael, 'rtese two pictures, painted in 1517 and 1518, were 
presented by Lortnio dc^ Medici, Duke of Urbino, acting Cm behalf 
oF Pope Leo X; so the attractive legend of the king and the artist 
trying to outdo eadi other in generosity over these two work* is 
without foundation. 

The portrait uf Joan of Ara^aa^ on which Raphael and Giulio 
Romano are believed to have collaborated, was probably given to 
the king by Cardinal Bihiena. Other Italian paintings also crossed 
the Alps into France-worb by Perugioo, Sebastiano del Piombo 
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(the ViijFfa BariDloiuiiico (the jinnuTici4titnt^f imd even hy 
Midiblangelo, if we are to believe iKat his painted the Ixda at 
Fontamebjeau which has so often been ascribed to him. However, 
this picture is more probably an adaptation of the pain ting by Rosso 
in the NationaJ Gallery, London. The King was pariimilarly at¬ 
tracted by Rome and Florence, wjih which he had diplomatic re¬ 
lations; he seems to have disregarded Venice, whose situation linked 
her with the Holy Roman Empire. Charles V owned a number of 
works by Titian, wbora he created a Count Palatine; FtancU I only 
possessed a single portrait of himself by that artist, done from a 
medal, without any contact between artin and Sitter. 

The early Renaissance had made its appearance in France in the 
Loire valley; the royal chateaux of Blob and Chambotd had been 
the first to adapt Iiahanate features, broadly interpreted, to the 
traditional French ityJe of afchiiecturei Moving nearer to Ids capital, 
Francis { decided in 1528 to build himseit a residence which would 
remind him of the beauties of Italy. He chose Fourainebleau, near 
^e forest of Biirc, which was well stocked with game. The building 
Itself was carried out by a French mason, GiUes Lebreton, and there 
was nothing particularly novel about it; indeed, it was of a some¬ 
what nutic character, and less advanced in style than Btois and 
ChambortL But there was notliing, even in Italy, to match its sump¬ 
tuous interiors, decorated by Rosso and Primaticcio; rhe stucco work 
was in advance of what was being done in Rome, Parma, Mantua 
or Florence, "Works of an continued to arrive from Italy; since the 
mg cDiild not obtain possession of the famous antique sculptures 
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which had hffia iliKovcred iit Rome, he £cnt Priiii^ucc[o have 
cuts lakcn of ihsn, and from tb&r he had bmtute replicaa made 
1)0 decorate his gardens. As for the Italian pictures brougiit bjr the 
Icing to ibis 'nen' Rome', they were not displayed in die galleries or 
the iiaie apaitmentJi, or even in the private apartments, but oddly 
enough in the 'Chambres d« Bains', installed between 1541 and 1543 
beneath the Galerie des Kdformra and only destroyed in the eigh¬ 
teenth century. There were baths there, and set retiring rooms where 
the pictures were arranged in decorative frames. When the king gave 
himself over to physical relaxation, therefore, he also sought refresh¬ 
ment of the mind, in looking at works by the great masters. Some 
pictures, however, were placed in the chapels; the Vbitation, by 
SebasdanO del Piombo, in the lower chapel of Saint Sacumin, and 
Raphael's large Holy faWy in the upper chapel. 

The third stage ot the Renaissance in France is marked by the 
reconstmciion of the Louvre. On Z August 15+6 Francis 1 com¬ 
missioned Pienre Lescot to erect a new building on the site of the old 
fortress built by Philippe Auguste, which Charles V had trieti to 
embellish. Lescot’s new wing was a coirect and elegant appliestioa 
of Viiruvian principles-the first example of French classical archi¬ 
tecture. The development of a French classicism our of antique basic 
principles was to take place under Henry TI; to this monarch must 
go the credit for having carried out the proleci of Francis 1, who 
died on 14 August 1547. The handsome ft^-ade which replaced the 
west wing of the old chiceau was built in 1548. It was originally 
intended that this should be Banked by two simple galleries, but 
there was a change of plan, and a square cMteau was envisaged, 
with four corner paviliiMu, exactly fallowing the plan of the medi¬ 
aeval fortress. French and Italian arrists decorated the king's apart¬ 
ments in the Pavilion du Rot with fine wood-work, the remains of 
which were unfortunately removed to the Colonnade wing by Duban 
in 1850. In 1564 the Queen-moilier, Catherine de MidioU, com- 
missioned her favourite architect Philibert Delorme to build her a 
country residence a little way from the Louvre, just outside the city 
walls of Paris, on a spot known as the 'Tuiteriei'. In the following 
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yeir she fi^rmed a pkn for linking the LouT?re anil the Tuiknct by 
means of a g^Jeryp pan of which would follow the line of Charlci V*s 
city wall done bank, and which would be connected with 

the Pavilion du Rol by a lirtic gallery at right angles to ii. Tn this 
she was following the example of what had been done in Florence 
in 156+ at the time of Fnmceisco de Medici^s marriage, when Vasari 
had joined the Uffizi and Pittj palaces by means of a galler)' 
niiinlng across the Amo. Only the little gallery—later known as the 
Gdcrie dWpollon-was undertaken by Catherine, the large one was 
carried out by Host)- IV. Charles IX and Henry 111 continued the 
building of the Louvre as it had been envisaged by Francis I; but at 
some UFiknowti date, probably before the death of Henry 11, it was 
decided to embark on the 'grand ckssein", a±i ambitioui sehemr which 
was TO quadruple the area of the palace and link it with the Tuikrieis 
by niean> of twn enormous wings, like the galleries with which 
Bramante had intended to join the Belvedere to the Vatican. The 
plan of the Louwe and the Tniterses— together with tlic Vatican 
and the Henniiage, the largest palace in the w'orld-was already bid 
down, therefore, in dm sixteenth century; three hundred years were 
Deeded to bring the colossus to completionp The sigrw progress of the 
work, constantly interrupted but always taken up afresh, is due to 
the fact that the Louvre was competing with the building of other 
royaJ palaces. Throughouc its history it has been a dynastic work, to 
w'hich each reign has brought its own contrihurion. 

Did Henry !l inherit his father's artistic tastes^ It seems that in 
his day the fiatve admiration for Italian masterpieces, presupposing 
a feeling nf inferiority'p. w^as less exclusive than during the preceding 
reign. Ai^imilacion of Renaissance principles hrought about an aware¬ 
ness of □ valid national art; the influence of Flemish and German 
artists, who had thetnselves profited by the eraiiiple of Fontaine¬ 
bleau. came to counterbalance that of Italy, During this periodt 
few foreign works of art seem to have been acquired by the royal 
collecriom. The new spirit of individualtsm, the problems of con¬ 
science set by proEestaotlsm and humanisiii^ introduced a fajJikm 
for portraiture ioto France. Little pictures drawn or painted by 
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Jean Cluuei or lii$ son Fmdt^ais, by Corneille de Lyon or by ocher 
arcists whose names have not survived, accumulated in small rcxittis 
spectaJly designed lo contain them. Quecru Catherine, who could 
esquichcr et portraire elle-m&ne’ had several of these txiotns in the 
private house she had built for her own use in Paris (later known as 
the Hotel dc SoissoniJ, where the pictures were set in to the wood' 
work, It is this hind of prcSEHtarion which 1 have tried to re-create 
in otic of the foortiJ fitted up in the Louvre in 1953. In the cjihitul 
ties hnaux in the Queen's house, there were thirty-two portrait* 
displayed in company with thirty-nine Limoges enamels; the calfinet 
Hes mjVoir* contained eighty-three portraits, and one himdred and 
nineteen Venetian mirrors. 

It was probably not through indifference that Hesm- II left the 
masterpieces acquired by bis father at Fontninitbleau. Henry^ wji 
very attached to Fontainebleau; no doubt he wkhed to respect his 
farfier's work in its entitety, and he undertook to complete it archi¬ 
tecturally. With it* paintings by the great masters, its frescoes and 
stucco-work, its tapestries after designs by GiuHo Romano {the car¬ 
toons tor these were acquired by die crown in the time of Louis XVL 
and are now in the Salon Carre), the casts after antique sculpture 
which adorn its parterres, and Benvenuto Celliai’s famous Nymph. 
PonLiineble.tu was a kind of northern shrine of Italian art-a *Ruroe 
of the North', as Vasari called it. 

Under Henry IV. a measure of order was restored to the kingdenn, 
ailcr a ihocking period of anarchy and civil war. This monarch 
followed an anisilc policy which tended to renew the vitality of the 
French school, calling on foreign help where needed. What he chiefly 
required for his chiiteaujt of Sainr-Germain-en-Laye, Foniainehleau 
and the Louvte was not great work.s of art but good masons and 
decorators. He carried out a great deal of work on the Louvre; he 
completed the south wing of the Cour Carree (begun by Henry li 
and Charles IX), ftmshed the 'Petite Galerie', and made a definite 
advance in the progress gf the 'grand dessein' by uniting tbe Louvre 
and the Tulleiies, as Catherine de M^dicis had planned. In 1595 the 
'Grande Galerie' was begun by Jacques Audrouet du Cerceau and 
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ClimEJit Metczcau^ the buUcUngi runumg aJ( 7 Rpi{i& the Seinr far 
more than 480 ^ards, m^de rapid progress, and in 1606 the Dauphin 
was able to traverse the whole gallery from the Louvre to the Ttiilerks-, 
In crecciug this building, Henn^ [V was co-<kperatlng in the sdieme 
to provide lodgings beneath the Grande Gal me for 'quanclc6 dc 
meilJeurs ouvriers et plus suflisanta maltre$ que se pouvaimt rfioou- 
vrer rant de peinture, sculpture, ortcvrcrlt, orlogerie, insculpiure ai 
plerrerics qu^aultres de pIiLsieurs et excellens am\ In these letters 
patent of 22 December 1602 lies the origiii of the artists^ lodgings 
and studios which continued to exist m the Louvre till the time of 
the First Empire. The king^s inLentiun, said Sauval^ was to create 'a 
kind of nursery of craftsmen, trained by good masters, lOtne of whom 
would Uter be dispersed throughout the kingdjom^ and who would be 
able to imder great services to the country"- According lo the same 
author, Henry IV also wanted to accommodate in the Louvre the 
greatest nobles in the kUigdomr as well as the htst artists, in order to 
ertablisb an alliance between the aristocracy and the fine artSn 
^ The Grande Caleric was simply a vast empty hall; the Petite Gale- 
rie, however, was full of ponraiti of past and present worrhiei^ and 
formed a kind of historical museum, known as the ^Galerie dc$ nii 5 \ 
The kings were ranged along one ^ide of it 3i)d ihfr (jiicctis on the 
other, in between the window*; of this series, we sdJI possess the 
solecnn fulJ-length poirriut of Marie de Medicif, by Fraitt Pourbu* 
the younger. 

On the third floor of the Pavilion du Roi wai the Grand Cahinirc, 
where Henry IV gave audience; in it were kept all the various pre¬ 
cious and rare objects and the souvenirs which the kings handed on 
to their successors. These formed a miscellaneous assembly of bronaes. 
goldsmiths' work, and curios, together with oiriositie* of natural 
history-the kind of collection which the Germaiu call a 'Wimder- 
kammer*. Later, Louis XllI used to take refuge in this room during 
the houri of solitude which he loved; he was also fond of the cii^inet 
det jrmts nn the second ftoof of the same buUdmg, 

As for the famous Italian fuasierpiecea al FonTalneblean, it was 
observed that they were beginning to deteriorate in the unsuitable 
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sitmo^phifre of chf AppirtcmEtii <1» B^uni on the giDund floor^ and 
they were moved to die first floor in the Pavilion du Per a Cheval^ 
which thus bccinie known as the Pavilion dcs Peintures. But in order 
to preserve the dicQt of the Ciianibrea dei Baim at Francis f had 
created it, the originaJ paintings were replaced by copies, of which 
some still tadst at Pcmtaineblean—Midielin's copy of Raphael*^ large 
Holy Fitmily, for example. It was decided to appoint a *gafde des 
cableamt" to look aifer these great paintings^ and in 1608 Jean de 
Hoey of ULrechi^ a painter of Dutiib origin (a grandson on his 
imjiher*$ side of Lucas van Leyden) uvaj put in charge of 'les peln- 
tures des vieux tableaux de Sa Ma^esce au chireau de Fontainebleau, 
tant pour retablir ceua. qui semt gastez, peinis a rhiiile $ur bois ou 
sur coile, ensemble pour nettoyer les bordures des aurres rableaiix i 
fresque des chambres, salJcSi gaieries, cabinets d'iceluy chiieau". 
When he died in 1615 he was succeeded by his son Claude, and 
Claudels son In his turn inherired the position from bis father in 
l66Gp and accompanied the collections whini they were tTansferreij 
to the Louvre. Wc are fairly well infortned on the pieium wfudi 
were ai Fontainebleau m the seventeenth century, from two sources; 
in 1625 an Italian visitor to the chateau, Cassiano del Pozzo, left 
us an account of his visit, and in 1642 Pi^re Dan described the 
Cabinet ties Tableaux m his valuable work Tjejors ef metvrilUs dc 
Fontmn^bUau. 

Queen Marie dc M^dicis carried out various works in the interior 
of the Louvre, none of which has survived; she did nut concern 
hersdf with the architcauraJ progrew of the building, being more 
Intcrtited in the erection of the Luxembourg palace for her Own 
personal use. She summoned Rubms to decorate the latter palace for 
her; he may have been recommended by her sister, the Duchess of 
Mantua, as hr had worked as official painter at that court, and 
possibly also by the Baron de Vicq, the Paris ambassador from the 
Low Countries, whose portrait by Rubens is in the Luuvre. The 
Queen commissioned this artist to paint two galleries, one in hououx 
of the late king, and one in her own honour. The laner was in¬ 
augurated on 11 May 1625, on the occasion of the marriage of 
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Louk Xllik 5hi^r^ Hciiri«te de France, and Cltarles 1 of Englanii. 
In the lasT years of ihe itncien rigtFne, when die pabcc became an 
appanage of the Comte de Provenre, the twenw-one pictures were 
taken down and roiled upi they were exhibited there again in lEO^* 
and in 1815 the>^ were brought to the Louvre, They are one of the 
Musetim'a mosr iplendld pCKS^sions. Unfominately^ the projected 
gallery- in honour of Hrnr)- IVs exploits wias never carried out, 
becaoif of the QueeE^morlseT'r fall from favour; only ^et£he$ for h 
survive, and two unfinished paintings now in rlit Ufitai, ETorcnce. 

When Louis Xlll began to reign in persont in 1624, he solemnly 
announcei! that he wai going to resume work on the Louvk, whkh 
had been abandoned on the death of his father* The first 4 tonc of this 
new period of building activity was laid in the summer of 1624* and 
a medal was struck ro mark the occasion- The ardiitecc was Pierre 
Lejnereser* The quadrupling of die Cour Carr£e, as planned in the 
mne of Henry II, was now begun by extending Lescat*^ buildiiig 
for an equal distance beyond a pavilion vrhh caryatids (the Pavilion 
de rHotlpge) which separated the old block from the new. Work 
continued on it throughoui: the reign, and Leinercier laid the found- 
ationi for the north-w™ corner paviUtm of die noirh wring (bordering 
ihe Rue de Rivoli)r 

Louis XIII wanted to provide a worthy dicor for the Grande 
Galetie, left imdc^oraccd during the preceding rdgn. Acting* no doubt, 
on the advice of Sublet des Noyers, the Surintendant des Badments, 
he resolved to entrust this task to Poussin, who was ihtn living in 
Romt, and whose reputation had crossed, tlac frontiers into France, 
Monsieur de Chajiteloup, who went to Rome for the special purpose 
of bringing Pouisin back* managed to persuade him after much 
hesitation to accede to the royal request, and the artist arrived in 
Paria early in 164L Gratified by the offer of a salary of ifiOO /iWes, 
received wnth houniLr and made director of all works carried out In 
the royal residences* Poussin prepared cartoons for paintings and 


* Bfifirtt lab place laten by AjkiHo, HcrcuJca had the lyniliol of royalty 
in Gcnmiif, Sp«ia and ImIjt fttuq du -iTieeitth centuTy, 
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$tuccD wofk tof i great tlccorati've sebenre repteseotitjg the life of 
Hercules, who was accepted as a s^f'inbol of Louis XllI^, But in 
November 1642, driven to exasperation by Simon Vouet's scheming: 
and the airs of the Baron dc Fouquiere ‘vrbo only paints with his 
sword at hU side, disgusted by court intrigues and at loggerheads 
with Lentercicr OTer the disiributioii of the decoti Poussin 3cd to 
Rome, pleading aoxjety on account of the health of his death -loved 
wife*. He left the work unfinished, promising to return; all that now 
remains of it are the drawingi for the scheme, in the Gahinet des 
£>essins in the Louvre. 

Louis XIII made a considerable contribution to the great w'nrk of 
building the Louvre, but he added little to the loyd collections. Tbe 
Queen, Anne of Austria, failed to take advantage of her connections 
with the Spanish court, and acquired no masterpieces by Vclasquw 
—an artist unknown m France at that time, and not appteciated m 
char country rill the eighteenth century. Among the portraits of he< 
relation* which the Queen kept in her Cbambte des Bains, the best 
is that of the InftmtA now in the Cr^dc Gaterie; but 

this is only a studio work and uor by Velasquer himself. 

In the reign of Louis XllI it fell to Cardinal Richelieu to cMrcise 
the kingly privilege of patronage; and, with Stare funds, he amassed 
for his own benefit a collection which should have been assembled 
by the king. These works of art filled his Paris residence, the Palais 
Cardinal (now the Palais Royal), hii cMieau at RueU, and the enor¬ 
mous chiteau he built for himself in Poitou, near the town which 
bears h»s name. Before 1627, in which year moCT of the Gonzaga 
collection was sold to Xing Charles I of England, he secured for 
himself the line series of paintings from Isabella d’Esic’s Stud\oto, 
by PcTugitm, Mantegna and Lorenzo Gosta, These were the genu 
of his collection in the chiteau in Poirou; the Louvre acqrircd them 
when they were confiscated during the Revolution, It is not im¬ 
possible that Richelieu arranged for this magnificent group of 
paintings to be offered lo him by Vincenzo Gonzaga in 1624, when 
the latter was scheming with the French court to obtain the title of 
'Altesse*. It emerges from the corTCspondcmce of the Dulse's ambas- 
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sactor in Paris with liis miJter that the CardmaS, "grand Curieux des 
peintiir« rar« ei ijui en recho-che panout\ would be favourably 
iniliienced in the negotLationi by the gift of a picture. Since the 
wiE specifically excluded from the deal transacted with Charles Ts 
representative In 1627 , it may well be that by then Richeljeu 
already in possession of the pictures it Imd contameti In lhl9 the 
Cardinal was in Piedmont* at CasaK to which he had just laid tiegej 
there be bought Leonardo's Ann^j which tnust have ceased to 

belong to the Crown at some imkiiown date, probably as the result 
of a gift- In 1636 Richdicu hfrqtteaihcd co the king the Palais Cardi¬ 
nal and all the treasures it contained-il:s pictuirs^ Its bronzes, and 
die famous chapel of goldsmiths' work. The king thus obtained a few 
additional masterpieces, notably a ceiling by Poussin (Time RenuiTj^ 
Truth froTTi Discord and Envy}f later install ed in the Grand Cabinet 
du Roi in the Louvre» Veronese's Pii^rtm at EmmoMi, and Leonardo's 
Jrfint Anm; also »me works by contemporary halian tna^rs^ par¬ 
ticularly the Carxaccd. 

During the second half of the seventeenth century in France, the 
passion for collecting and for dealing in curios was intemified; there 
was keen competition to obtain maiterpicces, and $pccLilation played 
its part. Tictures are aa good as gold bskrs'f wrote the Baron de 
Coulanges to Madame de S^ign^-, tn August 1675 . *Tliere never was 
a better investments You can sell them whenever you llket at twice 

On die lishtt tbe Portr-iif of Lomi XiV, of Frmif. lT^v, ?492- 

Quitu. na.. Width: 1.90 m. [Ucrx94%*-]. Hrwadic 

RJe^iud a Sdrin.) 

The ftu; dmimEmncn rQrmundint die pahitiiL^ of dih pQimii m 1701 

uid 1702, urlgifiaUy uneiiileEl fax iJie Cmin of kte irclL knuwn. Bui tin: 

iru n pleased wida cnii irork v?6acfi poriftyed Kitn widi »|| the ^urvard lymb^li 
of tDOtmvliiaE ponei^ tiuit he ktpt it for VermAUlH and bsd ajiodicr senr ro Madrid. 
LauU xrV wif ftan old vheu he lki iw ihii psirtcLo^. 

It jj probiblc tlut only die fue of the kinf wa pdinced Croto li/e. TMi cjiet^ 
bwr inlaid tn a laj|n- «!ic^ and fimihrd in die itudia with the help of Sevin 
de k PeMiAjre, wlii» luujlly oniited Hipuid wtiJi tiu: chiboradon of ccutmais ^nd 

He hoi* nmreoYer^ ii^ned kis rianie ^^via* m • book^nuik, tm the 
rcYefse of whidi Elaauil a^ixed hii tiKnacure. 


24 





HmCINTHE RIGAUD - Lotots XIV 













1 ^ 








* 


vliat j^ou gaw foe them/ According to J. Spon^ to 1673^ Paris 
pos^sed cighty-five important coUections; in I69t^ Bl^ny mentioni 
one hundred and thirty-four 'fameuji curiera pansJens" in his £iwe 
commode rfes adrcsscf de Pam* One of these '*c^l^^euI^ Lum^ie de 
Brietuie, wrote his memoifSj. whitdi provide a little aecount of col¬ 
lecting in that period. 

The most ardent ^cufieux" of alJ was undoubtedly Mazarin. Lo- 
m^rue de Brienne, who was the Carduiars secretary* relates how^ just 
before his death hi 1664 he ’ffaodered about iike a ghost amongst hh 
collection, grieving: "Ail mutt be left-how 1 have struggled to 
possess these things! *** Where i am going* I wUl never see them 
again!' He trafticked unceasingly in works of art, buying and* after 
selecting what he wanted out of the cnaccriiJ reaching him from 
Italy, selling it again-even organising public sales in a house spe¬ 
cially rented for the purpose: the Hfitel d'Estrees. His colkctionf 
Included countless numbers of curios* as well ai masterpieces of point¬ 
ing and sculptnrfii they were housed in his apartments m the Louvre 
and in the two fine galleries^ upp^r and lower, which formed the 
famous "Galcrie MozarineV These are now pan of the Bibliotheque 
Natimiale; they were built round the Hflle! Tubeuf, which Mozonn 
bad bought and which he commissioned Mansart to alter When the 
Cardinal fled* driven awiy by the Fronde* hk collections and library 
were: sold fay auction* and a decree of the Parlemcni in December 
1651 even arranged that the ¥um promised as a reward to whoever 
handed over Mazarin^ alive or dead, should be provided out of the 
proceeds of his sales. 

However* the interests of the Cardinal {who lived in style, even 
during liis eadle) were secretly safeguarded in Pans by his secretary 
Cotfaeit; a certain number of iterm from his collcciioo were saved and 
restored to hmi. 

In 1650 Mazarin, having got wind of the brcakirig-up of Charles Ts 
collection in England^ commjsoiojted EverharJ Jaboch (who was 
travelUfig to that countty) to buy wmo works for him. CromwdJ's 
government did indeeil commit the great error of selling the king's 
collection - the finest to have beep assembled in the first half of the 
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ctntury. Charles* first acquisition had been ih^ purchase 
in 1627 of most of the ma^erpieces in the Gonz^ga coUection at 
Msjitna. This group of paintings and sculpture must have been the 
richcat Renaissance collection In eiisteucc; it had been amassed bv 
the iminLerrupted efforts of a family who had pammiied the am 
and letters for more than a hundred years* from the end of the fif¬ 
teenth century, Luigi and bU wife Barbara of Brandenburg employed 
Mantegna^ who also worked for Francesco, husband of Isabella d^Este, 
a princess always anxious to possess fine paintings. GugUclmOi the 
protector of Palestxiaat had added to thecollecdon; finally Vincenzo I 
( 1587 - 1612 ), patron of Rubem and of Monteverde (and who had 
Or/eo staged on 24 February 1617 in the Accademia del Lnvaghati) 
had a gallery buih to house these works, and added a number of 
treasures such as CaraTaggio*5 Death of the Virgw^ But their love of 
ffistiticks, horses and works of art finally brought niin to this extra- 
vagant family. The last duke of the IiaUan branch. Vincenzo IL* 
whose biographer daEcribes him as wonn of a man^ rather than 
a prince'i only reigned a few months-but long enough to sell this 
collection^ the finest in Italy, to Charles I of ^gland^ through the 
intermediary' of the merchant Daniel Nys. 

All Europe benefired from Charles I's sale, but the beat part of 
hiicolleciion came to France^ thanks to the financier Everhard Jabach 
and TO Cardinal Mazarin who shared the spoils when it wai dispersed 
between 1649 and 1653. Tlie sales were carried on m a friendly 
fashinn, by negotiadnnj Jahach bought without counting the cim; 
the rnore parsimonious Mazaxin bargained at great length in order 
to obtain a reduced price and often saw the coveted object removed 
from bis grasp, sometimes by Jabach himself. But the Cardinal 
lost ruJthing by waiting* because he was able to acqinre a pan of 
jabaeb's collection laterp on advauiagcous terms, when the latter was 
temporarily short of money, 

Everbard Jabach was a native of Cologne, and belonged to a well- 
to-do bourgeois family whose name Is connecied with a famous work 

' Hf ffii iLuxenltd hy a pimec of iIie Frmch bromih. Chiid^ ] of Nctcts, 
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by Albrecht Durtr. He iifas natur^ized in 1M7. He was a tunker. 
and director of the Compagnie dci Indes Oricntalci; in lt67 he 
received in addition a coniraci for providing leather equlpmeni for 
the royal artny. His good fortune deserted him at one point, Md hr 
had to sell Mi pictures-a proceeding which faenehted Mazarin, the 
Due de Richelieu and the king. However* matters subsequently im¬ 
proved and he was able to form a second collection, i-e Brnn painted 
a portrait of him* showing him with hU family: it was ib the 
MuKiao at Berlin, ami was butm in 1945. In opposition to the 
aristocratic colieetors such as Lomenie de Btienne, the Marquis da 
Hauterivc, or the Doc de Richelieu, Jabach represents the type of 
linantler-collector frequently encountered in the eighteenth century. 

When Mazaiin dieti for the first time since Henry IV the king 
refused to be satisfied with reigiung; he tlKtded to govem. Hence¬ 
forth* he was to lend both In politics and as art paironj after the 
lapse of a century, he took up the tradition of Francis I* who had 
made patronage a kingly right and duty, Assisted by Colbert, who 
had learnt a great deal from his apprenticeship with the Cardinal, 
Louis established this principle as an institution of the monarchy. 

The king began with a mastet-sttoke, and acquired some of Maza* 
rin's pictures- He had refused to accept the Can^nal's offer, a few 
days before his death, of his whute fortune: but he accepted a legacy 
of some pictures and eighteen large diamonds. Furthermore, he bought 
from Maaarin’s heirs the most famous paintings and sutties. In this 
way the Louvre acquired some of its greatest ireastires; BaitlimaT 
C«ur(g/mne (Charla. I), Saint George and Saint Michaelt by Raphael, 
Titian's Veaui of the Pardo, which had been given by Philip IV 
to Charles 1 ahen the latter visited Madrid in 1623, Correggio's 
Allegory of the Vkes and Aniiope (Charles 1), and the ^tfarriage of 
Saint Catherine hy the same artist (Cardinal Barfaeiini)* the Deluge 
by Aitionio Carracci (Charles J). and a curious picture of the 
German Renaissance-a Hittory of David m the form of a table top 
hj Hios SebaJd Behitn. 

Not much is known of the transactions which took place with 
Jabach. We only know that on 31 March 1671 Colbert obtained 
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From him 5,542 drawings and 101 picmna far 120,000 ii^ires- 
which prompted Lom^k dc Brienne to mtiiirk ihai Cotbert had 
behaved to Jat^ch ‘not like a ChrUtkn, bo! like a Moor'. The in¬ 
ventory of the drawing$ bought by Jabach still uists, but QOi that of 
the paintingt. Recent researches carried out by Mademoiselle AdeHne 
tiiiliieg^eT ^cm to ibdifittte tbar , except for a few items» they were 
not of great importance^ and that the most celebrated canvas hiid 
already become the king's property by 1671, either by donation or 
by iraiiEfer. In any case, the Crown obtained possesiioa by chrsc 
means of some magniBcent works: the Man with th^ Gfwe, the 
EntamhTTttnt {Charles 1), the Pllj^rims at Emmam^ the so-caJJed 
Aihgory oj Alfomo o/ Avalo^^ the \Porpjdfl at htr 7oj/ef by Titian, 
Gior^one^f Con€£rt Champetr^t Genrileschi's H^ly Family (Char¬ 
les I)j Caiavaggio^s D^aib of the Virgin {Charles I), Claude's Cap- 
litre of the Pass at Susa and Siege of La Rochelie (from Brienne), 
Domenichino*s S^iirif Cecilia^ several works by Veronese including 
Susanna Bathing and Either^ Correggio'* s Alltgory of the Vicei, thus 
reunited with in companion piece the ^l/kgary of the Virfaes^ acqui¬ 
red through MounDi Leonardo's John the Baptist which, 

according to a tradicipn no longer accepted, Louis XI11 had exchan¬ 
ged Jor Holbein’s Erasmus {in fact, this exchange was made with the 
Due de LLmcourtJt the surviving doeiimcntsi Incline Mademoiselle 
Hulftegger to the belief that the Erasmus came into Louis XlV's 
possession through Jabach with all the other Louvre Holbdns^ 
bought in England and origfpally in the Arundel collection-Arch- 
hishap Warham, Nicolas Kratzer, Sir Henry Wyatt and Anne of 
Cleves. 

Since the Renaissance, the gift of works of Em was considered one 
of the best diplomatic means of acquiring a sovereign's good grac^. 
The moat splendid present Louis XFV ever received wai Veronese's 
Feast hi the House of Simon^ given to him in 1665, together with a 
Titian, by ihc Republic of Venice. Courtiers also aYailed thcniselves 
of this elfigont method of paying their respects-a method so greatly 
appreciated by the king. In 1693, Le N6trc offered him three 
Poussins, two Claudes and his Alhonii; Louis XIV did not wish to 
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be indebted to liit limda:ape gardener, and granted him a pension of 
6j000 livr^s. Knowing the king's taste for contemporary Italian 
paintings, the princes of the Roman families sent him stmw of these. 
In 1665 Prince Pamfili gave Bernini (nintmoned to Paris to work 
on the Louvre) eight pictures to take to the king, mcludlng 
Albanis, Hunting Scene and Fishing Scene hy Annibale Carracci, a 
magnificent Titian, the Virgin with SS. Haunce, Stephen and 
Amhose, the Fortune TeUer by Caravaggio, From Monsignor Orsim 
the king received the superb Battle Scent by Sah-utor Rosa, and 
various Italian prelates gave him other less important Sdeento works. 

An important event in the history of the coHecdons of the Crown 
under Louis XtV took place in 1665-the purchase from the Due 
de Richelieu (the Cardinars nephew) of thirteen Poussma, two 
Claude* (one of them the very fine C^fies Tutoring Chryftii to her 
Fatlrrr)^ and various Tiaiian pictures, including the beautiful Virg^i 
with a Rabbity one of Tidan'i best-preserved paintings. According 
to Lominie de Brienne, this last painting was the stake in a game of 
tennis, in which the king defeated the duke; recent r^rches by 
M, Oaude Ferraton* who has discovered the receipt for the sale, 
neither prove nor disprove the legend. Among the Poussins acquired 
on this occasion were the Diogeatl^ the Four Seasoni, the flamboyant 
Bacchante and Lute Flaytr, Elitzer and Rebecca, whi^ so eaercised 
the Acadfmie, the Ecstasy of SidnS Paul, and the Philistines Struck 
by the Plague, a brilliant Mamegnesque work. 

A great number of paintings by contemporary French artists were 
bought at this time. Louis XIV had thiry-cwo Poussins, eleven 
CIsudcfi, twenty-sis Le Bnms, seventeen Mignards, without raking 
into account the decoratis*e work of the last two painters. French 
taste was 'classic' in character and definitely preferred French and 
Italian painting! the Hapsbutgs, on the other hand, as a result of 
their position in Europe, were equally in favour of the Northern and 
of the Italian schools. Being in possession of Spain, they naturally 
owned works by Spanish masters as well, » that at the end of the 
sevenreenth century the collections of Vienna and Madnd were more 
representative than that of Vemilles of all the great European 
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scbook of piiniJng. llie siiuaiioa ckmged dumif the eighteenth ud 
nineteenth eentuHes, hut the Louvre has alwap preserved something 
of this spirit of excltuivenes which presided over the formaliofi of 
the royal colleetiont. 

During the reign of Louis XIV, however, the Crown acquired a 
certain number of Northern pictures- We have already tnentioned 
die Holbeinf purchased from Jabadi- At that rime the Flemish arrisT 
most apprceiaied in France was Van Dyck, much esteemed as a court 
painter; the Metcure galani mentions no less chan fourteen of hit 
works in the colieccicn) stored in the Louvre which the Witt g vidted in 
l&St. The convkticFn that drawing was more important than cotuur, 
and noble rabjeccs superior to genre (a prejudice imposed by tlii 
Tousdnisd spirit of the Acad&nie) led to a belief rhai Rubens’ 
■work was vulgar, with its 'fat. well-fed, pot-bellied gods*, its biiJ- 
bant presentation of ‘beauty out-of-doors’, its pigment applied like 
cosmetics, and its 'bceniioui' character. During the second half of 
the rdgn, howeveTj under the influence of Mignard, Jouvenei, Lar- 
gilliinc and Roger de Piles, Rubens came back into favour, with the 
result that Poussins were less sought after. The Due de Richelieu, 
who had sold his Poussins to the king, later bought Rubens’ work 
instead. In spite of the remaik attributed to Louis XIV by Voltaire 
ino doubt apocryphal),^ the royal colleciLons began to acquire Flem¬ 
ish works. The Aiejotre ga/anr of l6St mentions Rubens’ VlrgiH of 
ihi Haly fnFwcetits, which bladenioiselle Hulftegger thinks may have 
been bought as early as 1671 fmm M, dt la Feuille, together with 
Qweeji Thamiryi and Cyrm-, and in 1685 the king did rot hesitate 
to buy the Xmneffe-one of the artist's most ‘popular’ works-from 
the Marquis de Hautcrive. Finally, the 1683 inventory mentions the 
Portrait of Rembrandt as an old Man, possibly boi^t in 167! from 
M. de la Feuille. 

By nowi a special organization and administration had become 
necessary ro look after the very eaiensive collcctimis. Le Bnin was 

‘ -^-aotcry nu£o«-ii-, Lnuii » Euppwftl ^ have erdaimeJ. Mdns vjtue 
Tetiiin wliicli luJ bnen L hue b hit ipmmenft (Veltinir. M^langir d'biimTtt 
mrcdotuiiiri mr Loms XlV), 
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put in ciur^f of ii» and. thus added the title ‘Gatde ds tahl eaiit et 
dessins du foi* to those he Already held — Premier Peintre and Oitec* 
teuT de la ManuJacttirc dcs Mctiiles tie la Couionne’ (the Gobelins}. 
He nwh up his new" duties in and held the post till his death 

in 1690. la 1683 he drew up a detailed Ineenioiy of the royal col- 
lecttons, which mentioned <126 pictures. The inventory compilf^ in 
1709-1710 by Bailly, Garde dcs tahleaia de Versailles ct des Maisons 
ruyalcs, listed 1,376 items, uf which 369 were Italian, 179 by northern 
artists and 930 French, the balance being made up of copies, de¬ 
corative works and sketches. 

In the time of Le Bnm, the king's paintings were housed in the 
Louvre, in the wing built by Le Vau after the fire of 1661 round the 
present court which contains the antiijuititt of Assos and Maeasder. 
The surplus was in the neighhouring Hotel de Gramoni. An articLi 
in the Merenre gaianc, December 1681. gives an account of a sTsit 
‘which His Majesty paid on 5 December 1681 to the Louvre, to see 
his collectioa of paintings.' The writEr, full of admiration, announced 
that ‘tliefe is no longer any need to travel to see the rarest treasuia*. 
The pictures covered the entire walls, reaching to above the cornice, 
there were even three layers of them, one behind the other, which 
could be inspected by a syitem of hinged sex^s (the picture stores 
in modem museums employ the same principle), in the Hotel de 
Gramoni, for safety's sake, ‘the oldest and most precious are kept 
shut op in flat gilded cupboards’. The chronicler relates that on tliai 
occasion the king chose fifteen new pictures to be tTUnsfett^ to 
Versailles; he now no longer lived in the Louvre, which was simply 
a storehouse. 

In 1690, after Le Bran's death, the position of Garde des tableaiut 
to ^^gnard. 9C^eii the latter died m 1693, the duties were 
divided berwetii two oftidals, one responsiWe for the Louvre, the 
other for Versailles and the royal residences (Marly, Fomainebleau. 
and the Lusembourg). The painter Houasse, Garde des tableaus of 
the Louvre, only admitted to ninety paintings in the inventory made 
when he took up his dutiesj during the eighteenth century, the col¬ 
lection in the Ltiuvrc became a collection of drawings (itily. 
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At Vemilles. the most vilujible paiotlugs wc^ eirmarked fof the 
'Cabinet tk-s rajetci'. which had the best JJghi for their display; but 
the majority were used to adorn the palace. A mhttuFC of school) 
was evidently fcmnd pleasine, contemporary French paincuigs being 
shown in the company of work) by Italian artist). In the ^lan de 
Mars, for etamplc, VerOrtese'i Pilgrims at EmnMut was hung aj a 
pendant to Lc Brim') Hiejtander m the Tent o/ Darim; Voltaire, 
comparing them, preferred the French picture to the Venetian one. 
The Siirinrendance had magiufioent frames made for the king's pic- 
tnres^ the finest esamplo are perhaps those which itill lurroiuid two 
pictures by Annibale Carracci— /fnnring S'cene and fisbirrg Scene. 

When the king visited (he Louvre in 1685, it was already se%'cn 
years since he had abandoned it for Versailles. From that time, all 
his efforts were directed to the creation of his own personal legend; 
but he had already contributed mure than any ocher monarch to the 
great dynastic task of rebuilding the Louvre, and it had witnessed 
the fifteen best years of his rcign-sts most brilliant and most care¬ 
free period. 

When Louis XTV had returned to Paris in 1652, he carried out a 
considerable amount of redccoratjon in the toyal apartments; some 
of the woodwork still surrives, but was removed to the Colonnade 
wing in ihe ninereenth century. The Queen-mother. Anne of Austria, 
had an apartment fitted up for herself in 1655, oij the ground floor 
of the Petite Galerie, with a 'modern' eUcor consisting of stuccoes 
by Michel Anguier and paintings by the Italian Romanelli. In 1659 
M^rin put his fayouritc architect Lc Vau to work on the north 
wing of the Cour Carrfe; so that nothing might be allowed to inicf- 
^t the building programme, a royal ordinance was actually issued 
forbidding private persons to 'entreprendre aucun nouveau biciment*. 
On 6 February 1661, however, fire broke out In the Petite Galcrie, 
and though the Queen-mother’s summer apartment was saved, the 
first floor was gutted. The gallery was rebuilt by Le Vau, who added 
a wing on the left side to house the library; Lc Bran vmdettook 
jti decoration, planning a painted schema in honour of Apollo 
(T-oujs XlVs symbol) which was never finished. 
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Colbert, Stirinteiubiit d&$ Mtimencs in 1663, winud lo a 
new iin{»fu» lO the builtlins of the Louvre; he had the Tuileries com¬ 
pleted and enlarged hy Le Vau, and wished to provide the palace 
with a tiiumpha) entiy on the east side. He threw this project open 
to competition, and consulted a great many architects, including Ber^ 
nini ; the latter came to Paris in 1665, and left it overwhelmed with 
honours, but misondemood. Finally, the part known as the 'Colon¬ 
nade' was entmiited co Claude Peirault; he based his work on a 
synthesis of various earlier schemes, and the deliberations of a coun¬ 
cil of which he had hinuelf been a member, is the company of Le 
Van auH Lc firun^ Building was b^mi in 1667, and the plans bad to 
be modified to take into account the douhling of the south wing of 
the Cour Carree. In 1670 the main fabno of the Colonnade was 
completed; but work on the Louvre slowed down in favour of chat 
bging carried out at Versailles, and finally came to a halt in 1678, 


THE BEGINNINGS OF THE MUSEUM 


AT THE BEGINNING OF THE 18TH CENTURY*a smaJf number 
of ODblctneD and fiELanderrs coatinued In die tradition of tbe great col¬ 
lectors of the previoui century. The Regent had no less than 47S pic¬ 
tures on in Hi Palaii Royal gallery^ uidudmg works by the 

great Renaissance masters^ In 1704 Baron Crozai de Thiers Installed 
hli collection of l^DQO drawings and 40Q pictures in his bouse in 
the Rue de Richelieu* However, collector! h^d lost the taste for 
the grand raatiuer in act; the great 'nuicMn£s* of earlier centuries 
darkened dunug the passage of years, did not suit the small apart¬ 
ments, with ihcir light-coloured woodwork and cheerful mirror!^ 
which were now the homes of a society grown weary of ihe un* 
comfortable onriitacign of the *grand si^le'. Pier-glasMs were 
needed now instead, and door-panel designs by living arcisu in fresh 
dear cotours, representing 'sujets galants" which required no mental 
effort on the part of the beholder^ Tlie bourgeois Influence brought 
into favour the work of this minor Dutch and Flemish flurtists, the 
site and fluh jecta of whose paintings were more in keeping with the 
spirit of the rime, Rembrandi was admired, but Gerard Dou m'^as 
worshipped, and became one of the most popular masters of the 
centuryH Finally, the mania for objecti - knick-knacks and curiosp 
pieces nf furniture, c/jinoisfrief - dealt a severe blow to painting, 
Amsterdam and Paris became the two great picture-markets of 
Europe. The Dutch had outstripped the French in their organization 
of the commercial side of coUecring: Gersalnt^ Watteau's dealer^ had 
been to Holland and srudied the Dutch method of auctioning worka 
of art, which he then introdticed into France. There were a number 
of ciperEs m Paris dunng the eighteenth century—Gersa int, Mari- 
ette, Remy, Glomyt Lebrun [the husband of Marie-Antoinette's por¬ 
trait painter, Madame Louise Vi gee). Printed catalogues were care- 
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fully by experts for the unpoTtant sales; more than 2,000 

of ^cse survive from the nghiectith century, of which about half 
were for Holland and the lettuiindeT for Patit Towards tlie mil 
of the mciVn rtgime sales became more frrajumt; works of art con¬ 
stantly dunged hands, and at this period Paris collectors sold more 
than they bought^ It s«nis strange to find R^iny, in hii preface to 
the catait^ue of the Tallard sale 0?56), deploring the fact that so 
[iiany masterpieces were leaving France. 'Already', he states, *ouf 
albtoo-frequcnt losses have given us suftlcent warning that for¬ 
eigners have been enriching themselves enorinoiisiy at our expense, 
and that if we do not take care they will soon have despoiled us 
completely of all those fine pictures which were the glory of our 
country, and which were brought here from Italy at so much cost/ 
Later, Baebaumont, in his Mhrttiircs jecretr, voices his regrets that 
a foreigner should have been the only one to benefit from the sale 
of a famous collection; ‘The Empress of Russia/ he said, 'has carried 
off all the pictures formerly belonging to the Comte de TMerv, the 
well-known coimotsseur, who had a fine collection of this kind 
of work. Monsieur de Marigny [the Diroctcur des Batimeais] has 
had to suffer the disappointment of seeing these ireamrci go abroad, 
for want of funds with which to acquire thest on the king’s behalf-' 
The cauntries which had produced all the great medem schools of 
painting ^ Italy, France, Belgium and the Netherlands — were emp¬ 
tied of their masterpieces for the benefit of England, Germany, 
Austria and Russia. Predetick the Great, the Electors of Saxony, 
Augustus the Strung and Augustus II, Catherine the Great (whose 
Paris agent was Diderot) and Baron Stroganoff ail became the 
owners of paintings by the great masters sold by French collectors; 
across the Channel, the English aristocracy became enamoured of 
French classical painting, and bought alt the finest works of Poussin, 
Claude and Gaspard Dughei both in Italy and in France, 

The Crown did not derive as much benefit as it might has’e done 
from the ample products of French talent during that period- 
The regimentation of the fine arts introduced under Louis XIV had 
resulted in the formation of an official art, which always lagged 
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behkid tbc infiovators. Fram this there <leTrelaped a rift betwi«ai 
the State and the most vitd manifestatioiis of contemporaiy an, 
which went on widening uatil the nineteenth ec±itim\ when the gulf 
became unbridgeable. In the eighteenth eentuiy^ the ruyal ad¬ 
ministration gare its cQnnniSsons to the mo^ facile, not to the most 
gdledn Watteau and his dlscipies were left out, anc4 later^ Fragonard; 
Chardin bad better success amongst the cittreus than he had at court. 
Up to 1869^ the date of the La Caze the Louvre onl^ owned 
one WatieaiJ - Tie Emhark&dQn far CythenA, his Acaditmie diploma 
piece. The collections where French art of this penod wa$ best re¬ 
presented^ the^efo^e^ were not those of the King of France, bni 
those formed hy the foreign princes and soverdgns already mcn- 
unned — with the additmn of QiiEen Louise of Sweden^ sister of 
Frederick the Great, whose adviser was her Ambassador in Paris, 
Charles Gustave Tessin. 

The only important acquisition of earlier work* during the retgn 
of Louis XV was from the estate of Auicd^ de Savoie^^ Prince dc 
Cangnan, in L742- The painter Hyacindie Rigaudu who usually ad' 
vi^ Augustus of Saxony, King of Poland, bought approsimaidy 
twenty pictures for the I^g of France oti this occasion, including 
masterpieces by northern anisu: Rubens’ ToMnidiiitffir and hU Lot 
Fleeing from S^wn and The Angel Leaving Tohiat, by Ketnbrandi. 
He also rescued a Raphael^ the Madonna ^th the VeiL ^utd Sokrio^s 
\'^irgui U‘if^ the Cushion^ bought by MaiiE de M^cb in 1619 from 
the Franciscans at Blois, and at one time owned by Mazarin. 
Finally, somewhat surprisingly in view of their lack of popularity 
at couiTj Rigaud also bought some Seicento pictuxEs, by Annibale 
Carracci, Casiiglione^ Guido Reoi and Carlo Maratri. However, the 
sale of the magnlficcjit Crozat collection was allowed to pass with¬ 
out anyibiug being saved from itj thus provobmg the bmeniaiioiu 
of Bachaiuitont already mentioned above. 

The eighteenth centurj' wime^sed the growth of bisiorical studies 
In France, Research work was methodically earned out by the Benc^ 
diednes un the histojy of France, and in 1729-1733 was published 
the MonumenU de U ^VfonartAre irangaisc^ hy Dom Bernard de 
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Mon[f:Lucon. Thi* movemeni had been initiated in the sevcnieenih 
centuiy, however, by a few ‘cuiieux'. One of theses Francois Roger 
de Gaignijm, had travelled round Europe visiting a vast number 
of moiusteties and caitles, and had aisctnhled an exiraordinary col¬ 
lection ‘of nearly 27,000 prints of all hinds by famous Engraveo, 
maps or Plans of Towns, Battles, Gatrooselsj Bunals, Autographi of 
several Kings, Queens, Princes, Princesses, Portraits in niinbture. 
all kinds of coloured glass such as is found here and there m old 
cliuTches; ifem all sorts of ancient fashions of dress worn in France 
since the reign of Saint Louis till Our own day, together with a great 
quantity of odds and ends, maps, pictures and other things',^ Gai- 
gni^res was One of the tutors of the Duke of Burgundy, and had 
formed this historical museum to assist in the education of the prince, 
with the aid of money from the latter and from hladame de Main- 
tenon, In 1711 he made it over to the king, at the same uem re¬ 
questing various pavments lor himself and his heirs. In 171b, a year 
after his death, all the docutnmti were transferred to the Bibho- 
th^ue Royalc*; bin in the following year the various objects were 
sold, and all the pictures except one-the portrait of Aing }obn 
the Good of Francet which was also handed over to the Blbllothiqne 
Royale. This was inherited by the Bihliothique Nationale, and was 
exchanged with the Louvro for some mmiatures in 1925. Very 
fortunately, the genealogisi Clerambault saved a great many of 
the little portraits, inserting them in the bundles of documents in 
the archives of the Cabinet dcj Titres Nubiliaires. They now form 
the main part of the coUcction of Renai^ance portraits in Versailles 
and the Louvro. 

Louis XVl's reign, on the other hand, was one of the greatest 
periods in the history of the Louvre. France was shaking off bet 
lethargy, and was aware of the need for regeneration. No age was 

* di cVjf-J^iPF /rtlfmciifffW powr hi VojdjTJfri di CoTiiiitii^rt, 

by S. J. d Nfimclra, Leyden. 1727. Hcrhcil rdiuou hf Alfred Fraikliti, U Vk 
dt Poiii U Firii» 1897. 

* [cv 1784 wme of the docT.iincfln ircTC mien ihs DibEunli^iie du Roir ^ 

eventnady found ibcu way 'mio tJie fiodleiJin Libra.ryi O^fgtd- 
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ifver more fertili: tji the dcsre to cany out 'viriotu scbemest In 
projects for reform of different kinds, tbim this feverish period. 
In the development: of museums, as u*dl 3s in miny odur fields, 
revolmioRaiy France made use of principles laid down during 
the ancten rigimt. 

Under Louis XV, mueb imligiiation was expressed at the situatioo 
in whkb the change of sane at court bad left the kiag’i collectiun 
of paintings. Louis XlV had lived a public life, and access id the 
royal apamuAiti was easily obtainable in his day. The life of 
Louis XV, however, was more intimate, more secret, and it was not 
possible to admire the most valuable wnrks of the great EurDpean 
masters in His Majesty's collecdcn, burt«j in the badly-lit little 
rooms into which they are now crowded, hidden In the town of 
Versailles [a reference to the Direction des fi/iiimentsj, unknown 
to foreigners or of no interest to them because of ihdr inaccessibili¬ 
ty', Cuurders borrowed pictures from the king; between 1715 and 
1736 the Due d'Antin exhibited in the gallery of his Paris bouse 
some of the finest gem* from the royal collection - Raphael's 
Balthasar Casrig/ionf, Aiuubate Carracci’s Huniing Scene and Fifb~ 
ing Scene, and three works by Titian: the Venus of fJSw P-irdo. the 
Virgin with the Rahbit, and a Pottrint of a Man. As early as 1744, 
an anonymous note to the Directenr des Badinenis* deplored this 
dispersal, and demanded that these masterpieces be exhibited in the 
Gal eric des Ambassadcurs, in the Tuileries, A new attack was latmch- 
ed in 1747, this dme in a printed pamphlet by Lafont do Saint 
Ytnne; RFfitxiont sut queiifHVS tauses dt Fitai dr ta peinturf cfl 
Fratice, from which we have just quoted a passage. In his view, 
masterpieces of painting had an exemplary value; by studying them, 
artists should rescue story painting From the decadence into which 
it had fallen (it was coining back into favour with the newly- 
developing oeo"classical taste). Lafont de Saint Ytnne recommended 
the building of a special gaUery. Two years bier, b 1749, be agab 
took up the idea in a new pamphlet, b which he reported an imagb- 

• PtuI Lacrati tttrilttitdl it to BacfaaamoDi. 
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aty conversation between ‘POmhre du grMd Coihtrt, it Loifvre e/ 
la Vitlf de PariP, in the manner of Lucian's Diedoguct. 

At that dmc, die Grande Calcric was in no condirian lo receive 
the pictures. It was in a very dilapidated state, and, ever siitce 1754, 
its whole Length had been filled with the extraortluiar>‘ collection 
of plans of the fortresses of the hingdom, of which the first ele¬ 
ments had been installed ibere in 1697. However, public opinion 
was not dLiregarded. In 1750 Jacques BailJy, who had succeeded his 
father Nicolai Bailly as Garde dee Tableaus at Versailles, was order¬ 
ed by the Manjuls de hlangny, Directeur des Bltimencs, to put in 
order the Queen of Spain's apartments in the Lusembourg, with 
a view to exhibiting a selection of the paintings betonglog to the 
crown. This provisional museum was opened on 14 October, it could 
be visited an Wednesday and Saturday every week, in the morning 
from October to April and in the aftemoon from April to October, 
except on public holidays. 

There one could see HO paintings and a collection of drawings 
which, as a pfecautionary measure, were exhibited in rotation. At¬ 
tention was now ffiild to the study of methods for resioting old 
pictures which had already been injured by time—partlciilarly the 
processes of renewing the canvas, or txaniferring the painting to 
a new support. Strollers in the Luxembourg conid marvel to behold 
Andrea del Sono's Charity, transferred to canvas by I'icault, ex¬ 
hibited alongside its former wooden support. The choice was eclectic! 
Raphael, Leonardo, Veronese, Correggio, Titian, Rembrandt, Rubens, 
Van Dyck, Poussin, Claude, Clouet, Pour bos, Le Brun, Annibale 
Carracci, Rigaud, Lc Valentin, Van Berchem... 

The number of editions of the caulogue proves how successful 
this venture was with the public. But in 1778 the Luxembourg palace 
was given in appanage to the Comte de Provence, and the exhibition 
had to be closed in 1779. It is interesting to observe that the paini- 
ings nf the Galexle MWids were not included in the donation; it 
was bitended to exhibit these in the Louvre, and they were tahen 
down, rolled up, and removed 10 the Dipfii cpf the Suriniendance 
at Versailles. 
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The exhibidaii in the Luxembourg wai only of a temporar)' 
charatter. In 1765 Diderot, in Volume IX of the Encycliyptjie, 
traniformed ihe vague project of Lafont de Salute Vienne into a 
veritable museolo^ca-l programme making rational use of the ac- 
commodation in thj; Louvre. The ground floor was to contain the 
sculptures, brought in from the gardens where they were slowly 
detexifl raring i the paintings were to be housed in the "Galerie du 
hord de renu" (the Grande Galerie), On the north (no dnuht in 
a gallery vet to be bmlf) wierc to go the plans of the fortress of 
the kingdons; elsewhere, the natural hLttury exhibits and line 
and Medals. At the same time, the Acad^es were m be Installed 
In a more logitil faihlon in the Louvre, and the Acadcmiciem were 
to be provided with accommodation there. 

The idea of making the collection of che Crown (hitherto the 
privilege of the court] contribute to the adsancemesi of the arts 
and sciences is linked with the Encyclopaedic movement in Trance- 
and also jn England. The Comte d^AngiviUerj appointed Dlrecteur 
dcs Batlments in 1774, worked methodically for the formarimi of 
the 'M^uin' b the Grande Galerie of the Louvre. He resumed 
the pohey of r^uLir acquisitions^ abandoned since Lords XIV; but 
in a truly ^museologicqj^ spirit he directed hia purchases vo Elling 
the gaps in the royal collecnonSt so that he could present the pubhc 
with a more complete picture of the Schools of painting. Ehiring 
the last yean of the ancien ri^ime considerable efforts were made. 
As a result of the neo-classical reaction and ^ return to favour of 

On tbE nttht, 4 d^taj of die Pidn far |jirnif£rjF)| ifc* *QT4Jndc Gjlme' 
iki Paimmit iBt CentTjd Mmr^m of tht (liivepioryi i-r. 2Don, QinvAi. 

HfliJit: 0 :J4 tti^ ^ddi: Q.42 m. fn^i^X I6«.in. Hippolyte sak, 

19 Wiy No. ^7Qi Jaei^uea rkiocct sale; 6 Jttae t912. No- ift4, « mhi£h 

was aectuiied bj^- Mmrice l^eniAlk who iLen doiuucil ei to xht Louvnr^j 

(wiih varkETOfu) ol die kj^e p^iatuig exhibit etl in the Siloxi qf l7gti 
nadcT rne nmiolwr 392 Mad with the title for tighting ihr S^pry of thf amiriuti 
tht mizhti and fvr ^rEtdiifg it Jsilhout o^JCnfcmig thf Vtm of fht hnsth 
of iht gMtrry. Thu whidi wai OttCc in the pilarc nf Tstnkor^ Scio, wii 

hioT »ld by tht Sffriei Cjovernniinit. Hic d^at contdv^ by Hubert Eeben we* 
pairkllr reKu«d dming the rdgj, of Napotcon, when die double 

were coiuuueied, but wai complcEed teJy in mir uiml 
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hijtory piiiicLng,. Sdcenco Italic works were bougkc; Guido 

R«iJ, Pfocaixint. Cre$pi> Solimtti*, and su on. In 1736 the 

English mmiiturut Richard Coswav ofered to thtf km^ the fcnir 
enormous tapstiy tarcootis by Giulio RcmmuOp lUusiraiing 
Belli and the History of Scipio; after various misadventures these 
works were restored in IW2 and in 1953 took their place Ui the 
Salon Cairi. They af>e painted in fiimpera on paper, and are com- 
parable with two other great scdcs of Renaissance cartoons - Man- 
tegna^s TriiimpA of C^icsaT at Hampton Courts and Raphael's Acit 
of the Apoides in the Victoria and Albert Mnseum, London. 

Tlie scs'cnteenth-cenmry Frendi cnUcctioiis were intelligently com- 
pleted by the purdiase of works whicli the academic taste of Louis 
XlVs court had despised: the Forge^ by Le Nain, the Litrr Sapper 
by Philippe dc Champaigne, the Life of ^rwno series by Le Sueur#^ 
bought frwn the Carthnstajis in 1776i and the Ch^fsdper of the 
and the Caltinet d'Amouit also by Le Sneiif^ removed from the 
Hotel Lambert the same year. 

But d^Angiviller's arrentiou was turned chiefly to the Nofchern 
SebooK which were the most poorly represented in the royal col¬ 
lections, ^nd he maintained a team of agents in the Low Countries. 
Most of the work of the^ Schools now 'm the Louvre was acquired 
during this period. In particulari escept for the La Caze hequfisip 
the gallery of Dutch painting in the Museum was as$ernbled almost 
entirely in the rrigii of Louis XVI. Rembrandt'a Portrait of the Arf- 
ut rxnth J GoU Chain and his Pilgrims at Emmaas were acquired 
at this dme. to name but two out cyf a host of itophies; and the 
purchasej made at the Comte de Vaudreuirs sale in 1734 included 
RuisJaers Ray of Sunlight^ Rembrandt's HeFidfickje Sto^eh and 
his rwu Pbitosophers^^ the Evangelists by Jordaeiu* and Hiline 
Foarment and her C/dWreFi| by Rubens. Charles It hj Van Dyck^ 
Tvas brought from the Comtesse dii Barry in 1775, D'AnglvllJer had 
agents throughout Europe who warned him whenever a good op¬ 
portunity of obtaining pictures presented itself. He tried to obtain 


* O! *rlui:li ciu ti a Khool trork. 
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somr of the picture* put op for »]e by the Belgian feligiona com- 
muniiies, dissolved by the Emperor Joseph II <jf Aiutrla, Bui the 
latter adopted tactics for svhlch he has never been rcproached- 
though the French govemmenrs during the Revolution and the Em¬ 
pire weie severely mticked for behaving in a. similar fasbionj he 
simply took posaession of the best pieces from the suppressed ctm- 
venu TO enrich bis gallery in Vienna, thus somewhat limiting the 
choice of other collectors, in spite of everything, however, d'Angi- 
viller m^ed to acquire Rubens* /Idormmi o} the AUgi, from the 
.^unciatics of Brussels, and the Mattyrdom <j/ Sitint Uevin by 
the same artist, painted for the Jesuits of Ghen^ Thij Utter picture 
Turned to Belgitim Uter; it was included in the works allotted to 
the Brussels Miueum in 1803, 


Tile administration did not neglect the Cabinet des Dessiiu. True. 
It faded to purchase en blw the collection of drawings assembled 
by counoLiseur and scholar Marieite, as would have been de¬ 
sirable; but at the eatroaties of Cochin (the keeper of drawings) 
a selisction of more than 1,300 irems was bought at the sale for 
52,000 iivra. Unfortunately, the choice of drawings was dictated 
by a somewhat academic taste, and the finest works left France, 
t fuemorandurn tubmiued lo the king ia 1783, roqueitlng 

purchase of Dutch paintiug, in England, 
d Angtviller ^intcd out that the acquisition of these would 'con¬ 
tribute materially to enahlishing the superiority of the King’s gal¬ 
ley, and be of arvLce to the State because of the many foreigners 
who come to share ihdr enjoyment*. The Surintendant, looking 
ahead, was already thinking of the tourist traffic! Admittedly the 
pamtings in question were only by Van der Werf and ei,cn lesj^r 
artists, which goes to show how popular these minor genre painters 
were, wha Vrnneer was sdU unknown. The last purchases made 
at tj,e end of the -mcwit rigimt were mainly of works by WovMtt- 

Pur^ases from living artists were less fortunate, because they 
were influenced by contemporary taste. It would take too long w 
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fxanune in deiiiii aII ihe causes of the ‘return to vimic" which took 
ptsce the end of the eighteenth century. In any case, the ad- 
minijtration which had been blamed tn the time of Lmiu XTV for 
lU indiffemicc to the puhlie^ welfare became so attentive to the latter 
in the reign of Louis XVI that it earended its concern to the moral 
education of the people. The Comte d‘AngiTiller became the apcwtle 
of thii movements according to M, Hautecceurr he ^ditplayed a zeal 
on behalf of vJnue which was all the more creditable in view of 
the fact that none of his offices was due to it*. During this period^ 
far too many Greuzes, Viens and Vemets^ too many paindngs 
inspired by ancient history and the history of France "caJculated to 
re-awaken patriotic virtues and feelings‘i found their way imo die 
national collections. 

Cnncurreatly with, the enlargemenc of the collection^ d^Angiviller 
undertook the r^coratlon of works which had been damaged by 
the passage of dme or the acdvirics of man, and also gave his at- 
tendon to the framing of the pictures. The magnificeiiL carved frames 
wliich had been fas^onable since Louis XlV'r time were not to 
his taste; he preferred something simpler, w’jth a canouche contain¬ 
ing the name of the artist and the subject depicted- With an es- 
ce«ive concern for muscologicai consistency* be u$cd diis same type 
of frame for aii sdiools of painting. When the Museum opened, 
Alexandre Lenoir^ the Conservateur of the D^pfic des Grands Augus¬ 
tins, summed up the former Director"! actividcs quite fairly when 
he said of the pictures exhibited i 'd^Angiviller had frames made 
for them which set them off welli without adding anything to their 
value*' 

In ! 734 the painter Hubert Robert was made keeper of she future 
Museuin gatlerys and given the task of having it htced out. Tlie 
Premier Pemlrc, Pierre, sacond-inHTommand 10 the Dinrctcur des 
Bidments^ devoted much labour to this projm* 

During this period* work db the pabce made little progress. The 
Louvte was no longer used as a royal residence; from the end of 
the seventeenth cenfuryi it was invaded by archives, odices and 
the various Acacymiei who took up tltdr quarters there in a rough 
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AraJ^it ds Ptiniure gave 
^bitions at ifregukr miervili of work by t« members. These twk 
place in ibe large ro^ betwem the Grande GaJeric and the PetJie 
dene, known as ^ Salon, which gave Its name to alt future 
ttunifestations of rhis nature. The enoraious imfiniibed paUce also 
^ed as a place of refuge for various p^ot^gis of ihe king: rnanbers 
^ce thtn'e“ ™ *«haved with all the ui restraint 

chaos Z r™ I« tJtf midst of all this 

Cham, the Sunnttedsmee mil tned to complete the building Be- 

inning m 1734, Gabriel changed the appeamnee of the Cour Cattle 

y replacing the attic and its sloping roof with a iTai-roofeJ itorev; 

the for^r was m any case unfinished. The west wing. how«*er. was 

vSf rP^'^'-ented a ctear 
new of the Colonnade were demolished, and for the first uZ 

""" ^^^rangement of the facade 

Under the directorship of d'AngiviUer. various schemes and pro- 

r '^nie for the completlcu of the 

proposed -Museij^’ m the Grande Galeric. To provide a more con^ 

the k- plumed a new moimmenul staircasei 

the SaW C ZS! “P to 

GdSl whTk r <i«orarine the GrZide 

derie which had bam cleared of the plans of fortiessc, in 1777 

^wL -TS iT!' -a. decided n^I: 

IrilaZr =tnd a number of sale rooms and 

Ehe Salor(^.^S j*™ployed it. Ai an experiment. 

^lon Carri was provided with it in I73fl. During this pmod 
Galene was provided with parquet flooring, the timber of the 
rwf WM replaced by brick, piecautlom! were taken against the spread 
th/r-U^ “»rtioti of fice-rcsistlng walls in the framew^k of 

in no ” r rascal I mg a lightning-^cHiduccor-a sensational 

nno.at»». « pinjly, d,. 
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All ParU (jagwly the opening of die Museum, la 1787, 

referring lo the aid gallerr of plans, die AbW Thierry said in Ku 
Cmdc drj amaUart ct Strmg^Tf 4 *tt is intefided to tam thU 

galler>' into a Museum which will house the pictures belungii!^ to 
the kingt now exhibited m the store-roonis in the Louv^re and in the 
Surintendance at Versailles. Let us hope that we shall sec the com- 
pledon of thb glorious project, which may well iimnorcaliie Monsieur 
Ic Comte de la Bilbrderie d'AngivUler, who conceived it.“ The 
financial diriicultles of the last years of the ^ndm regimi deprived 
d’Angiviiler of the honour of opening the Louvre Museum; but his 
name will always be coupled with Hus great insncudcui. 


THE MUSEE NAPOLEON 


THE PERIOD in which the long-awaited Musemn took thape cau 
Iwdly be called a propitious oaije. The treaimy wai bankrupt; on all 
ndes, enemies were threatening the ftonders, and ragged troops, [evied 
in their thousands, wm holding at bay the old arraies of Europe. 
Inwmally, France was a nation wild with enthiidasai and hainsds- 
ctvil war, the terror, and ettecutionerr with more work than they 
could handle. Yet during all this, goveminenrs which rose and fell 
like tnerwre worked devotedly to bring the museum into being. 

The project formed during the ancien rfgime was to he far out¬ 
stripped by the oationilizadon of most of the worki of art still in 
France: the art treasures of the Crown, the property of churches, 
and the confiscated possessions of accuixmlated in the depots 

prepared for their reception. In 1790 a ‘commission cotiservatrice 
des monumenu’ (which, mcideoiajly, did nut fulfil its objccij under¬ 
took the enormous task of making an inventory of all the art treasures 
in France, In Paris, the sculpture and pictures from the national 
mOQum^ts-in particular the churches-were sent to the Convent 
tka Petits Augustins (now the Ecole dcs Bcaux-Arts); manuscripts 
were irat to dther religious houses; the coEcedoni of the Crown, from 
Versailles and other royal residences, were removed to the Louvre. 
Confiscated emigre propeny was deposited in the Hd«t de Nesles; 
the Museum Corutnission was authorised to select from amongst it 
whatever seemed likely to be of interest for the art gallery which 
was being formed To give some idea of the scale on which the 
*Natioiial Monuments' were ransacked, it may be pointed out that 
Jan van Eyck’i Madonna of Chanitliot Rolin was taken from the 
cathedral of Auum,- Fra Bartolommeo’s large Mystical Marriagr of 
Saim Catherine, one of the first Itafian paintings lo enter France, was 
later seized from the same church. 
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As for the property of die ^igres^ part of tt was soldi either for 
the benefit of the State or for die repatTnent of creditors—since most 
of the great families of France were riddled with debt at the end of 
the andm The Museum Commisdoii secured a number of 

[TLasterpieces before the goods were put up for sale; from the Dtu^ 
de Richdieu'i collemiiDii the Louvre obtained the yli/egonVs by Man¬ 
tegna, Costa and Ptnigino frum Isabella d^Esie s 5f>idfo/o aiMmciia- 
These were taken fmm the Cbiieau of RJchclieu in Poitou, and were 
joined by Michclangelo^^s fotmd in a house in Pans belonging 

lo the Duke. The famous gilded gallery of the house In Toulouse which 
is now the Banque de France was stripped of pictures by Poussin, 
Guido Reni, Pietro da Cortona, Carlo Maratia, Gueremo, aod Alei- 
sandro Veroneie; and when rhis gallery was restored in 1S70—18^6 
these paintings {two of which are now abrt^ajd) were replaced by 
copie$H The rtatesiicnt of objects chosen for the museum reveals that 
the majority were works by tninof Dutch and Flemish ma^cersi which 
were very popular at die end of the eighicenth century. Although it 
is not {£asy to detemune how much of the material in the house of 
the Directeur General des Bitimenrs was his own property^ and how 
much of it belonged in the Crown, ti seems that the Comte d Angiviller, 
who did so much to help in the formation of the museuirii also 
contributed in spite of himself to the enrichment of its collectimi* 
S^t MAlthfw and the Ang^l-ioT example-one of Rembrandt s 
finest works—had formerly been. hU property. 

Shaken by political upheavals^ various directorships and com^ 
missions successively carried on the task of preparing the Musetim, 
to which the painter David lent both the support and the turmoil of 
hii passionate enthusiasm^ and of lus whole personality. On 27 July 
1793 the "Mus^m Central des Arts* was created by decree; on 
10 August in the same year the Grande Galcrie of the Louvre was 
officially openecL It was rather dark, bring lit from the side; the 
pictures were placed between the wLodows, and along the centre 
were tables on which were arranged bromes, buses, objets d’aft, 
clocks^ and other curiosities^ ‘predoui epoils taken from our tymnrt, 
or from other enemies of our country/ The Jitaugiirarion was only 
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a. symbolic as the gallery haul to be closed again iittmediiuely 
for Esseiitia! repalnj it was reopened on 18 Novetuber. Out of the 
ten days in the dreade -which had now replaced the week, five were 
reserved for copyists, three for the public, and iw'o for deaning. On 
2& April the gallery had to be closed again for more extenrive 
repairs, undertaken by the architect Raymond. The public was not 
admitted again till 7 April 1799, and then only to a part of the 
galleryt the rest was nor ready till 14 July IflOL The Galetie 
d'ApoUan was used for exhibiting drawings. The Muresim was so 
successful that , as the police records tell us, the centre of prostitution 
shifted from the TuUeries to the gallery entrance. 

W^orks contitmed to Oow m from the four points of the compass. 
In 1794 the Convention decided to requisition works of art in the 
Low Countries, which Iiad recently been delivered from the Anstnan 
yoke; in this way Paris acquired the splendid Rubens painiiags from 
Antwerp. 

The greatest coninbuior to the Museum, however, was Bonaparte, 
whose s'ictorious standards were advancing through Italy, the classic 
[and of an. There, works of an were requisitioned under the terms 
of armistices and treaties, or accepted In lieu of war taxes; a com- 
tnlsinn of specialists made the selection. The arimstices agreed upon 
with the Dukes of Piacenxa and Modena f9 and 27 May 17%), 
and the truce signed with the Pope at Bologna (8 June 1796) which 
was followed by die Treaty of Tolcutino (19 February 1797) resulted 
in the handing over of art treasures from the galleries of Parma, 


°l ^***^'^ Bmafatft. (IiiTcntary: i. r. 17+2-1*. Oavai. 
Ifagim 0.*l iL, Vidlht 0.« m. [yil|'i-X25Vt'l, Vivifit-Dracm «lc of 1*26; 

uM t)i E2Sd4ih» coUciaiun; eulloctuin; mcrol rhe Louvre with ih* Carfos 

de Beirte^ui Ufe-acy, 1953 .) 

m *k^ io wk^ only tke ties u tliitlitly rkWated. inil timt ww estwuleJ 
in 1797 of * lunwwl p^iwij, S(r‘/i''X IU“, which wtu io d=wtt the Ce- 
OcilU, m thf PiatcaLi de ftivnli. itie Alps in the Lack^rcHind, with iftt tmtv trf 
Ci.B|»-fonni« m hi* Iwtid. follsrwtd by his Stifi Officer, while hit urdeHr held 
hix hoTit bv the btidEo. 

Bottapartfi hbie w rke Lnrrvre. wliert DivM had hi» MuJin, ntecedfj bv two 
^crli« whs. ^ed his unifisnn; thir he and posed for three hours, the 

OCC.HAipf| hf CVer au for 4 p ciir|T.f f 
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Milan* Cremona^ologfia^ Pmigbi and Roiue; r^LusitiDuii^g 
of works of art from iht States of Venice ami Rome followed in 
1798, and from FJormce and Turm in ISOO. On 9 and 10 TheTmidor 
in the Year (26 and 27 July 1793), the arrival of the first con- 
lignment was celebrated in Paris. It war a regular * victory parade' 
of die armies of Italy, The captured treasures were brought by water,, 
and unloAiled near the Jardin dcs Plantes; there they were hoisted 
On to wagonsp and taken across Paris^ accompanied by die various 
corporare bodies: the wagons drew up m a circle around the statue 
of Liberty In the Champ de Mars* Roman antique sculpture could be 
seen alongside carts loaded with eollecdons of medals^ natural history 
specimen St books, and crates full of pictures; together with these vrere 
droiTLcdanei:i bears from Bertie, and other 'curiosities*. The antiques 
were preceded by a standard bearing the word$: 

^La Grice Jes cidap Rome les a perdue; 

Leur son changea detex fois, ii ne changien plus' 

(Greece gave them up, Rome has lo$t them; twice their fortune has 
changed, but it ’will change no more.) But appearances were decep¬ 
tive, and the victory was to prove indeed a Pyrrhic sme. 

The Lonvre certainly deserved the title of Napol^cm* which 

Cajiihac£rj:s bestowed upKsn it in 1803, and which the Emperor did 
not dispute* Europe, brought inio subjection by Ids victoriEs, gavt up 
yet more trophies. Napoleon Rid inherited the old Revolutionary 
hatred of the German and Aujstrian states, looked upon as scrongholils 
of absoiuimii» and he did not spare them. In LG06 and 1S07 Berlin* 
Custrin, FotsdiUii, Cassel, Schwerin, Vienna* and the Duchy of Bnma- 
^ick contributed an important coniignment of workjj by northern 
artisu; Napoleon was able to hang Altdorfer's Bitlllc of Akxatid^r 
and Dariui in his study as Saint-CIotttl. After laiO, defeati brought 
about a slowing-do’wn of this influx; nevertheless, a convoy of 
packing-cases full of Spanish works was halted at Bayoime, in 1814, 
by the collapse erf the Empire* 

Not cunEent wirh the masicrplecei whidi poured in fmm the whole 
of France, and later fmm all Europej the Museum continued to make 
purchases. On 17 February 1793, one of the most critical periods of 


49 



tilt Convendjon, Th^ King Drinks-^ by Jord^cns^ and Rembrandt 
C^rpatitT^i F^pnity were bougjit at etc Comte de ChotiieuUPra&lLti^s 
laie. In 1301 the Mmeiim bought Pieter dt Hooches Card Phy^^* 

As fur Denoa, the Director of the Museum under the Eimpirei be 
ue^cr miised an opportunity of filling some gap in the collections 
by the purdiatc of a rare work. His taste can be recognised in such 
ac^uisitimis as T/w Banker and his Wife by {1$06) and Bour- 

doo*s Sei/-/*orfrjii (ISD7). Italy was hatdly touched by tbe awaken¬ 
ing interest in prirnitive painters, prejudiced as she was in fas^our of 
classical art; bnt in Germany and France works by the early masters 
of the varirms schools of paincing were eagerly sought after. In 181!« 
Denon carried out a special Tnission to Italy in order to acquire than; 
semae pic cures he bought^ others be appropriated from among the 
possessions of the suppressed monastjcrjes; he organised esxhanges 
between the Louvre and the Brera. From thb ^pedition the Louvre 
still retains a number of major worki^ including Cjottd'a Sdini Francis 
receiving the Stigmata^ Cimabue*s Madonna ^lith Angeh^ Fra Ange^ 
lico^s Cotvtfdiion of the Virgin^ the Virifnriow by Ghirlandaio^ and 
Gentile da Fabriano's Preienution in the Temph. In exchange foc 
works by Ruben&t Retnbrandi, Van Dyck and Jordaem^ die Louvur 
received from the Brent four piciuroi, including Carpaccio's Idinr 
Stephen Preachings and BottraiTio's Casio Madonrm. 

[ndlviduala also contributed ro the treasures of the Museum; vol¬ 
untary gifb are recorded m this period. On 22 Frimiirc of the Vear 
VII 0^ December 1798), Citixen Clauzeli Adfutant-General of 
the Army of Italy {later a Marshal of the Empire) offered to the 
Directory Gerard Dou's Dropsicat Womans which had been given 
to him by Charles Emraanud IV of Savoy. 

The pictures occupied the old quarters of the former Acadimie- 
the Salon Carre and the Grande Galerie; furLhermore, their con¬ 
tinually increasing numbers made any definitive classification im¬ 
possible. In the Salon^ the administration^ ^anxious to increase the 
pleasure of the public, and to provide artists with objects of study', 
arranged temporary exhibitions of the most recently acquired works. 
The last of these consisted of 123 pictures collected by Denon in 
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xhc ctmm of his ISll ttiis;sioi); \i pp^ned oo 25 July 1814^ after the 
fail of the Empire^ and during enemy occupation. 

Tlsfi Emperor added little to the fabric of the Lous^re, btic he had 
At least the merit of having Enidicd off the Cbur Carrec, and of 
bringing a little nearer to realiiatioii the ^Gr^d Efessein' (iater to 
be completed by Napoleon III) by iniirating the >uncdon of the 
Louvre and the Tuileries on the north side by a htiilding starting 
trom the Tiiileriei, The building operations wens chiefly toncerned 
wiih the fitting op of the Museum* To house the antiques, Reymond 
made use of the aparTTueuf formerly belonging lo Anne of Austria 
(under the GaJerie d^Apollon]' thi^ section of the Museinu vas 
opened on 18 Brumaire in the Year IX (9 November 18Q0). Iktwceu 
iflOb and lilT^ Percier and Fontaine eaccuded ii lo the south wing 
of the Cour Camce; in 1812 the Salle des Cariatides was openedt 
containing the Borghese collection* The red and white marble of 
this jntiqiimnj 4 m was based on the ilifcor deiigned by Simonetti for 
Clement XlV in the Vatican Belvedere, and was intended to create 
an atmosphere reminiscent of ihc architcciure of ancient Rrmte, As 
lor the Grande Galerie^ Percier and Fontaine undertook to redeco¬ 
rate itp making use of schemes devi^d during the cOicien rigim^^ and 
recorded by Hubert Robert in a picture exhibited in the Salon of 
1796. Part of the Galerie wai provided with overhead lightings great 
transvefse arches supported oa double columns were built, to divide 
this immense perspecrivc into bays. Actually; the cornplete project 
only hnished in our own day; it was inaugumted in 1947, 

ITie magnificent Napoleon was one of the glories of the 

Empire, People came from all over Europe to visit it; parncularly 
from Englandt as h proved by the publication of several i^calogues 
in English. The rooms were througed with copyists^ In fact, the 
luuvTC was to play a major ri&le in ihi destiny of French painting. 
Previously^ the education of an artist had been m the hands of a 
master; henceforth, from Delacroix lo Matisse, by way of Courbet 
and Reiioir, it was the gre^t masters in the Mu^ienm who supcrvi$ed 
artktic education* 

Requisition, selectinu, distribuiinn^ imtailatitin, removal^i rcinataJ- 
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Utiont clswslficauoiit re^toratiim, iflvmcories:, eitubitioEu, cacaSogue^. 
for thousands upon tkousands of workA— tMs v«itable muKolugical 
orgy was predtl^d over by Sarun Vivant-DoiDfii appointed Director 
General of th^ museim by Napoleon. Tbc Baron combined an ex- 
rreinely acute nund with reckiesA bravery, and was ihe epicDme of 
all the bltie-bloodcd qralities of a nobLemaii of the dnci'efi regime. 
He bad been a courrier of Louis XV, and during the Revolution he 
managed to find favour with the faron^h^ David, He won over 
Napoleon by his courage during the Egj'ptian campaign, in which 
he wns a meinber of the scientific expedition^ and he displayed the 
^ame courage when he had to face ihe cneuiy again in 1815. A 
curious print, showing him working ou a staircase in the middle of 
mountains of books^ objets d'art, statues and scientific insmiments, 
expresses in a picturesque manner the formidable task which he 
assumed so cheerfully. In 181+ he was complimented by the King 
of Prussia himself oa the organisation of the Museum^ It is amazing 
that he was able to accomplish so much whh so few cullaboratofs; 
to assist him* he only had La valine, Sectetary General, Dufoumfi 
Keeper of Paintings, and Ennius Qulrinus Vlsconth Keeper of An- 
tiqucL Ihe lacier wai none other than the Keeper of Antiques in 
the Capita!; he was a keen supporter of Revolutionary ideas, and 
had been Minister of the Interior and Consul of the Roman Re¬ 
public in 17^8^ When the Roman antiques came to the Louvre, he 
followed tbenip 

The activities of the Revoluticm and the Empire were not confined 
to the Louvre, which was by no m^ms iht only depository of cap- 
njred treasuresp On several occasions after the year VllI {1798-99), 
distributions finally Lnvolvitig more than a thousand pictures were 
carried out, bcuefiting twency-two musetirns in the varicnis 
inrff^j of the Empire. In this way the provincial museuins of art were 
originated. 

In Paris itself, the gallery of the Lurembourg Palace, now loiown 
as the Palais du Sfuat, had been tv-opened in tSOZ. The painting) 
by Rubens had been re-iustaltcd and could now be seen there, as 
well as works by Philippe de Champaigne, Vemet'i series of the 
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P&m of COTiinucd by Hue, and works by living artists^ 

notably Daiiid, Thui ihe idea ot making the Ltixmibouig the ‘nori- 
cute* of the Louvre cam into being; it wa^ taken up again by 
Loui^ XVTTl's admlnistj^tion* 

A iLccm of 24 November 1793 bad msututed a lAmh special 
de l^Eoole Franpise* at Vcrsaillta, in order to appear the mumcip- 
aliiy, who rEtUted with all theii itrcngth the traurfer of the roj^al 
pictures to the Louvre* A number of pain tings considered unworthy 
to apptax In the company of the great masters—j&drwioc^ddejj erode 
paintings of the eighteenth century^ and so ofi-tmd thui been re¬ 
legated to VeisalUes, together with the diploma pieces of late nraJI- 
minenf* This museum playcjd a secerndary r^le> and did not last long^ 
as early as 1800 it was stripped and its piemres allotted to various 
oSIcial residences. By the end of the Empire* It was uoihlng but a 
memory. 

The Mus^ des Monuments Fran^ais formed in the Dep^t d« PeiJu 
Augustins is not realty connected with our subject, since it contained 
hsurdly any paintings; nevertheless, aa ati institution devoted to me¬ 
diaeval and RenatsissLnee ait* it deserves to be meniicmed amongst 
the great museological undertakings, of the Revolimoni 

All this transferring nf works of art from one place to annihur 
by the Rcvolutitmary govemment and the Empire has called fordi 
much severe criticism. The mdigmitiu-n of historians is perhaps based 
on the 'natioiiatisT^ id^f of our own time, whicli were less applicable 
in the past* After atL it was not long after Napolton had transported 
50 many European works of art to the Louvre that Lord Elgin also 
removed the marble reliefs from the PanhenanH The Emperor of 
Au&irLi acted lo the ume fashion as Napoleon withnut mciitring ihe 
reproaches of history; when Francis II fell back cm Vienna in IS15| 
tie conveniently forgot to restore to their countries of origin the 
Tf^ure of the Golden Meece, from Brussels, and the regalia of the 
Holy Roman Empire, from Frankfon and Nuremberg, to prevent 
them from fiilling into the hands of the French armies* And what of 
the depredations of Gustavus Adolphus' armies, in Gennany and ihe 
rest of Europe, during the Tliirty' Years' War? 



Tbes£ cieparradans nf works of art gave rUe to much contfoviTsy 
m Paris. In 1796, a petition of protest was addressed to ihc Direct¬ 
ory, The neoclassical aestitcttciati Quatteinire de Qmncy, who ui- 
ttiaied it, published it under the title ‘Lerter concerning the harm 
dooe to science by the removal of works of an from Italy’, The 
petition was signed by a number of distinguished artists; the painter 
Valenciennes, the arehitccts Percier and Fontaine, and the painters 
Moreau le Jeune. Louis David, Vlen, Girodet, \'inceni and Clcfi&seau, 
Feelings ran high on both sides, and a counter-petition was ad- 
dresscai to the government in tlie same year, supporting the opposite 
point of view, Among the signatories were the painters Gerard, 
Regnaidt, J. B, Isahey, and the Conservateur of the Dep6t des Pedts 
Augustins. In order to appretiare the intentions of the governments 
responsible for these deportations, oim should try to understand their 
attitude of mind. The concentration in Paris of some of the greatest 
European works of art is the outcome of muscological policy which 
was itself closely bound up widi the general potiticaJ aims of the 
Revolution and the Empire. The Convention and the Directory were 
convinced that they were libctating the world from tj-ramiy and 
absolutism; the>- dreamed of a Europe united under the democratic 
pnnciplH which were the real achievement of the Revolution. The 
men of this period were imbued with certain political, social and 
philosophical ideals which they believed would benefit humanity, 
and which should be eictended to include all nations. It therefore 
MKmed natural to concentrate the vita! forces of the nation and of 
ufopc in ^hicli would thus set ati cTLaiaplc of progress to 

the world. The great achicvemimis in the am and sciences, born of 
the patronage of princci and of the Church, had been in some 
^ree contaminated by absolutism and obscurantism'; hencefortli, 
e> d to bo coilected together in Paris, in order to contribute to 
the progress of the human race. This idea is clearly expressed m 
the letter written on 11 Ventose of the Year V {28 February 1797) 
by ^e Minister of Justice, Merlin de Doual, to Bonaparte, Generat 
of the Army of [aly, to persuade him to bring to Paris ’the type 
used by the pontifical press of the Propaganda*. 'You know to 






wbat thU type was formerJy piiL, and you will understand tlutt 
CO send h to Pittb> the rkhest srorehouse of human knowledge, u 
to put into the bands of the government 3 roost pcFwerfiil means 
of propagating philosophicaJ principles, the achievemenn of scifnee 
and ihc dlscovedes of engineerings and of hastening the growth of 
reason and happiness 10 which humanity is entitled.' In Paris were 
to be built up the archives of clvillstation, making it possible for 
French scholars to rev'ise the history of politics, the am, and science, 
in a spirit of liheratioit of the nailons. This explains the rnnoval 
of the archives of Siroancas fiom Spain, and of the dossier of 
the Galileo trial from the pontifical archives. 

The name 'Mui^m Central des Arts" given to the Louvre by 
tile Convention bean the vtamp of this principle, which Napoleon 
continued to apply on a still larger scal^. In fact, he wanted the 
capital of his thirty Dfpart€mcnts to contain, Ute ancient Eome, 
the richest store of treasures In the Empire, But hia solicitude alio 
extended to other lovraE. The revolurionary principles propagated 
by his armies led to the formadnn throughout Europe of large 
museums which allowed the public to enjoy the advantages of col- 
tecrions which bad previously been reserved for the privileged - 
the ooum of nobles of of church dignitaries. In the Kingdom of 
Etaly, under the influence of the Viceroy, Engine de BeawhamaU, 
the museological rationalization of the new State was particularly 
active. A decree of 1 September 1803 had created Academies of 
the Fine An* ac Milan and Bntogna; and another on 12 February 
1807 extended thb rneasme to Venice, after that town had been 
annexed to the Kingdom by the Treaty of Pressburg (26 December 
1805). Picture galleries were to be attached to these Acadirmies*. 
Two of the largest galleriet in Italy-die Accademia in Venice and 
the Brera in Milan—Originated in this ntanner; they were made up 
of pictures belonging to the municipalities, supplemented out of 
the depots in which were stored works taken from the suppressed 

’ The gilicfriE^ of Mahtui and Baiogna aLiu owe ihftir prs^la tp dcpAti pf 

[he Rerpiuciomajy Aiid Impctiil petiod, liter tranifarmcd mto museums 
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reUglous hmues. Tlifi preseni wealtli of the Brera gatiery 1$ estpbuned 
by the fact that, ai Milan was the capital of the kiogdoitt, in gal¬ 
lery was therefore to be the finest and most ccFinplete in Italy. 
It! order to build up its collection, the Viceroy’s admiiiisiratiot] scot 
commiisioncrs to Bologna and Venice, throvigh Emilia and the Ventto, 
to select works from the d^p6ts fonned there, and these conunisslo- 
tiers were no more welcome to the local auihoritiej than tJiose of 
Bonaparte Iwd previondy been. The Veneto Was the richest area b» 
the kingdom, ardsiicaJly speaking; it was paitjcularly atfected by 
these requisitions, which CKplains the relative inferiority of the Ac- 
cadinnia when compared with tlie iJreta, at lait as far a> Quattro¬ 
cento painting is concerned. The Brera was the ‘Museum Ceniral'- 
in fact, a Mus^ Napoleon’ built up by 'pillaging' other Italian 
towns, and sriJI remahiing intact. Tugme de Beauhamali, full of 
concern for the success of his oiujeum, bestowed fabulous gifts on it; 
the gallery owes some of iti greatest treaeurej to hij generosity- 
the Madonna of Urbino, by Piero ddb Francesca, Bellhil’s Pjef^, 
and Raphael's Sposaiiiio. The other 'Napoleonides', instaUed on 
thrones created for them throughout Europe, also undertook the 
formation of museums in their kingdoms. Louis Napoleon, king of 
Holland, founded in UD8 what is now the Riiksmuseum, Amster¬ 
dam; Jerome Bonaparte, king of Wesipbalia, employed Grandjean 
de Montjgny to continue the building of the ^Ftidmciaanm Mu- 
Sff(m\ at Cassel, begun by Simon Lotus de Ry for the Landgrave 
of Hesse. Finally^ amid all the disturbances of war, tidng Joseph 
decided to create a picture gallery in the Prado. Madrid, by a drercc 
of 20 Decembw 1809, making use of the pictures belonging to the 
crawn of Spain and those from the suppressed religious bouses; 
fifieen hundred paintings were assembled in this manner. With a view 
to benefiimg his subjects, this monarch, whose remarkable admini¬ 
strative gifts Would have been better employed during a more peace¬ 
ful period, devoted more attention to die enrichment of this museum 
than to that of the Louvre; Ferdinand VII was carrying on Joseph's 

project when he opened the museum of the Prado on 19 Novem¬ 
ber 1819. 
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In the Depariemmis which were undcf the direct a^dmini^tratioa 
of the Kepublic and later of the Empire, fifceen tnuieumj were 
created by the decree of I Sep^mber I SOI* sigried by the First 
CcftuuL Theie museums were to benefit by the redistribution of 
work* of art carried out at the expense eiiher of tbe Lnun^ or of 
the vanous dfp6t$ xi up locally as a result of the cemfiscatiam. 
Three rnujciims created in lowm which are now outride France 
—Brussels, Geiievu» Mainz—thus found ihemselves in possession of 
pictures from the Louvre, some of which had even belonged to 
the French Crown; ttrt example the Martyrdom of Saint lifein, by 
Rubens, which had been bought by Louis XVI, vras allotted to 
Bmsseli, 

In addiiion to the ofFrdal acdvidei, the movemeni crcited by 
the Revolutionary spirit caused the formation of museurm. through' 
out Europej either on the decision of the local authorities (Antwerp, 
Bologna) or through private initiative (Berganio)^ And In 1S15, when 
works of art were given back to the towns from which they had been 
tnken, tn ibe majority of cases they did not mum to dieir fonner 
owners but were sent to the rousetnn. In this way the Venice Acca^ 
demia obtained from the Austrian government a great many piciures 
which had been taken from churches* When die painiings from 
Parma returned to that city frtim the Louvre, thq?^ were not restored 
lo the churchEs and convents from whence they had come; in 1816 
they went to make up a picturi! gallery round the former ducal 
Qttadreriii, founded in 1752 by Don Felippe di Borbone, 

To understand this policy, one should avoid trying to compare it 
with the ctample recently given by the Nazis, m deporting works 
of art from the occupied countries of Europe. The juidficatium ap¬ 
peared to be the samer the creation of European unity and the super- 
iority of the Victorious nadon- But the aims were fundamentally 
different. The French Revohrtian introduced into Europe the fertile 
germ of democratic liberties, and ic is piucisely as a result of the 
development of the prmciples it laid down that we are now able 
to critidse its policy of artistic centrallzaiion. These high ideals can¬ 
not be compared with those of National-Socialism^ based on the 
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TuppressiQn <if liberty in f a^ur of one party and of a rmcial dogma^ 
and whkhi in order to tarty out tEk polity of oppression, invented 
somediiiig never before Eccti In Europe or the dvilbted world; con 
ceittmiion campt, wholesale deportation, and the gas chambers so 
that a new word had to be coined to Et this crime without precedent 
in the history of our civilization-^modde. A single example will 
illustrate these facts: Spain detested the French, and witnessed the 
halting of Napoleon’s advance, yet it was King Joseph*! government 
which did away with the Inqniririon^ 

This concentration of works of art is now foreign to otir habits 
of thinking; bur ic did not seem particularly scandalous to the ene¬ 
mies of France who occupied the country in ISH, since they did 
not iuttrfere with the Mds« Napoknn ^which was then known as 
the Music Koyal). lu 1&14» only works not on exhibition were given 
backf and many of the pictures which had been requisitioned in 
Prussia without treaty. 

Aiuongst the allies^ certain individuals - and thtisc not the least 
Imponant - were in favour of the Mmieum; Barciti Humboldt, for 
example, MinisEct of Prussia, and a perwnaJ friend of Denon+ 
The King of Prussia and the Emperor of Austria, when they visited 
the Louvre, congratulated Denon on his well-kept galleries. The 
claiuci in past trearies which had enriched in collections were not 
annulled by the Treaty of Paris; no doubt the various sovereigns 
who wished to help their ‘cousin* in bU task of restoring mon¬ 
archical principles did not wish to deprive him of the works of art 
in the Museum, which was part of theCivillist of the king of France, 
and an importaut element of royal prestige. Thus Louis XVIIl was 
able to say Liter to the Chambre dcs Repr^tantsi master- 
piece of an bencef orth bebng to us by rights more stable than those 
of victory/ 

Then came Waterloo. The allies were exasperated at having lo kill 
Revolutionary France a second time, and gave her no tjuartcr. 
Napoleon’s valiant escapade cost hit Museum its life, as it cost 
France several of her territorial possessions: the Saar, Landau, Savoy 
and the Val d'Aosta. The Muscueh was not in fact very vigorously 
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def^ndni. Talleynnd maiic an aitempt, but did not persist;; dipln- 
made agT££mcn£ witti the allies threatened to prcseai ^ch difficuiti^ 
that it was judged beft not lo Introdiice addltioiial oees on a subject 
considered to be of onljr $eccuidaty importance. *Laissez faire* was the 
order of the dar. This ardiutk clearly emrjfges from Denon's cor¬ 
respondence with Vaublanc, hlinister of the tneeriort with the Due 
de Richelieu^ Mimster of die KJng*s Household, and with the Comte 
de Pradeh all of whom appear to have facen ready to leave the res- 
poTuiblUty for any amous to their tmdHrlings, and were evidently 
prepared to disown them later, in whatever direction they' had oper- 
aicd, on the prttoct that they had been acting without Orders* 
Under the thtear of bayonets^ therefore* Dction and Invalid had 
to resist unaided the claims of the foreign commlisioncrs, in con¬ 
ditions which were inioletable to stich punctiliout officials. The first 
conimis 3 ion.ers to preseni themselvd — those of Pruisui-were so 
insolent that their sovereign disowned them. On the other hand^ 
Denon readily lacknowledged the urbanity of the Austrian com- 
missinners* The laia to arrive were iho^e from the Italian states; 
at their head paraded the sculptor Canova, who insisted on being 
addressed as 'Monsieur PAmbassadcur", which won for him the 
nickname of 'Monsieur rErabaJleur' (i.e. *the humbug") from the 
caustic TalleyraxuL It was these last that Denon^, with Humboldt’s 
support^ resisted most firmly, clinging doggedly co the clauses of 
the treaties^ 

In November ISIS Lavallee was able to furnish a smtfanent of 
the works which had been reclaimedj it contained 5+231 items. How^ 
ever, mo^t of the pictures which had been sent to the provinces, some 
of which were caken outside France, remained where they werex 
Dcfion Was able to keep for the Louvre about a hundred canvases 
and eight hundred drawings. The Florentine commiHioncrs were 
particularly courteous; by an agreement duly drawn up, they aban¬ 
doned twenty-nine pictures, and so Denon was able co keep the 
primitives which he had collected during his missitHi of iSll, since 
at that time the Florentines did not appreciate these painters. Thus 
Ciiqabue, Giotto, and Fra Angelico remained at the Louvre* Tlie 
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lirgest painting tn be abandoned was left behind by the Ausenan 
eonumssiaDer Rosa, representing Venice, Veroiie5e''s Marrmge dt Cand 
hid been transported from Venice to Paris with great difficniiy^ 
t\m enormous piemte had bid to be cot m halfj and it was not 
possible to perform the same operation to faolitiiie its recuni, be- 
r- au < ^ of the way in which it hid been put tcrgetber. Rosa ipprectated 
ill these obstacles, aod preferml to leave the pictnie in the Louvre, 
taking in eschange for h a painting of a simihr subject by Le Bran, 
Mary Magdalen at the fett 0 / the Pharisee, to put in ica place in 
the refectory of San Giorgio. 

These succcssfis were due to DetiDn's own persottil qualities. The 
greatest compliment he ever received wm paid io him by an enemy. 
Rihbenirop^ the Licendant General of tbePrusdan Armies, had been 
particularly hostile to himi even going so far as to tbreaten him 
with arrest and internment in the fortrtsss of Graudentz; but on 
leaving Paris he wrote Denon a letter which cuntained the following 
passage: lAy gradiudc for the pleasant moments passed in your 
company b joined by diar of ite whole civilized world* which owes 
to you the preservation of its great works of art-^ 

Louis XVin*5 government vras to prove less geueroiU than the 
enemy, Denon, who recalled too vividly a glorious pasr^ was not 
un good terms with the enure In October 1815, wear>' and aged 
(he was hZ)^ he requested "permission to retire from his Labour^. 
His Majesty accepted his rerignation, and cjtprcssed isatisfaction 
"with his zealous efforts to save for France joeiie of the masier- 
pieces which she h^d now lost'. Lavall£e, a less skilful courtier 
Denon* was not so well treated. He was reproached with iil-timcJ 
zeal at the time when the allies were reclaiming thdr an Erasures; 
and the administration, which at the crtEical cnom^t had turned 
a deaf car to all Im appeals* nnw accused him of not having con¬ 
sulted iti Full of indignation. La valine made a itiarp reply to his 
accusers. In November 1816 he was dismissed^ 
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THE CIVIL LIST MUSEUM 


DURING THE CONVENTION, the Louvre ^ a dmocratic 
insdtuiion. Throughout the niuereenth centuryt till the end of the 
Second Empire, the musfnm wai atnehed to the wvereiBo’a civU list 
and, except for the short interlude of the Second Republic, wa* a 
tnonarchical Institutionr From the time of the Renaissance, the pro¬ 
tection of the arts wid the formation of collection had been pnncelr 
privileges. None of the sovereigns vho reigned in France during the 
nineteenth century - Napoleon lH least of ail - ncglecorf t^ 
powerful means of increashig prestige, and dunng dm penod the 
Louvre was to benefit from a conception which ideniified die interests 

of the museum with those of the monarch. 

Immediately after the allies had reclaimed their art treasures, the 
poor stripped Louvre seemed a veritable symbol of defeat. An at¬ 
tempt was made to re-stock it; Lavallce, alone now that D^n had 
resigned, wanted to build op the gallery of pamnngs again by ^ 
calling the works which had been disttibuwd to the provmccs by 
hii administration, but he encountered the stubboni resutance of 
VaubUnc, the Miniiier of the Interior, Louis XVlIl's administmiion 
made matters even worse by sending another 300 pictum / 
120 obiets d'art to vanous miueums and churches. However, the l^g 
confirmed certain of the ardstic gains made during the Revolution; 
he gave ordeu that works seized from emigres should remain museum 
property, ereept for those which were not an view, , 

The walls of the Grande GaleHe were then covered by bnngmg 
In the pictures which had been InstaUed in the Lireembourg m 1802: 
Vtfmct'i series of PottSj Lc Sueur^s Life o/ Saint Brunot ““ abov^ aii 
the Wiftory of Matit dt MtdicU by Rubens, anw removed for the 
second time from the pala« for whi^ it lad been designed (and 
where. In any case, it was not in io original position). 
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The gaps left in tLc Louvre hj the dcpamire of the antiqakies and 
of the paintings bjr the great masters were in fact destined to be 
filled in I manner of wbieh tantemporari« coifid have had tiOE the 
slightest inltliiig. 

Having created Egyptology, France took the iniiiatiYC in Assj rio- 
was To play a Icaifing role In the discovery of carltr 
civilizaifoD. Works of art were to pour into the Museum in their 
thousands; moreover, die neo-classical taste ’which eitolled the nipcr- 
loriiy of Graeco-Rontan antiquity made up for the loss of the Vatican 
sculptures with tme collections of vases, bronzes, and a few original 
Greek statnes. Finally, the increasing interest in the Middle Ages and 
the Renaissance, due to the Romantic movement, was to initiate the 
formation of collections of objets d'art of chose periods, 

A second factor, of which contemporaries were heginning to be 
a’ware, was to bring into the Louvre so many masterpieces of paint- 
iog that the walls could scarcely hold them. The museum was to 
heneht from the fact that during the oineteenth century France had 
the good fortune to give birth to a school of paintmg so rich in 
talents that only the Italian Renaissance, it has been said, could be 
compared with it. 

Fortunately for contemporary art, the Restoration proved liberal 
compared with the July monarchy of Louis Philippe, Most of the 
hundred and eleveo pictures which Louis XVITl's administration 
bought for a total of 66B,25h francs arc modern worts, Lcfuis XVI11, 
and later Charles X, did not wish to appear less favourable to artists 
tiun Napoleon liad done. The picture by Heim, showing Charles X 
diiiributing the awards to the Salon prize-winners of 1824, is evi¬ 
dence of his intention to support them. In the Salons, mentions and 
medals went to the Ewtdest of the mnovators; the state bought 
Delacroix* Dantt and Virgil (Salon of 1822) and hu Manamt of 
Sdo (Salon of 1824). From the regicide David, who was a voluntary 
exile in Brussels, and who had fUcliticd the king's in'viiatiDn to return 
to Paris, Louis XVIII bought Leonidas at Thermopylae and the Jtape 
o/ the Sahinet \n 1819 for 100,000 francs, a considerable sum in 
those days. His administration also bought Prud’hon's Christ on 
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[}^ CfOSi jjid Ni* j4iJjaitnpiiou. Under dmrlEs ilie Couiic de 
Forbm benight GiricAuli’i iUfi of lift Medute, depkmg an event 
which had been consldeted a scandal ior the tojral govcnnumt; the 
lame Dicccior was alia rcspcmsible for actluhing David i M^vLtme 
RitAmicr, 

All thew worlsj were instsdled in tke *Gal^^ric rt>y;dc du Luxem¬ 
bourg*; contemporary niasicrpiKC^ bot^i by tbe itate hid to spend 
some time there befcjre joining the Itnmofcats in tbr Louvre. The 
LuxeniboiiTg gallery opened oti 24 April ISIS for the iMirk oF 
living arasu, Th- recniimsg of paintiiip for thU museum did not 
depend on the Conservateurs of the Louvr^ but on orher officials 
of the AdmiMSTration dea Bentne^Afts; these made most of ^eir 
purchi&es at the Saloits* and their choice was imfortuBately guided 
by kIui of tbt* juries and followed the official taste of the time. 

The museum of Ver 3 aille$ ™ dedicated Uy Louis Philippe ^o 
the glorj^ of great men of aU pe^i^xk^ including the revoluuonanes. 
and absorbed most of the funds spent on the 6nc am by the July 
monarthy. Building wotk on the Louvre was abandoned; but the 
collections continued to grow' ai a result of archaeological researches, 
and even through the generositj' of ihc king, who liked to take his 
little daily walk there, in true bourgeois fasbioti.. 

Archaeology madr rapid strides during this reign, but the arav- 
itim of the DiSpariemenl des Ptintures seemed to slow down; however, 
a few important items were added lo the collection. It seems a pity 
that more purchases were not made^ when prices were so advantage¬ 
ous; Chardin's SeiPPotirait was bought in IS3% together with that 
of his wife, for 1% francij. Simone MujninY^ Chrhi tarryms tht 
CrOH, which would fetch several hundred thousand dollars todays 
had been bcfught in IS34 for 300 francs; Paolo Ucccllo*s PoftToin 
of Ariiitf was acquired for 1,467 francs, and the Museum also 
purchased Mabuse's fine Cafondelei Diptych, One must not omit to 
mention tiie modem works^ by Ingres, Delacroix and others, pu^ha^ 
during the reign of the bourgeois ting by an AdmlnUraiion de* 
Beaux-Arts which was fortunately eclectic in its tastes- 

Louis Philippe gave the Louvt* a tral)f royal praent, which it 
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only kept for a f<*w years. Taking up an idea famiAly suggested 
by Denon, the king entnuxed to Baron Taylor-a strange and am¬ 
bitious cltaracter who had made a name for hlmteJf by purchaaing 
and transporting the obelisk of Luxor-ihe sum of a miliioa francs 
from bis personal fortune, widi instructions to go to Spain and form 
3 collection of pictures from that eouniry. The moment was pro¬ 
pitious; the Orltst war was at its bei^it-the Jesuits and nine 
hundred religious houses had been suppressed, Baron Taylor, who 
knew Spain weU, brought back for l,J27,000 Franca a collection of 
412 Spanish pictures, 15 by nonhem artists, and 26 by Itaiism 
masters. The collection was lent to the Louvre by the hing, and 
optmed on 7 January 1858 on the first floor of the Colonnade wing. 
Of course, it contained a good many second-rare paintings, because 
of the conditions under which it was assembled- Taylor had chiefly 
aimed at quantity; but there were also a great number of tnagnificent 
pictures. These Spanish works were joined by another collection left 
to the king by a Scottish admirer, F, Hall Standish; this brought In an 
additional 220 pictures, mostly Spanish, but not of such high ipjHlity. 

These two coUections were claimed by Louis Philippe with hit 
personal goods after the revolution of 1843. The Republic did nut 
cotme to any arrangement for compensation with the OrUans family; 
the Spanish museum was given up between 1850 and 1351, after 
the death of the king, and sold in London in 1853 for the sum of 
940,000 Ifanci. Lotus PhlUppe’s galltry b one of the Louvre’s tost 
oppoittmiiira; one does not dare to think of what the mttseum would 
have if this collection had been rnaiiwd. Some idea can Iw 
g^ed from she fact that it » the source of moat of the Spanish 
pjcwres now dispersed in the galleries of Europe and America! ... 
Although it was on exhibition for such a short dme, contemporary 
pamtmg reflected Its influence; the early work of Courbet and 
Millet show Traces of it, and Manet, young as he was at the time, 
was deeply impressed; this early contact determined his definite 
leanmg towards Spanish art. Several canvases rerutned to France 
kter; the four Zurbarans in the museum of Grenoble, and El Greco's 
C6rrft 0*1 the Cross in the Louvre^ bought from Pradcs in 1908, 
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Undl 1848^ mo?i af che Gilerie des Pdjimres was only on shnw 
for half the year* In acconlance with a cusiom which nrigmated 
during ihe antkn ri^itne^ the annual Salon was held in the 'Salon* 
of the Louvre^ and occupied part of die Grande Galerie. During 
the three mondu of rbe eahibirion, and for a simibr length of time 
while it was bring initalled^ the public was therefore deprived of 
a Large proportion of the piemres in the collL-ction. Under the July 
monarchy there were many protests at this state of affairs, which 
did not even benefit the Salonp since the Louvre tsras a very In- 
conveoient place for it* The Muscnni was finally neUeved of tlm 
encumbrsmee during the Second Republic^ 

Die July Monarchy may appear to have ended with a favourable 
balance, but one must nor forget that it left the arts in a somewhat 
adverse situadou. Miltiatis of francs swallowed up by the history 
paintings at Versailles, the misguided resioradou^ at Fouiaincblcau, 
the 304,000 francs generously granted to Horace Vemet for cover¬ 
ing acres of canvas, the tiundreds of pompous history pieces bought 
at the vaiicHis Salous which now inake hideous Prance^s pEtjviiiicial 
museiuns, the vast decorative works carried out ia piihlic buJldmgs 
or in the Paris churches-the period is Irrevocably branded with these 
errors, 

0 ( 1 ^ cinitot by all rhe blame for this situation on the persouaUry 
oF Louis Philippif alone. The fault is mainly due to the fact that 
an increasing influence was cscercised over the fine arts by an in- 
cnmpeicnt administration, which locked foe inspliratipn to the aes¬ 
thetic dogmas propagated by the Instkut, and to the rise of the 
middle classes, who gradually cook the place of the aristocratic 
pattoris,. 

Till the rime of Louis Philippe, the king had been accepted as 
a sort of regent of the arts. It was m his reign that for the first 
rime a conflict arose between the royal patronage and the ad- 
miuistration; at the IS32 session of the Chamberi the deputies dis¬ 
puted the kmg^'s claim to govern the artists on his own. Nevertheless, 
authority over the arts riftnamed almost entirely vested in the civil 
list, on which the Louvre depended^ so the king was able to tgeerdse 
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a conjsyi^raljle mltueace. But the a^imlnmtatioii of the Beaux-Am 
also h^d liigt loms at Us disposal (someilidei the Parlement voted 
U special fimcJs, as iii die case of the archaeologies Excavations of 
Botta). Aided by the Ecole des Beaux-Arts and the Insdtut, which 
becanie more and more actively emucemed, this administration. KeLped 
ro increase the discord between official circles and living actUo. 
forcing the Uiter to take up a revolurionaiy amrudE which was lo 
have dire consequences bter. 

The short-Uved Republic of 1348 played an important part in the 
famines of the Louvre, If was this govenunent which ioliiated the 
completion of the palace, finally achieved under Napoleon IIL The 
yotmg republic, bom in enthusiasm^ was determined not to be outdone 
by the monarchy in anything concerning the arts. Having decided 
to complete the ^grand desseinV the govenmiHit wifhed to dedicate 
the 'palais du pcuple* to the arts and the pcieaces (thusi^ In fact, adopt- 
irtg Diderot's project)> by honllrtg the enlarged museum in it, together 
with the Biblioth^ue Naticnale, and allotting roonu for industrial 
exhibitions. It is a pity that this progranme was not followed up by 
Napoleon TTI and by the “rhird Republic, which turned the Louvre 
over to ofiltes, 

The mm of money granted by the Assembly was not auflident to 
allow the archirecc Dnban to do more than restore-on the pretext 
of re-establishing their original condiciem—the outer fai^ades of the 
Galerie d^Apollon and the Grande GalETie^ and put in order the dila¬ 
pidated rooms in the Museum. The Sdnn Carr^ and die Salic de% 
Sept Chtminces were provided with ceilings, heavily oniamented but 
not unplca^g; the Galerk d’Aputloti acquired a ceiling painted by 
Delacroix-one of his finest works! ApoUo lyvtHOmmg the Python, 
Lfnfortunaiely, the original dicor was altered to some octeni bv 
Duban. 

Meanwhile, the D^partement det PeinturM was completely re-clas- 
sificJ and reorganised by its con$erv4ittitr Villot, who was an amateur 
paintetf a friend of Delacroix, and a man of disceming tastes, hie was 
attached to the Musemn administration in various capacities from 
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lS4g to 1874j his paifitrr'* nucUo ctmld be s«a for many yean m 
ibr Louvre, above the Egyptian On this occasiofi he compil¬ 

ed the remarkable catmlo^nes which are still the ba^is of any study 
of she histGiy of the Depanement des Peinnires, His ne-classIficaEiDO 
retnAincd for the most pati unchanged till 3914; it gave evidence erf 
a fidoitihc approadi. Pictures were arranged chronologically ^ and 
works by the same artist were grouped together* The Salle des Sept 
Chemini^ wm devoted to paintbigs of ihe Empire period 1 in the 
Grande Galerie^ works of earlier schooh were displayed In order, 
grouped according to ihetr country of origiiL In the Salon Carre were 
assembled the greatest masterpieces of dl schools, on the model of 
the Trihm}a of the Uiftd, Florence. On 5 June 1351 the Prince Pre- 
sLcIent tnauguraud die new mstalJations, accompanied by Monsieur 
dc Nieuwerkerke, a sculptor and a man of good tamily, who hid been 
appointed Directeur de$ Mu&^s in IB49* Uuring the Empire he was 
the Siirintendant des Beaux-Arts, and the salon he held m the Lotivnc 
was to be one of the most funous in Paris. Eiis predecessor as DircC' 
leur des MuaAfts de b Ripublique had been the painter Jeanton. The 
tradition established during the rfuciffl regime of putting an artist in 
charge of works of art was to remain in force for a long rime. 

The republican Jeanroji tvos director onJy for A “voy short time, 
but in spite of his brief tenn of office (28 February 1348—25 Dec¬ 
ember 1849) be made a deep impression on the Museum. 

The CmterMUurf did not devote iheir time entifcly co chsaifi- 
Cation and restoration; they also continued to purchase works uf an* 
During Jeanron^y directorship, the Louvre bought seven pictures for 
11,810 francs, four of them by Giricault; during that of Nieuwerkerke* 
ten pictures were bought for 115,464 francs, among which were a 
Hobbema, a Pcnigino, a RubenSi a Mcmling and three Gcrkaults. 

The annual sum allocated co the Museum for new acquisitions was 
50,000 francs, raised to 100,000 francs in 1852, VlUot was already 
complaining uf its inadequacy in hti own time; but in that fortunate 
epoch the Parlement did not consider the affairs of the Museum to 
be beneath its notice, and voted supplementary funds to enable the 
Louvre to deal with exceptional cLrcumstances. Thus^ the museum was 
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granted 100^000 francj so that it could be propcrlv represented at the 
sale of the King of the Netberlaudj^ gallery in Auguit 1850, when 
It acquired Pctu^o^s Madonna miih two Saints and two Angds 
for 53302 fiance; the Ponra'n of Baron du V'icg by Rubens for 
15,984 francs, and Memling's Saint John and Saint Mary Magdahn 
For 11^728 francs. In the same way the Chambres voted a fum of 
23,400 francs to allow the Louvre to buy two plcrunei by G^ricauii, 
the Wounded CwiwnVr and die Ojfficer 0 / the Chafftiars, at the sale 
of the efiects of the late King Louis Philippe, on 29 April 1851. 

During the reign of Napoleun IIl^ the Louvre was again 10 enpy 
a brillbint period. A monarchy unsupported by tradition a! legitimacy 
is all the more in need of a dazzlbig facade to g^in acceptance- One 
knows how Napoleon III tried to live down bis revolurionaiy origins 
by consEandy affirming that he wis successor of the kings of France. 
It was in this spirit that he resumed work on the ‘grand dessein'-che 
plan for the completion of the Louvren 

He made his intenrioii clear immediately upon his acccssioti^ and 
had a space cleared for the masons by Baron Hamsman, who gained 
experience for hh later undertakings by cleaning up the approaches 
where the neighbouring buildings had become entangled with the older 
parts of the palace. The first stone of the new buddnig programme 
was laid on 25 July 1852, under the direction of the arcUiticct Louis- 
Tullius Joachim Visconti, son of the Conservateur dcs Antiques in 
the Louvre. He united the Louvre with the Tuileries on the north, 
and built a second wing parallel to the Grande Galerie* nmnine about 
half its length, making a similar addition to it* northern counterpart. 
A number of new courts were thus cfeaced. He altered the west outer 
facade of the Cour Carrie m order to adapt it to the style of his own 
buildings, and finally provided the Grande Galerie with overhead 
sources of light. Tfie tnain struct tire of thif colossal scheme was cotn- 
pleted on 14 August 1S57* Unfortunately, Napoleon HI was jm 
sarisfied with what had been donej on the whole, the work had been 
carried out with due respeci for the past, but it was not rich enough 
for his taste, and so did not sntfkiently advertise the prosperity of the 
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Empire jmd the magnificence of his reign- He therefore had the whole 
of it modlfictl beeween 1B61 and tSfeS by Hector Lefue], who covered 
the Palace with an (exuberance of decorative sculptqre^ and destroyed 
ail traces of the old palace ui the west part by dentolishing that side 
of the Grande Galerie, thus reducing ic by a half—an oEtraordinar^'^ 
act of vandalism. At the same timCp he endowed the palace with those 
enontious staiirases wliith for nineteenth-century Europe seem lo 
have been the perfect symbol of power* splendonri and a high level of 
ctiliure. One finds it hard io believe that these gigantic enterprises 
were compleijed in so short a time. Even with the advantages of 
modem gJ’vitig a hundred times greater capacity of work, 

we are far from matchidg such records today. 

Political lotenliDns underlay everything which Napoleon HI un¬ 
dertook concerning the museum. One of his first acts.was to found 
the ^ti5« des Souveraim', affirming the monarchical prindplep as 
renewed by successive dynasties. This museum was installed on the 
first door of the Colonnade wing, where Duban had moved the 
panelling taken from the apartments in the Pavilion du Roi^ 

Ai the beginning of the ccniury;, che Museum bad reccivecL not 
undeservedly^ the title of "Musee NapoUon% The Emperor also 
cherished the ambition of attaching his name to some great mtiseolo^ 
gical creation. The opportunity soon presented itself; the Campana 
coUection id Rome wa$ offered for sule. The Marquis Campana was 
one of the collecting maniacs so oAeo encountered in the nineteenth 
century. He spent n>^rly ten million on acquiring ihraughout Italy 
objeu d^art of all kind-vases, bron^^ antique terra cottas* majo- 
\ic^ furniture, and mediaeval and Rtmissance paintings. Having thus 
spent Ids entire foTtonei^ he deposited his whole collection with the 
Roman pawnbroker's office^ of which he was himself the direetor, 
and borrowed against this pledge in order to be able to buy more- 
with the result that hh borrowings soon came to fotir milHon more 
than the amount of his surety. He was condemned to the galleys, but 
saved himself by giving up his works of art^ The pontifical govern- 
ment considered reserving for itself the right lo buy back tlie cob 
lection in order to complete its own; but it gave up this plan before 
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long* The existence of this umnense museum for sale aroused covetotu 
teelings throughoui Europe; Russia tad alreadj.' acquired several pie¬ 
ces, ind the British Museum hid begm negotiatious. But, thanks to 
Napolron Ill’s initiative, France triumphed, L^oo Renier, a member 
of the Lflstitui, issisted by the painuT Scbostleii Comu, a pupil of 
Ingres, was sent to Rome to discuss the pumhise. A special fund of 
4,560,000 francs was voted as an emergency measure for the acqui¬ 
sition, the transport and the instaUatkm of the collections; they were 
bought for 4,360,440 francs, and were exhibited from 1 May to 1 Oc¬ 
tober 1864 in the Palais de I'lndustrie of the Exposition UniverseUe 
of 1855, Tills museum received the name of ^Mus^ Napol&tn III'. 

The co] tectioit Could not be transferred to the Louvre in Its entirety; 
in any case some of the antiques were archaeological finds of little 
value. The objects regardcid is ^inuGles' for the Louvre collectioiu 
were shared out between the tlepamnental museums. The coUection 
of painiings consisted of 646 iiems, mainly from Cardinal Fcsch's 
collcctioiiL, which had been broken up in 1843, and from the rcligiotis 
houses of central Italy; It was made up chiefly of fourteenth and 
fifteenth century works which are highly appreciated today, but at 
that lime were considered to be thlefiy of historical interest. In that 
period the Louvre was regarded as a mujeurn of masterpieces, and the 
conservateun of the Dfpartement des Peintures gave little heed to 
items of documentary value. For this reason Barou Rciset only re¬ 
served ninety-seven paintings for the Louvre, when he was given the 
task of distributing the collection, though when the Acad^ic des 
Beaux-Arts was consulted it increased the number to 313, The dis- 
carded canvases were divided up between sixty-seven provincial 
museums. 

This dispersal aroused vehement protests b the literary and ar¬ 
tistic circles of the time, ia which Ingres and Delacroix took parr. 
The press took up the aBair, and the critics were divided in two 
camp$-for or against the transfer of the coUecrion to die Louvre. 
Supponers of the autonomy of the Mus4e Napolfon wanted the col¬ 
lection to beconie a ‘Music d’^tudes pratiques', or a museiun for 
encouraging induitxhd art; it was to be a somce of models in all genres 
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of 01 decom^iye arts^ on the llneA of the Victoriii and Aiben 

Museum, London (e^tabhihed m HSl) which aroused a great deal of 
interest in France. 

Emile Galidinn, cme nf the mmt ardent mpportcri nf thii schenu^, 
argued that the entry of the Campana collection into the Louvre 
would not be in keeping 'with the original mcention of ihac Museum 
^which should confine itself eicduinvely co pure work^ of aft% 

The 3tJ pictures which remained in the Louvre were LustaUed in 
the rooms in the CotonnadcT while the iiniique nh^ets d'art were 
arranged in the old Salle des Gardes, which had become the Saile des 
Etats during the RestorarJon, and whicli in I3fi9 was to house the La 
Cize collection. A pain dug by Giraud, bought by the Louvre, shows 
how the room lcx>kcd before the Campana. cnJlectlixt had made way 
for the La Caze paintings. On 15 August ISfeJ^ the feast of the 
Emperor's patron sain% he opened the museutn which bote bis name. 

Reiser was eitremely unwilling to admit the pjciurcs retained by 
the AcaiUmiev He seems to have liad nothing but scorn for the Cam- 
patta collection; perhaps a traditionally classical taste prevented him 
from appredaitug chose works by the Italian primitives whose great 
value had been understood by Delacrois, and yet he himself gave 
to the Louvre an uiuigntd work by a primitive artist-ihii time 
French: the Manyrdf^m of Dmis, attributed to Maloucl 
When the Empire felL Reiset lost no dme in breaking up the col¬ 
lection. On fi July 1372 the Minister of Public Instruction made 
3 general diEtributian of pictures among the pruvindal museums; the 
Campana collection Lost J41 luans, and another 3& during the suc¬ 
ceeding years. 

It is not so much the actuaJ distributioii* but the w^y m which it 
was carried out^ whtch is open to cHiicLsni. Given the miportance of 
the collection^ it was reasunable that Paris should not be the only 
town to benefit fram its but it would have been better to have divided 
it into a few large groups of items and kept there groups together 
in the museums of some of the more important mwnsp. rather than 
scatter ii far and wide. Polyptychs were dismembered* and die sepa¬ 
rate pieces sent to the four oomen of France; series were broken up* 
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were puUed and die distribution w*^ Tooncover made 

with so little method that it is now difficult to trace some of the 
worki. In our own time Monsieur Vo^et Ruiz, Inspector-General 
of Provincial Museums, has applied himself to the cask of regroups 
ing, by mean^ o-f exchanges^ a part of the coUection in order to form 
a museum of primitive Italian painiing at Avignon-a work demand- 
ing much patience, and on which he has spent ni^ly cm years. 

The Louvre> which was poor in Italian works of die fourtemdi 
and fifteenth centuries, kept for ic$elf from the colleciian a few 
paintings by Tnra^ Crlvelli^ Vivarlni^ Signorelli^ Sano di Pietro, Lo¬ 
renzo Veneziano* and two great masterpieces, Leonardo's Annunciai- 
ion and Uccello's Seme. 

The D^panemcoi des Pdntures was further Emriched« just before 
the fall of the Empire, by what was undoubtedly the most splendid 
gift 11 ever received^ In IS69, Doctor Louis La Caze diecL bequeathing 
his collection to the Louvrci ii ccmialned no less than 802 paintings, 
of which 302t m accordance with the wishes of the dnnor iumself^ 
were distributed amongst the provinces. This prodigious assembly of 
works of art, containing rnastcrpieccs of all the schools of paintings 
was built up by its owner's taste and flair, rather chaii his wealth- 
Doctor La Gaze, who Lived only for medicine and painting, lived in 
a house in the rue du Cherche^MidL completely bate of furuitiLCc, 
among heaps of pictures which had etnen overflowed into the stablts 
and coach-houses. Some of the greatest masterpieces in the Louvre 
are there because of hU generosity; the qualhy of hii collection can 
be judged by the following iituns: Ribera's Boy with d Cluh Foot, the 
Porrrilif uf fin O/ef Womm^ and the Gipsy Girl by Frans Halsi the 
Reading Lesion by Terborchi Rembrandt^s Man with a Suek and 
Bathsbeha, the Bmedidte by Nicolas Maes, Philopomme recogmted 
by an Old Woman^ and ikeichei for the ceiling of the Jesuit Church 
at Antwerp, by Rubens, all of which are amongst the museum's most 
valuable possessions. The collection of French works* however, was 
of capital importance^ and included paintings by X-c Nain» LargUlLerc, 
Cliardini two of Fragonard^s finest w’orks^ and* finally, eight Watteaus 
-an impfeccdentfid windfall for the Louvre^ because of Louis XVs 
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lick of pcTcqpfUOi^^ Watifiau would hive r-emiinfid aimosi uoknowri 
m France If U h^d not been for La OJte. 

Numerous purdiases were niide durktg the same period, with the 
evidetir IncentiDU of filing in the coIJecuon. Works by Chardin 
were bought, the by Hobbeinat the Ijtc^^MAker (the 

Louvre^s only Vermeer), anil Rembrandt's flayed Ox. An attempt 
was made to re-stock the Spanish gallery, so inoppominely lost in 
1 S48- Several pictures from Marshal Souk's famous oollectinfi were 
bought in 1852, 185S and 1867; Herreta's Saint Baiit, Murillo's Im- 
Truictiiaie Conception^ his Mitacle of Saint /oMer (the Cuisine dti 
Anges) and his Birth of the Virgin. Christ in the Tomb, at that time 
attributed to Ribera, and Zurbarau's two great panels the Hittory of 
Saint Bonaventfire and Apoltonia, Wurillo‘s Immaculate Con¬ 
ception, which came from die Hospital of die Venerable Fathers in 
Seville, cost an enormous sum (586^000 francs plus expenses, which 
brought it up to 615^000 francs) at the SouJt sale in 1852« More than 
a century later it left the Louvre; in 1^41 it was exchanged with the 
Prado for Veksquea" Queen Marmnna. since the gallery possessed no 
authentic work by this andsi- 

The work of restoring the painringi was being actively carried on 
at this time; same of the pictures were in poor condition due w 
their age, and die colours were hidden u-nder darkening layers of 
varnish^ This work jonicdraes aroused hostile criticism which was 
echwd in the press—particularly in 1860, m'hen violent disapproval 
Was expressed ai the restoration of certain Italian paintings in the 
Gmnde Gal trie (Haphael^s Saini Michael^ Cima da Conegliano’s 
Aiadontta, and Palma V^chio't j4*/ordtioJi of the Sttepherds) and of 
Rubens’ GatcrU Medicis. Villot was attadetd personally; he was then 
transferred from the conservancy to the adminisTKitive branch. Since 
the Calerie Medkis had been painted by Rubens, it had suffered 
many vktsskudeS- To thosie already mentiemeci must be added its stay 
in the Gobelins from 182S to 1818; with incredible lack of thought, 
the paintings themselves had been used as cairtoons, and remained 
rolled up on the Icwms for years. Vftlot therefore decided to restore 
them. The restoration carried out in 1952, before they were installed 
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in their pre^t qiJ 4 irter^ revealed the iEiJtmice nf die attacks oo 
Vtllot nearly a cesrtiiy earUcrj except for ths^ or four whose dfr* 
terioraiion was due to other cau^ than restoration, these pictures 
are m a rcmaikably good state of prcservaiiotL 
During the war of 1*70, the Lotivre was used as an arsenal and a 
clothing store. ’When Paris was thrcatcticd, two hundred and mnety 
pictures were evacuated to Brest. When the Empire fdl, the Director 
Getifital, the Comte dc Nleuwerkerke, redgned^ and the admiiustrat- 
inn was carried on by a Conservatoire of artists^ among whom were 
Courbet, Daumier and Braquemoni The bunting of the Tuilcries 
by the Commune destroyed the only old portion of the wEstem end 
of the Palace; but the fire was prevented from spreading to the 
Grande Galmc by the action of a battalion of Chasseurs^ under 
CcFTiitnatidant dc Bemardy de Sigoyw- 


THE MUSEE NATIONAL 


/ 


UNDER THE MONARCHICAL REGIMES ai the I9th century, 
un institution which made the uattoual colkctxoos dependent oo the 
sovereign had not aSways been regarded with a friendly eye. This mis¬ 
trust, alrcidyvisihle in the tunc of LouisPhiUppe, became more imrked 
over the question of the Campana collection, CertJ^ p^phleteers 
had protested at the acquiritwn by the Louvre--a civil list Museum 
-of a collection which bad not been bought with funds from that 
source, but with money specially voted by Paflemen!. They claimed 
that the State ought to possess a museum distinct from the Louvre, 
and tried to create discord between the Ministry of State and that 
of the Imperial Household, When the allia were reclaiming works 
of art in 1815, had not Loui XVIII tried to penuade the sovereigns 
concerned that the colLectious in the Louvre, whose upkeep was pro¬ 
vided for out of his civil list, were the property of the Crown? 

Under the R^ublic, thii ambiguous rituatiGH was to come to an 
end. The Museum became the property of the Nation, a state of 
affairs which had both advantages and drawbacks. The Afuseum no 
lunger benefited frotn the personal interest of Princes; it became 
simply tme of many State institutions, of even less importance, if 
anything, than the rest. Its fortunes wem no longer m the bands of 
a man for whom it was an Important source of prestige; they de¬ 
pended on a 'dUInieTested' administration, itsdf depen^nt on a 
government and a Parlemcnt for whom the arts bad little importance 

^ poliEical factort 

On the other hand, once the Museum bad bocome nauonai pit^ 
petty, it conaderably stimulated private initiative. Gift* from indi¬ 
viduals had already been recrived under tbe Second ^pdre-obiets 
d'art from SauvageOt and paintings from La Caae; during the fallow¬ 
ing period these were no longer esceptional, but became the usual 
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m^od of exi€RdjJig ilir coliecrions; thf Louvre came to depend 
more ou^ the generosity of privaic persons Than on that of die Siate^ 
Art tovm interested in the future of the Museum eventually pooled 
their endeavours and formed themselves into a socicry-tbe SacUtt 
dcf Amh di* Lauvte^ founded m 1897-which has been rcrpansible 
lor ihe acquistiion by the Deparxemenr des Peintures of some splendid 
works, such as the Avignon Pieid. 

During the early years of the Kepublic, the Museimi was in a very 
precarious position. The general Budget of the State only allotted 
161,D0Q francs for the acquisition of new icems-a sum which would 
noc have heen sufficient tn purchase even one major work* The posit¬ 
ion changed in 1895, when a law was passed insiitntiiig the E^uninti 
des Mosees Nationaux; this organiiacioo possessed a disdnrt civil 
and moral indiYidoalityi had m own funds, and was governed by an 
assembly known as the Consril des Mus^s Naaonaux. The taiier 
body was divided into cwo pans in 1941; the adnumstra-tive council, 
concemed with hnancial allocadons, and the artistk conned^ whose 
rBle was to examine proposed acquisitions suggefted by the various 
heads of departments* who had previously had to submit them to the 
Comiti des Conservatears. With a view to ensuring that the Coji^fd 
should be representative of the mte of all the various 
eiements of socteiy, and that as much control as posdhie ihould be 
exercised over the CowsmrjireHrs^ this body includes today members 
of the Institute officials of the Council of State^ of the Cour des 
Comptes, and of the Ministry of Finance, honorary keepers of the 
musetnm, and a certain nuniber of crninolsaeurs. 

The funds of the National Museums were henceforth supplemented 
by a budgetary allowance, m addition to their own iacome from 
various sources: entrance money^ sale of the Crown diamonds (1887}, 
!»ale of ^ladimf! Thiers' necklace (1924)^ and legacies of money* 

During the period between 1890 and 1914 Paris was at its bright 
as an iniernationat arc markei. Works of art poured into the French 
capital from all dvct the world; opponumties for increasing the etd* 
lections were therefore frequent- But the Lduvre was faced Wilb 
competition from rich private colleeton, fmm Fiance and elsewhere. 
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and from more rec<?utly founded fortJgrt niu^cijitis wbich spent con- 
tiderablc sums on stocking their galleries- At tliat linae there bit- 
ter rivalry' between museums throughout tht worlds this is Ifts the 
case lodayi since a spirit of international solidarity has developed 
in the profession. As an rample of the dafperate struggle lo acquire 
masterpiece^^ one may Cite the case of the Ador^situt of thf by 
Hugo van der Goes; this was being sold at Montforte de Lemos, in 
Spain, in 1910, having been discovered In a mysterious way. Paul 
LeprieuTs Conservatenr d« Perntures, waj notified of this by Salo¬ 
mon Rcinach, and went with all possible speed to Montforte, only to 
find that others were there before hiin:— Sir W* Armstrong, Director 
of the Museum at Dublin. M- Hulin de Loo, Director of die BrasieJs 
Museum, and an envoy of Dr^ Bode* Director of the Berlin Museum* 
It was the last who carried off the picturfri for 1,1SQ,OOD gold 
francs—an enormous sum at that timei 

The resources of the rnus^m were not sufilcient to allow it to fiU 
all the gaps in the collcctmii of earl tor paintings, as would have been 
desirable, and to enable it to take advantage of die fact that ift'ork? 
of art were changing hands with great frequency between 18SO and 
1930. How-cver, a number of important acquisitions wert made of 
works by the Primitives; the Rejnrrcrif/oii of LdMmi, by GeerTgeci 
tot Sint Jans, the Braq^r Triptych by Eogier vander Weyden, bought 
in 19t> for 800.000 fruncs, and the Aviguan Field, buugbi by the 
Amis du Louvre from the Hospice of ViUenEnvc--Ies-Avignun for 
100,000 francs; ailer the raihibition of French Primitives m 1904, 
Durer*! S^lf^Pottrait wai also bought in 1922, for 300.000. Particular 
efforts were made to obtain works of schools which were inadequately 
represented in the Louvre; some good English plcuirea were thus ac¬ 
quired for the coUectioti. 

SuA was the reputarion of the Louvre that it even enioyed the 
patronage of foreign bEnefacion- It owes Patuur s Sjtiftt /rromr^ a 
valuable addition to Ae Dutch collectiont to Ae English dealer 
Lord Duveem In 1927, the Louvre tried In vain to purchase at Ae 
Wameck sale a rare work by AAiam Brouwer (a landscape) which 
went for 380,000 francs; wiA the grcatJ»t courtesy Colonel Fned- 
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Sifrtr Prmdait of the Mctropoliiau Museum* Newr Yotk, bought it 
in Order to oSer it to the Louvre. In 194S Mr* Percy Moore Tumcri 
an EngUshman, prc$eni:cd the tituseum with seveial pictures, includ- 
iug Georges <Je La Temr^s Saint Joseph; the Louvre also received A 
Con stable from him in 1552* The most striking demonstration of 
sympathy with the miueurn ever given bf a foreigner u the gift 
made to it by Oirloi de Beiategul* a Mexican cidzen who collected 
rare pictures for nearly fifty years: he intended that they should 
eventually go to the Louvre, and sometimes acted On the advice of 
the Confrrvatmr in buying piemres beyond the reach of the latter. 
LLls codecdon entered the Louvrc in 1953^ after the death uf its 
owner. As well as superb portraits by Ingres and Xlatucf—including 
the Liticr'i Niipo/eoff with tbt Treaty of Campo Formio-it in- 
dudes onenf Goya^s great rnaioerpiecei, the Coumfrss del Citrpin^ and 
admirable pictures by Largilliire, Fragonard^ Rubens and Van Dyck* 
together with two valuable French Primitives. The money left to the 
Louvre by the American-born Princesse de Poligniuc-Singer for the 
acqiiislrion of niasterpicceis of painting and sculprnre should also be 
considered as a piece of foreign gencfosiiy. Thanks to rtb legacy, 
the Louvre has been able to resume the position in the internanonal 
market which it had occupied before the 19H-1918 war; among the 
worki which I have been able to obtain for the Museum through the 
money tints available must be meMioned the three panels of the polyp- 
tych painted by Sassetia at Bofgo San Scpolcro* whkh 1 had dis¬ 
covered at Bordeaux in 1952. 

However^ the principa! addiikms to the trtasum of the gallery 
were painiijigs of the modem French schooL Under Villoi, paintings 
of the Imperial school were alr^dy being ihown in the Louvre, in 
the Salle des Sept Cheminecs; but the canvases of Ingres and Deb- 
croix sliU waited in the Luxembourg. They were transferetd at the 
begiunmg of die Third Republic; Napoleon lITs Salle des Etats was 
alloticd to them,, and provided with a massive ceiling decoration in 
£cucco which was removed in 1949-1950, when the large Venetian 
room was organised* "Fhe inauguration cook place on 27 October 
1886; Ingres* Roger deth^rmg Angelica and his Apotheofii o/ ffonxer 
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we« cihibi«d there, togeihcr viih Delajcroi*' great canvas^ die 
Mafsams of Scio, Ufvrty j^ttiding the People, the Womm ohHgters, 
the Jewish WedMjtg. and the Entry of the Crusaders mto Constan- 
tinople-xhe last item having b«n removed fram the Galene des 
BaiaiUn at Versaillis. 

A revoluuonarj spirit inspites all the m of the century. Each 
group, each artist asserts the right to mdcpetidencc; the powers of 
mnovadoa of men of genius oawtripped the comprehension of 
clety, who laughed at masterpiece* which wwe subseqnentiy to be 
woi^shipped. With infallifak turtness, the AcadAnle des Beaus-Arts 
(the chief influence in the Salons) turned public taste in the wrong 
difcciion. Ingres and Delacroii, cherished by the Insti^ and pro¬ 
vided with State cnminissions. enjoyed an official position. hUticrs 
were very diffetenr for the lesser romantic master*-for the Barhizon 
landscape painters, for Daumier, Courbet and Millet- f 

few purchases at the Salons, hy which Millet and Courbet b«,dit<^ 
work* by these artists were not bought by the Stale until they had 
become dear-in other words, till afler the artist* were ff^ad-owmg 
to the unfortunate eclectic policy which was pursued. 1880, 

successive Conserortfetm made praiseworthy orts to r 
errors of the Bcauit-Arts administration; they would have achieved 
little, however, without the lielp of donors. Courbet's Swrud 
iwiM vras given to the Museum in 1883 by die artist * sister. Mile. 
Juliette Courbet; in 1889 a group of art-lovers b^ded “Eethw to 
purchase the same artist’* Deer Cooert at the Sccr^an sale; in 1890 
Madame Eommery offered Mill«’* Gleaners, acquired at the same 
^ie, TO the Loovre. Two men in partienbr devoted themselves to 
the rehabilitation of romantic painting. Thomy-Thict^. a man of 
refined taste, living qal‘=tS7 retimnent, devoted his fortune ru ac- 
iTuirinR a collection of 121 picture by Corot, Rousseau, Dupre, Dela- 
croia. Diaz, Millet, Daubigny. Decamps, Melssonier, Troyon and 
Isabey, which he bequeathed to the Louvre in 1902- ChaoiAard, foun¬ 
der of the Magasins du Louvre, bequeathed 140 pkmres by the sa^ 
artisu to the museum in 1910; but ha collretion had a sUghtly difft^ 
rent character; it was created less to satisfy hi* penmial taste than to 
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fulfil a da ire for luxurious surroundings wiikli was quiie natural la 
the case of a successful and importanc bosincss lUAn "who wished m 
live in a setting ivotthy of Jiia fortune. He therefore spent large stuns 
Em the formation of a callecdon which was on the whole not so fine 
as that of Thomy-Thieny: the price of 553,000 francs which he gave 
for Mill«*s Atigtlus at the SecreUn sale is still famoui in the annals 
of ait dealing. 

The minor romantic artists entered the Louvre without having to 
pass through a peniteniial period in the Luxembourg. Th^ore Rous¬ 
seau, con^tly rejected from the Salon by hostile jLiics, condemned 
to o^ority and poverty by the obstinate lack of undersianding of 
mediocre academicians, now has approximately twenty pictures in 
the Louvre. During his lifetiroe, hi$ works had no market value; in 
1912 the museum gave 287,000 francs for his famous Alfenue of 
Chestjtuts at the Landolfo-Caroano sale. 

The State itself made sacrifices in order to obtain for the Louvre 
some great mneteenih-centnry paintings which joined works pur* 
cha^ in the Salons on the walls of the museum. With the help of 
national sohscriprion and a contribution from the Amis du Louvre, 
Courbet** Thr Artiit’i Studio was bought in 1919 for 900,000 francs. 
Two years later, Delacroix* Sardattapaluf was acquired from Baron 
Victa for $00,000 francs. 

In spite of the scandal they caused, the Impressionists did not have 
to wait so long at the door of the museum. They entered rhe Luxem¬ 
bourg as part of the Caillebora legacy, of wliich, unfortunately, only 
9 portion 3w:ceptcd. 

The last gift which we must record in this book is that which 
Moreau-N«aton preented to the Louvre in 1906. It ia symbolic of 
the contmuity of French painting; Moreau*Nflaton, who was die bso 
grapher ofCorot,Millet,Daubigny and Manet, had coUected works by 
Manet, Monet, Sisley and Pissarro as well as ihoK by Co rot, Delacroix 
and Damtiicr.His bequest was housed in the Mus^e da ArtsDccoratifs 
nil 193-i, when u was transferred to the Louvre and joined Caille- 
botte s Impression ists, brought from the Luxembourg in 1929. 

With Caillebotte and Moneau-Nrilatoii begins the great contest of 
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gencnjsiry whidi waj tQ endow the Louvre wJrh the finesi collection 
of ImprcsaiomstJ to be fiaund in iny rniMeum. However, th\^ is not 
the place for describing ihf episodes of thi* Aensaticmal retributioD 
for ofBdal hosruiityi this booh itop» short in the years around 1850* 
iod the dramatic story of the impressionUts forms the subject of an¬ 
other volume which I have writtifn fot this series, dedicated to the 
gallery of the Jen de Patime, 

In 1S15, after the dissolution of the ]Miis£e Napoleon^ Vivaar- 
Denon wrote: 'Sudi an assembly-this comparison of the achieve¬ 
ments of the human mind dirough the centuries, this tribunal where 
talent was constantly being judged by talent-in a woixii this light 
which spraaig perpetually from the inter-reactioii of merits of all 
kinds has just been eattiuguished, and will never shine agairu' Denoiij 
in hU mood of despair, was an unreliable prophet; bur how could he 
have foreseen that in the nineteenth and twentieth centuries the 
Louvre tvas to fulfil es'en more ciax:dy the universal mission of the 
short-lived Mmic Napoli^tin? 

The coHcctioiis of paintings lo che enormoiis palace of the Louvre 
have been rcorgmiiscd a great many times during the pa^t century 
and a lialf. The Grande Galeiie hai always mnained its baekbcine; 
but it benefited considerably from the buildings erected during the 
Second Empire by Visconti and LefucL In 1939 Henri Verne, 
Director of National Museums^ decided to rearrange on a more ratio¬ 
nal b asin the multiple collections whicb had been accumulating in the 
Louvre since the founding of the Mtisnim. This project entered upon 
a period of great activity, a$ far os the D^partement des Feintuiei 
was concerned* when Rcni Huyghe was appointed head of this 
department. Under his direetDrship (193 7-1952J the Grande Gale- 
He in particulir was compJciely rcderigRed, The alterations of Pcrcier 
and Fontaine during the Fim Empire, and Lefud under the Seemd 
Empire;, had made ic into a hail more than 500 yards long, ic^ walls 
pointed iri Pornpeian red* and divided into only four bays by the 
&reat transverse arclies which bad been envisaged as long ago as the 
revolutionary period. This style of d&or lent itself admirably to 
ninexcenth-century taste, and during that century the walla were 
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hupg tcirh picutres *£ri rapi^serlf^ cov^riog them from top 

Co botEom. The fondinmencal cb^ge of aestbeiJc ^tunidt In our ovn 
tjrrte nequired that selected works should be nrianged in a sktgte 
line, and the gallery* was therefore redcsigrted; itibdivisiioiu were 
mcrodured hy meatu of marble pro^ticuis with niches c^FnLaining 
aotique scolpmre. These projecting features included pilasters sop- 
poning an entablature which had the dl«:t of dtimmshing the appa¬ 
rent height of the walls- Except for mlitor dmLK ^bis impressive 
sdicme of decoration followed the project exhibited hy Hubert Ro¬ 
bert ar the Salon of i 796 (a sketch for this project is in the Louvre, 
p* 40). M, Huyghe had intended the walls to be covered with 
velvet, but this part of the plan was unfortunately discarded by the 
architectural commission. After a century and a half^ therefoi*, che 
d&or of the Grande GaZerie w^as at last completed; the gallery 
was inaugurated in 1949 and the paintings of the Italian schools 
were displayed in ir. hL Huyghe was also responsible for the splen¬ 
did rearrangement of the great rnonnmcnial works of the nineteenth- 
ceucury French school in the en&rmouj. rooms which had fonnerly 
housed, for three^uarlers of a ceniuiy, nearly all the sevemeenth- 
and eighteenEh-ceotury French paintings, exhibited in rows one above 
the other. The same Coiwen;d£ctfr must also be credited w^lih having 
re-gronped the unique collection of large Venetian paintings in the 
former Salle des Etats; Veronese's Marriage us Cartu is hung at one 
end of rhe room, where it can be viewed from a sufiicUnt distance; 
the Salon Carre wai not large enough to allow of this. The northern 
ichools were to be placed between the Grande Galnie and the Pavil¬ 
ion de Flore» and the French school was to be arranged in order in 
the rooms round the Cour Carrie- 

When 1 was put in charge of the D^partemctit des Peinttirea in 
1953, and a new* allocation of funds became available for further 
improvements, I f&lt that the tno«t urgent requirement was the at- 
hibitjiig of works by northern artists^ and the admissiotj inio the 
Louvre of the French paintings which the City of Faria had s^cry 
hospitably iheltered for some years in the Petit Palais, New room^ 
were envisaged round the Cour Carr£ii and in the PavUlon de Flor^, 
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bui ciicir immnlme cotistrucrion proved impossible^ and I was diere- 
fone obliged lo modify tbe onginal plan^ in nrder to give these 
masterpiecet die benetlc of the rooms op die first floor-whidi, 
whatever happens, w'tll always be ihe pi^no ttobiU of the Louwe, 
The general current of ideas^ sandJoned by numerous poft-war boohs 
m painting, made Jr possible to classify a picture gallery otherwise 
than strictly in accordance with national schools, I therefore deter¬ 
mined to ecdiibii the pamtmgs in such a manner as to show the evo¬ 
lution of styles-ai far as tliis was possible with the accommodatinn 
at my disposal-rathiJr than tha evolution of Lndividual schooU. 

The Grande Galcrie, up to the Gioconda ttibunef b devoted to the 
growth and maturity of Italian classicism^ From the tribune to the 
far end of the Louvre one can trace more completely than anywhere 
else in the world the eattraordinary flowering of painting in seveij- 
iMith-ccntury Europe, in all its varied aspects. The part played by 
Carav;^if>"s artistic vision b made clear by a comparison with its 
development in France and Spain. Proceeding along the gaJIcr}', the 
Visitor b reminded in turn of the work of Caravaggio, Guercino, 
Valentin, the Neapolitan schooL Riberat Zurbaran, Georges de La 
Tour and the Le Nain brothers. TTie Grande Galerie ends, however^ 
in the apotbeasb of French classicism with the work of Claude and 
Poussin-both 'Roman" artists. On the far wall, BJgaud's L^uh XfV 
views this long perspective of masterpicoes^ many of them there at a 
result of his patronage. 

The triumph of Earoqui! is represeEtfed by Van Dyck, jordnens 
and Rubens^ whose works are displayed in a room leading into the 
Galerie Medicis. Thanks to alterations carried out in the latter rooitii 
I have been able to display the Rubens series from the Lintcmbotirg 
in its original order^ in spite of the wmewhat cramped qunrtm. This 
Golden Age of painting ends with the Dutch school. The visitor 
should rhen be iatrodneed to the eighteenth cenrur}% presen red in the 
sanu! spirit, with French, Bngliib, Itdian and Spanish paintLng;^; 
bur uiifortimateJy the Pa vLHnn de Flore b still occupied by ike Min¬ 
istry of Finance, and the rightrniih-ceniury plctnm have had lo 
be eahibleed some distance avray^ in die Colonnade wing. 


The iiule rooms buiJt in 1900 on dther side of the Galerie Medicis 
hive b«n cuodmiised. md the piindngi ifc now very well Ul 
W ith the asdsranire of the ari^hitect Jean-Charles Moresix^ the d^: or 
of eiirh of these rooms tms been designed as a setring fgr the painr- 
ingji ir \vi 5 TO coniain. The scries of rooms on the south side show 
the dcvelopfijeiit of Franco-Flimisb and Flemiab art, dourkhme in 
northern Europe in the Eftcenth ccnttiry* The northertt rooms are 
divided inro two jencs' four of them contain gems of seventeenth- 
cenrury Diiidi and Flemish art, and four exhibit what may he called 
the "humanise" aspect of northern European painting in the sutceertth 
century-mosdy in portraits. 

In order to preserve fftnn further damage the Giulfo Romano 
tapestry cartoons which were dctifrioraring in the Omngeric at Fom 
tainebleau, 1 found it necessary' to instill them in the Salon Carr^ 
and ibis jncurally led to the ^thibitinn in the same room of Italian, 
French and Ficmidi Mannerist paintings of the sixteenth century, 
Tlil$ arrangement was to be fitified three ycaj^ later by the exhibition 
'The Triumph of Mannerism' at Amsterdam, oivajiised on au inter- 
□ationil basis. The almost impassible problem presented by three 
foom£ wliich weiv lit from both ddd, betwmi the Gnnde Gaierie 
and the Pavilion MoilseUp was solved very ingemciiusly by Jean- 
Charles Moreux; yelvet-ccis-eTecl easels were provided^ whose poiirlon 
is determined by the requirements of the pictures they supports These 
roDtrti were divided into two galleries; one provided accommodation 
for the fine coHccrton of paintings bequeathed by Carlos dt 
gui^ and* to accompany them (tince they are almost all ponraits), a 
magniiiceiir selectioti of French ninetecnth-ccrntLir^' portraits, frtim 
David to Courbet, hai been himg in the other gallery. 

Concurrently with all this work on ihe building, another task has 
been carried on for the past twenty years, concerned with the pre- 
sentatinq of the paintings themselves. Patiently and methodically, 
the dark varnish with which they were covered in the nineteenth 
cenmry has been removed-or, rather, lightened, leaving in every 
-case a layer of older varnish, in accordance with the prudence and 
moderation practised by the French school of restorers. Moreover, 
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a vcfy gr^c effort ha* been made to ptovide ihre picture with old * 
frames wbirh would give them a worthy «etdng. At a restilt of chk 
effort, tttttaiaed with perseverance for rwenty year^ and atsLsted by 
gjfis such as chose of Jules Strauss or of Daibrec, the Louvre picture 
gallery now po$se!ssas more ajii£ic|ue frames diau any other mti&euni. 

In some parts of it-ihe Salle d« Sept Metres, the Grande Galerie 
and the small rooms, for eumple-the framing has been entirely 
overhauled* 

The work now boing carried out will provide improved storage 
quartets and the installation of a complete circuit of French painr^ 
ings, from the origins to the fmpressionists, round the fmr sides of 
the Corn* Carrie* The Gtceed ingly rich col lection of French paintings 
will in fact aitnw the Louvre to exhibit the works of the French 
school both Independently and in conjunction with the other Euro- 
pean schools of painting. 

The Louvre collection of pointings will then be in a positirm to 
fulfil the double purpose made possible by its exceptional richness: 
it will express the idea of rhe universal, and will at the some time 
glorify French achievements. 
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THE PLATES 


CIMAEUE (CENNI DJ PEPO}, acuTfi 
VhayQmtA ^rm 


itAiijm Scbooi 
Panel 


Invcmnryi mv, 254 Height 4ra, 

Widih Z76 m, poaV*") 

Thii exidiTcotia alurpicce wai Fonnerl^ b tbit churcb af San Frances 
at Piia,. Tn IStt Bansn ViTani-DEnanf tbf diicttor dF the Minie Napol^im^ 
nndertocik an eipediMo In aearch of ItaiUn priinitlird^ fut hU mtucam^ and 
velccxed Ebb painiing Eram amoog^T di£ property of the iuppmsed religioEu 
houses ot Tuscany, ft was tn the Louvtt? in LHI3» bu: was noE on cahibicbn 
iHt the folio wing year; ihe l-laieotme comrms^iDa of 1915, eturgett widb 
reclumkig the painbngt which had been uken from Ttscaay, left h m the 
jpDsseisioQ of the museum. 

Thi* work b related lo two other brge ihirteenth-cciitury aLtarptKci: 
the bladonna of the Uffizi ui Florence^ and the Ruirellai Madonna Is Santa 
Maria Novella- Vaiari staifi* that all three were painted by Cimabue, but 
modem <niticmn does not accept this attrLbuiion in each cast The Uifad 
Madonna b noi^crially accepted a* ihe work of Cimabut, but the Madauua 
in Santa Maria Novella u ufualiy attribuicd to DucEno. With regard lo ibi! 
Losme Madonna, opinioni varyi many crinci regard it u a late work by 
Chnabuc^ attributing k to hit lait yean to account for the fart that ic 
displayt a greater preoccupatiun with form than the orber two paindngi. 
Oihm, bovever, conilder ii tn belong to a laier periud than Cimabue; but 
Ltu^a Marcucci (19Sb) bcJievei it m be an eaily work by the master. It haf 
been pointed oui, raoreoTer, that the twenty-ii^t mcdallianj on the framej 
depicting Cbriit^ the Aportles, angels and saln% »eeni lo be tn a more 
advanced style than the picture tiself. 

Cunaboek €tuuTt remamj. in fact very conjeemrah for wont of doctmicnH 
relating to the surviving workt^ which would provide a startiug pobiE for 
definite anribunonK. Vasari recount* that the t 4 >sivre Madonna won 
rtemendom Acclaim for the ardit, who was generotoly rewarded for it hy 
the Pisans, 

Cimabtir was tediEcovered lit modern times; when Vlvant-Dcflon chost 
thii picture for the Louvre it was among rhe paintiiigt confiscated from the 
niprrsscd religious bouses itored in the Campo Santo, Pisa^ and wa» priced 
at 5 francs. 

h is in igmarhably good CDmUtion for so old a work. The gold hock- 
ground ii eovexed with an inciied pattmi. 
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SIMONE MARTim, 12M^1344 
Ctlitir o?f THE TO C^lVAkt 


Fund 


InTcniory5 wv. 670 ha Hei£ht 0^ m. 

W“idt!i0.5$m.(2IVn 

Thit little patkcl wjh pare ol a largef amipcnition whjiih wai tiirided up 
io IS26 at Diiau. Ftmj- of ihc pi«fes (ttie .-ImiwflcafiOrt, on two tltc 

Depouriorit, and the Crucifixion) passed Id to the Van F_nI)om caUccdocL, 
whidi WAS bequeathed to tht Antwerp mujeuni in 1B40; the Entombrntut^ 
went to the Berho museuni In l9dL Tkc Louvre panel wit botigbi from 
M- L, Saint Dcim in 1334, for 200 franct. Tilt DrpotiUm and iht Cruci^ 
fixton are ligoed on the frAm^: 'S^tnem PinnitV The pkttff^ k paint ed on a 
ranro^ motmted on wood and covered wTih a coat of fine pkitQ. 

TUii poljrptych of the Pasdoo wai one of tlie litdc portihig dxw which 
accctfnpinied prelates on thrir tcaveli and fornud pan of the fumitliing of 
thdr "chapelV A prelaie it represented, kneeling, b the Drfotiiwn panelt 
formerly, when it was ihoushi tlm the pabting was mtiixed at Avignon, 
he was believed to be Biihnp Jacopo StefaumdiL *il»c Loovre panel* how¬ 
ever, hat the Onini aimr cm the back* and the polyp cydi mm have been 
commhimned by a member of that family. 

The dittbctly gutkic character ol the work^ led the fact that it wai 
found b France in the ninciefmili century, led G, de Nicola 11906) to 
attribute It to tise lair period of Simone's career—the Avigisdti pmod> 
between 1335 and il3H4, The latest biograpfier, however, (M, PaKiagnim- 
1955) balifvei on ttylisde gtoondf that the picture wt* painted tn Italy 
before that ilate. The iconogmpby of the polyptych^ apecitlly ilir panel 
with the Wuy lo Cjtimry^ liai conoerttons wii Duccio, Ai it wat sold at 
Dijon In IS36^ Saloroon Remach (1927) bclievctl tlot it muii have becq Lb 
the CbarttflUBc of Champrool* the ’Samt-Dcnii* of the Oukes of Burgundy. 
Some support ii lent to this theory by the fact that the m Cnfitviry wu 
imitated to a pamting on vdlum (bought by the Lnurre in 195Z) attributed 
to the Khool of Avignon by M. Renl fiuyghe, but which acturdin| to- 
Dr, Otto Pacht may be a mutUmre from the Cr^ndci fitum of the Due de 
Berry* painted by jAcquemart de Jleidin. 

Another piece of evidence, yec unpnhlifhcdL flltu lopporui SabmoTi 
Reinach's hypadteti*; it comiiti of a paintingt probably dating from tht 
kaiemth centtuy, ul ihe church of Ranc'^leE-Saint-Amour in the Jura, which 
wai Esanained by the Loom in 1939 . It Li a literal copy of Simoitch Wsy 
to Cidv 4 Ty^ biKrp rated in a bter ftyle. 


90 









SCHOOL OF PARiS, c. 060 

PonTiATT OP King Join* the Goon or Phawci 


Ftv7¥th Sfho&t 
Panel 


Ttivcnlory': fc. P. 249Q Hcjglii 0:59 m. 

Width 0365 HL (I WO 

In tilt iixiwnth century ibu ponrait wai in ihe nf ihe family 

of GcrnffrcT, Fi-ajicii Ti tut^r, the <^f Oiraa, where it wa» pur- 

chased tn rhe iev^ititsoth cmiury hy Ruigcr tt GaigniireiH In t?l7, wbm 
ihe greater part of Gaignitm* Icgei^ to the ktrt|t wi> »oId by ntder flf the 
Crowu^ tim pain ting wjti muinetl for tin: Bihliatluqtie Roy ale. In 1915 
the BtliUoiltihquc Niadonale kaiulefi ii over w the Linnrtr in cxckzoge for 
wiTDc oiiniarnrei beioogiog to the bner. 

This pictirre u the tarliert Example we pgisew of a true ponnk by a 
northern anist. Ponnitme yery much io vogue u ihe eoun of ihe 
VaLjjs. We know Jia-t io Charlet V*t aparrmeotj in ilieHAiel Ssint Pqi thcru 
wav a quatlriprych crHJstsrmg of poncaiti "done from life' of Rirjg John ihe 
CckkI, the Einperor Charles IV^ Edward III of England^ and Cbarlei. V 
when he was Duke of Normandy. Wc aJw know, ffOm a entry m Char¬ 
les V** invJGniory, that ihe painter Gerard d'Orl^m had painted *a pivturt: 
on wood in four parrs'; ie is therefore possihle that the twu air IdenticaL 
and that the Louvre paint tug thr Im lurviving paneL Moreover, G^rd 
d'Orleant wai King Juhfi't pointer and df €h4mkripj thired hii apdvtty 
in Rngland (1556-1359), and accDiupanied hiin to Avignon in 1362* To 
judge by the apparent age of tfie king (1319^1364}. iht pintail wan pmbihly 
pftintrd towards the end of liit life, tie U pontayed with a mnarkable 
degree of fiaturalkm; thti inierest lit the ilelmeaikm of durdeter, even to 
ike point uf accentuating the individua] feaium^ ti quite cummmi in pot' 
iTuits in the imnkturn during the rdgtii uf John the Good and Chartci V. 

This pktiirc, regarded limply at a histurico] docunicnf* hat itcrver ham 
tciiioned; large piccth uf the ground and of the piciurr lurfaee have become 
detached ffom the mppoHi but thr work hai the iticrit of being cntbrly 
ffro of rv-toDilhing. In order m prvKrve howcvcTp and ro prevcni furcher 
cnnDbling, the gapt have been filled with maide and the colour dimply 
matched up; in ihit way the new addltiuti^ can he clearly scen^ and at ihe 
tame time a unified mrface hat been restored to ihe painung. 
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FRAKCO-flEMl^H SCHOOL, z. im 
Pmrk 


PjdcI 


IfiTmtiftry: u. L. 693 Tond^i 

DiiinieEer 0.64 m. {^5Vt') 

Eoughi fjtmi M. julcs Pupl af TouIoub* b 3a64, for 3-000 francs. 

On till: bjiick of the pahumg arc the arnii of France and fiur^unilv, a faa 
whkh that at Enay biTe been Cdtnmi^biiEd by one of tiie Dukei pi 

B^trgiintiy of the period mdicated by die style of the -wurk-ettheT Philip 
the BoM (d. t4v4) ■Of John the Fearleij^ (d_ 1419), MoricaYCTp the pauiiing 
really dcpiccs the Btesftd Yrinily, bmeaih whose pocrD]iag,e was placecl the 
CKarttrbottse of Champmul at Dijdn, built and ricldy ecrihcllisl«J hy the 
Dukes Sn ordarr to hoiue theif xombi, 

Tho rlegani:e of die draughmnanihip U rtminisceiit of Pariv tun jhe soft¬ 
ness anti Buidity of the modelUng and the brilliance of ihe colonn are 
Flemish b origin. HsitDriani haw hiihmo dwelt mainly im these charac- 
teriitics^ it lx stti prising that they haw not alio pointed out other elEnients 
which denote ItaJlau iiiOtiencc, The figuie of Chritt^ for example^ derives 
froni thicdoi the flrFwbg ctmtoitr* also recall the Sienese manner, here 
softening the Ibear character of the Paris ityb. The brilliant hJaes and reda 
are typically Fr^ch^ but -sDine snhde half-tone^ are reminisccrit of Lombard 
colourbg. This picture ii tlit produce of a. rdined and artistic civilrijriDiu 
the Hdr of tradiibna wHch had alreadv become lecnkrizcLt These tame 
charaaeristicj, used in a difterent way, are found a^in b the Lut Com- 
mamitn o/ Srint Dmts (also b the Louvre), which ti known w have been 
finiihed by Henri Bellethose b H16. The official painter t^f the Duke had 
been Jean Mabueh a native of Gclderlarid^ who wm iii Dijon m l39fi; 
ii ho died in 1415, it h ihouj^ht that he mAf have left the lait Comwiwmon 
of S*fif Demr uitfinuhed. and by analogy he hai been credited with thii 
PUti rknmirn Ai the Gr^de Plrtd /fonifp) to dkringtiiish ii from a imall 
Pietd tondo in the same style, aUo k the Louvre. All the« attziburiont nimt 
remab conjeccuraL howevfg'^ for want of jiny roticliuivr dotumeniEiry 
evidence. 

The fact time we Imve few worii hy Ftvach primitifw It not breausc of 
any lack of aptitude For paindng, a* wflie have MEj^eited; h ii hectuie of 
tlic cMifaDrdiimrv lack of interest ^kowo in tfiem by tht French huitunitu 
of the HTVenrernth atiti cighiwnth centurin, who detpited tfic Middle Ages 
and deitrayi^d many of m 'out-dated' proilucti. 
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VAN EVCK. /an, c. 1390^1-NI 
The Madohna op CHANCCLiok K^tirs 


Pzael 


Inveomri i ivv. 1271 HtirgliT 0.660 m {26*) 

Width 0.620 m, (24VO 

In the eirly eighteentli oeniitr^ thh pirtur^ d rncnumied %'* being tn the 
cciiifgiair church of Autiin^ b Bnrguncly, U confiidied; durittg iIlc Rj=* 
vDludoAk and leJectcd by^ Alfrjjidtt: LfnDir far iln; L^uvrcv It via acqyired 
bjr thff miitfmr. a wutk h]r Van EjcL, And wig exhibited tture in 1 SOS. 

Thfi utecnniiy with which the pncMits the Chriit Child to ihc 

donor ti rEToinisceni; of arljr fTprescctiTioiu of the Adomtba of the Magi, 
Hrre ihe h tcce is^ the Queen of Henveti; the Komaneiqne loggia, with ki 
icuJptufrd capinli depiciing Old Tesiaine.ni luhjeeu andl scenci from the 
Chriftmas cycles. U the Temple of Jerusalcfn’ the little garden beyond k 
the ctipichrsjvi, -iyinbo! of fdJity^s purity, and the town seen in the 

diitance, with the range of indw-^apped nHJuatajTH in the background, h 
the Heavenly JemsilcnL 

Van Eyck*i picture may be fall of symbolic meaiting, hat Lt k cipresied 
through the mmnte teptei^tation of ouiward dppcarances. The identity of 
the town has been the subject of much disenuion^K BrugesT Lyon*, 
Genevap London. Mae^ikht^ Bnissefs, Amun, Marmande, le Reole, Tragae^ 
and Tarhea have ail been suggested in turn. According to j necertt theory* 
strongly lupportifd with topographical Argunientt by M. Jean Ltjcnne, h ii 
a faith riil rcpteicntation of bai there are some fairly serioiis nbjftrtioni 
to ihl!i Identification^ 

The donor h cradtttonalJy held to br Nicolai Roltn. Gkuicdjor of Bar- 
gundy (1376?—1162), a personage of considerable impt^nanee at the coort 
of Duke Philip the Good The picture muif therefor* he bfef than 1125, 
when Van Tyct cntEred she Duke's Imtiicholdj it is uituDy bEUeved to Jatc 
from about 1456, on the eridence of the Chancellor'^ apparent age and also 
became U lias cemin aifinmev of ti^k with the Van der Fade altarpi!eL:e, 
which bean that date. 

In spite of a certain dmmmt of repainthiej and some premaiiLrc crackling 
of the itiffa^e, paniirubrjy on the Viipn’s face and cloak, the picture has 
come down to ut in exct^pciorLdly good coDdiLij>n, a fact which contrihuiei 
to iu high cpiatity. It ii very rare for a work of this period w have survived 
with all iis siihtkdei and rdinefnents, its glazes and its dolkaic tranjotioru 
of tone, 10 well preserved. 
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VAN am W£YD£N, ROGJER. t. 

Saint Mahy Magdalen (Tki: Braque Tfiptyth) 

In-vtutory? *. 2063 


PiReJ 


Heigbl 0,4lOnL{l6lji^) 

Width 0J4^ fTL (l3Vii 

"Use iftTtfmal bcurbigs nn the hack intikate that thk pcirtabtc iriprydi 
wu I he pirpcity of Jchfln Braque and bk "wife Cathcriiie de Brahant, of 
Tuumai* who were marrietl In iboui 1450-I45L Jehao Braque dkd tooii 
afterwards^ b 1451; his jraraig widow, who did not mitry a^am till 
rruitt have cotntrtissiaiied thk triptr^nch io bit itsemory. When she died, in 
1497, ihc left ii lo bit grandson, Jehan VlllaiiL Later> soiJie time before 15M6* 
Villain's heiit pr^cnied tbe ■foin cxquii tableau cn painctnre^ co Jeroinc 
de Srahant, m order lo rftiore the painciiag to the fArmly wkwe amu k 
bore. In ili45 the pjciore turned up in lingland, in the pci^cssiDii of a Lotldon 
ardifi flamed EYan^; it was purrbaied by the Marqtiii of Westnuniter, who 
bequeathed ii to Lady Theodora Guest In J^13 the Louvre boughi it fremr 
KJcinhcrger, the dealer, for 800.000 franoi. 

The ceiitrtf patteJ of the triptych tepteicntj Christ in beiiedkiinn wLiliMary 
Magdaten on tbt riEJit and John ilie Baptist mi the left Oti the bath of 
the left-hand shutter i» a deaths-bead on a broken piece of brkk, with rfic 
Braque coar-of-arnii; on the back of the fight wing h a cro$5i Both the 
ohvcjrfe and reverw of rhe iripryi^h bear sii5«:riotjdn« of a ftneolo^irat or 
niarallzing mxu^t. One is a passage frain Eecksjan^ictiii; ''O Death, hnw bltrer 
if the refncrabrariGe of thee to a man that hath peace in Ids posses^ion^f To 
a man that k at rest, and whnie ways ate prosperous in all thing;, and that 
is yet able to fake meatt' Oft the frame rmmd djc dcaihVhead can be read 
the words ^ ^Mirn-vnus si or^^ueilleux et avers^ tnon corpa fu hcanx ore est 
viande 4. (tot)'. The skull and these mdanchoLy Iuie* no doubi allude to 
the deadi cpf Jehan Braque. Id IR54 Waagen read an iJisCTipiion ^Braque et 
Brahanf, which ti nuw almodit inviiiblc. 

The picnare dates from Kogkr'f hum period. His vbii to Italy (tu 1450) 
inspired him with a fediif^ for form which kter gave way to a grnuej- 
df^rs cif realism anj a certain weakening of style. Tilt dignity and spiritu¬ 
ality rtf the three ftgurn 1% perhaps an echo of Fra Angcliizo"; sirt 
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MEMUMG. HANS. c. 143 J-H 94 

Mfrrtcu. MAABucr Saii^ CAtiiEiiNi or Alkxaivd'Kia 


f{tm*sh Sibfml 
Panel 


Ittveniiiryiit. v. 3OT 


0.25 m. (9V*''J 
WiiltkO.lSni. (5VO 


This picture war bequeathed lo the touyrc ia I8S| by 'St Eduuard Gat- 
teajjx; the iithcr wing of the diptych of which it uriginally fomied a. pari 
was re-ualted with it ia 1894, when hL and Mine. Edouard Andrif Jell lo 
ihc tnuseuni tbc panel sfaawuig du CcOier bda^ presented by Si John 
die Bapdit. iTie panel illustrated here depicts St Catherine, in a gown of 
gold brocade with a red velvet bodice, leated on the left and receiving the 
ring from the Elbly Child- Tlie Utter is held by llh mother, who liti in the 
centre of a half-circle fonned by St Agues, St Cecitta (playing a portable' 
organ}, St Barbara, St Matgaret of Antioch and St Lucy. 

The same subject was ilao painted by Memling in a triptyeb dated 1479 
in the H&pital Saint Jean. Bruges. A ceriain awkwardness of draw'ing, parii- 
cuUriy the ov^-Ung n«n of St Catherine, tttggeHy that oor picture it an 
earlier work; it mil thowi rracev, moreover, of [hrejt Bums' tiiBuencc. 
Mmling favoured the theme of the 'Vhipj inter virginw' {with or without 
St Catherine); he may have borrowed it from the northern Low Countrin. 
where it wa> a tpecultty of the painter known a* the 'Master of the Virgo 
fitfrr VtrgiBei*, Here the theme i» combined with another derived from 
Menrluig'* nactve German RftineUnd: that of the horrm rnmUjiii. Mary 
and the vii^ins are in fact gathered in the open air to assist at the mystical 
marriage; they are in a meadow', in the middle of which an endoMire boun¬ 
ded by a hedge of tos« con cUarly be teen behtmj the group. 

The chiteaint of the Middle Ages used to have a walled garden wbm 
frmt treei and medicinal lierbt were grown, as well at a few ornamental 
planis. During the Italian Reoaissaacc, thii enclosed garden survived under 
the name gMstfirto scgrtio. When the Virgin became identified with the 
Spouse of die Song of Sotigt, the epithet /wrtnt torrrfotin wat applied id 
her: and thi. enclosed garden, the ayrabol of her purity, was made In the 
pjittcm of the fnid^ i;?irdcn. 

Thanks TO Memling. Plemiih an. which had been rcaUsi in the case of 
Van Eyck and amtete with Rogter v.in der Wevden. but alway, virile, now 
acquired a certain femmbiiy. The aniit subscribed to the courtly tradition 
which had a secular origin during the eleventh and twelfth emturia bur 
wat sahlimattd to the cidi of the Bfesed Virgin from the ihiite«„h cm- 
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FOUQUET^ fEAHt dL H77 and 14S I 

PctiTTRAiT €rr CifAHiLj:^ THt KtNu c?F Franch 


Fjrrfch Scftod 

r^ncl 


tuvciuory^ j-nv, 9!Qfo 


D,R& 131.(54-^3 

Widtk QJ2 m. 


In the eighteenth ccninry tlili pirtiux wj* in (he SoJnte CkaiKlIe it Bour- 
get, whitti wilt built by the Due de BttrT>', and whftie ikwuctidci wui 
mlbflriied by iettm patent of Lnuii XV in J757. Thcie Imm «iw to *k 
l!tbtrau rt ptinjait ife Ctirlef Vfl I"un dci roh sin prfd^eei'ieitri ^tant en 
la dJte SiiiLte CIupclIc, leqdd ncini vt^itlnrtt ctr^ truuporii et en nnirc 
eahiDct dcs iihleiux du Louvre'. The porrniit mutt been moved during 
the Rnvottttion, bccin^ tmder Luuu FhiJippe it wit bougHi ftit the masrum 
It Veraillm, is mt *euvj3ge tht twl of 450 fratux 

Thu u 1 tecular paftniii, liid not a donor pictuic. It i* ftUl in the originit 

ftAnteif im whiEi] ibc folttrwmg invcripTian ippem; "Je irii victoriEux: roi d^ 
France Ckaiic» •epnif^sine de cc nnrn\ TUIi lEii^cripdciii Euggesti that th^: 
partnit may have been eitmted riilu^r after the try£^ of Atrai in 1444, 
whkh give Ftam:e time to ircaperatCj ojr after t450i the date of the Treaty 
«f Fcirmigoy which ratified Fi^ncc'i vicrory. By the latter date, Foaquet 
had already vtiited Inlyj he muii; have done so bkore 1447, iiAce lie painmd 
the portrait of Pope Eugene IV who died in that year. Since the Charles VIT 
ponrair ia trill entirely Gothic in spirit and ihows not the siighrcit ttaee 
of Renaissance iiilliiettce+ it was moit probably pamti^ tn ahoor 1444, 

A watcr-eolour copy (now in the Bihllofb^ye NaitonaJe) which Gai- 
gni^rei made of ibis ponmii when U wn still in the Sainte OiapeUc at 
Bourses revealed that in, his time it was without the cluimy brown dheek- 
work on the gjeen bickgroitnd of the painting whkb wi* viiihle up to 
t^3?p At this date the objectionable additiofi was removed, though ir was 
Ofjt pcmibic to eradicate every trace nf ii_ 
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THE MASTER OF MOUUNS, z. I m 
SA1^rT MA.i.’y MAK^Aim Amx a T>ono» 


Frtttcb School 
Piftel 


Itivcfimrj': m. F. 1521 Hdght DJ^ iD (2l'l 

Width 0.+0iiu(WO 

llik picTurf wa.t formerly in (hr Sample cdbciion in BnmeJi, And wat 
boughi from ihcUindon d^kr Agnew in 1904 for 125.000 fnna. k raiiit be 
ihc left w\u^ of a triptych of which jh* f;mm panel and iHe right wing 
have HOC iurviveiL 

Ii wai once thotight to be j work of the Fkmiih ^ooh but ii now 
aitrlbured to ihi; unknown masm who painted the large Eriptych of the 
Virgin in Moulbii caihcdra), commiisioncd aboiiE 149^1499 hj Dttke 
Pierre IJ of fioorbon and hi^ wife Anne of Beaiijeu. About ten other paLnt^ 
ing? have been grouped with ihii mpiych; certain analogiei bee ween the 
facial types and details of costume in these painiingi and in the ViftMC$ 
QQ the mmb of the Duke» of Briunny at Nanits, by Jtan Peiri^ hart 
led to the supposition that diii^ artist could perhaps be the Master of Mnu- 
Itnt. PerteaJ played an htapOEtant part in the lik of Charkt Vlirt court 
and that of Louis XLt: in 14K7 he was ui the service of the Sire de Eeaujetn 
who became Duke of Bourbon in H89. 

This Idcntihcadon remains hypothetical however- It bai not yet been 
posjiibie to discover the status of the lidy represented a± the donor. 

Ttiq picture ti even fiuer In ipiality than the ponraiu Lti the MouLini 
triptych- By the tvory coenpleaion of the Sainc md the more roty one of 
the donork the ardii has mhdy suggesird chat thny heloiig to two dilfcreni 
worlds. 

The ctnpiy look in the donorV somewhat prominent eya, her inexpmit ve 
face with ii3 coarw features, are in marked cunirast with the Magdalen*^ 
profound expre&umi and the kitetli genre and nubility of her featumi, Thh 
ideal typo created by the armc cortfiponds with the type of Virgin wirh 
which be wai familiar, but is pcjha|n intpirtd by someone he knew. Hie 
simf contrail can be seen in the hanik of the nvo women. There ts no Life 
or splrltualiiy bn Ih 4 ^ |Ciined hands of ilur donor, which reveal a petty 
fotd; but the exquisite right hand of Mary Magdalen* immactilate, itipplc 
and sensitive^ ribraLes like m angcl'i wing. Yet at the same time ic k full of 
humaniiyi and ronibiEies the qualitici of gentleness and ftntmcsi found in 
those rare women whci are ihe guiduiE spirit of thrir homes. Such a combi¬ 
nation of realism and the ideal is only to be found in French art. 
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SCHOOL OF AVIGNON^ MID FIFTEENTH CKNTVH.Y French Sft&of 

PjtTl 

IiLvmfwy: m. e, 1569 Height 1^ m. (6^0 

Wiiiih:2.l8iii.tiSVr) 

Thh paiuiiiig^ formetJy b the CturLcrhmise of Vitlcfieove-lH-AriEia&ti* 
vety nesfly bumi in I793| being cumidctetl mtrtly a tchgioni 
of no [ise dtner eo ib^ ciiizcns or to the Republic. It waj tived by i prieai, 
and m JSOl it was Tn the pamh churl'll* where ia beauty -was bur notKEjd 
by Degas. It reniainEd tictc tUI 1B72, and was then removed by Eevtijii. the 
architeci in charge ot Histoetcal Mwmnuents, and placed in the Htjspifie 
(now a niuieom) Trith otlieT wort* froni the Chararbouie. It remained the 
property of the Tcstry* howc-^en tn eakteoc^ wai made more generally 
known dimng an cabibidon of Arctic ti primidve pamdnE organized by 
Henri Booebot m 1904; it w^Ls^ then bought from the munici paltry by the 
5oci^ (fei Amii du Loitvra for lOO.DQO francs, and presented Ect the museum 
in 19D&. 

The nobility of iu ftyle, and the luhltme sense of sami&c which it «- 
prcw% this picture one of the supreme mamfeatadoni of Chfisdan 

artp in addiuon ta bong a mniLErptcce of paindng. Tbe panek wiucii 
k U painted have become warped wish agc< hut thi* only icrrei tn insrTEaje 
rhe effect of inifOtc lutfeiing whkli h cenrey^. Out of respect for tbit 
gn^t Work of aitp no mtoration work has be<m carried out eitlicr lo the 
xnppMsn or lo the painted surface, once It wai astsframed that on funber 
deterinraiian was taking place. 

For Dearly fifty yean, bmotiant have tried in vain m identify iV artut- 
Aftcr some nncmaluiy at first, when Jt was believed lo be possibly of 
Spanish origtiv it U now univenally attrihatfid to the School of Avignon. 
Tt ii tfitsughi: lo have been pauiicd in the ihird qyEirter of the fificenih ccO'^ 
tuty^ pMsihle by EnguetranJ Quanon. Tbe CbancrhoLisc of VUlcneuvi; 
emnnii^aioned a Cmomtiian of sAw Vh^m liom thh artbi in t4i3« Thla 
painting is sow m die Hospice itiere, aod U very close in style to the Pittl 

li W recently been lUgsiated by Jean and fliline Adli^ar *hat the 
domir was neither a Cnrthusiaii nor even a canon, but a layman^ and that 
the building in ihe backgrinind was inipiied by Hagia Sophia, Coustan- 
tinopte. 
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fRA ANGELICO {GUtDO DI PfKTRO DA VECCHtA; 5rW 

111 tdh^on FRA GIOVANNI DA FIE^OLE), d. H55 

CtjKOKATioH or rm Virgin Pmd 

liivaisfiry- mv. 314 Heighi l.lS m. (&4*J 

Width m.(S3V4*> 

The predcUa li in m parti, and represMits Atien^ from %h^ legaid of 
St D<^iniCt grouped niund a fainiin^ of the dead Chriit wiK\i tlie Vlf^a 
and St John. 2!k_V-2Sf1 

Thw work canie> frcTEts the ehurch of San Doniemraj Hcsolisi Vasari 
law it thcit;, Attd dairilied it m (I'lowing tfinm. It wa* depouted in die 
AcLademia ajoitg with oth« wqrla from ditf ^ujipreiSfd reHgimu houi^: 
there It wa* wn bjr Vi'^ant-Deiion in J8U* and cjire^ei for the Mut& 
NapaLeon, of which h* was director. It irrived tlienf in Itll, and wij Ex¬ 
hibited in JSt4. The Flonnitmc commi^on of IS15 left k in die po™«mn 
of diehouvrc. 

Hitxcriatit have disagreed over die qiifmon of when Fra AngelicD painied 
chli picture; it li ea;irenidjf diHkuh to citaJhliih a dixofiDlogj for hi^ work. 
The iuggesred dates range ftCKn 1415 w> 143*^5 arsmnd 1433 sertm he 
the most likdj penodn Opinionz aUo diSer over the caient tn which his 
pupils were responiible for its eiccutioiL—tt prohlOT which crops up in con- 
Liecdoii widi aJiuort all fra AnKclico'# work. The qualify of the poiniing 
w cacellcnii Hot the last two paiicils of the predella tre definiiflly weaker 
than the nat. The latest hypotheiis is thui of Mr. j. Popc-Hcnnesvy, who 
that the work was finish ed by DomEiuco VetieaUno. Hii argimieiit 
doei not reat on any differeace of qtmlity^ but on what teemt t<P him 
to be a dMemnce of ttyle beiweoi the upper part (Fra Angdito) on the one 
hand, and the lower part and the prcddla (VEnctiino) on the ocher. How¬ 
ever, the diuTtmlariiy of ardiitecxond style* could be accounted for at thii 
date by the lurvival uf a traditiniii Fra Angdko could have kept to the 
GolUc «ylc (b&xusp of itf relifpoua dguifkativc) fer the Corouauoo daiti 
and used the RenabiauGr ityle elwrwhcre* M Jean Fouquet did in the 
f/rwm ClirWirr,. Hie ute of two ctr more different viewpoinu 

it alto quite common in Rcuaiisajijze paindng. Finally the more vivid 
tonality appareoi in the lighE-hand pan of the picture h Juc to thr fact 
that the snrfact: in that area ii more worn. 










HASS^f^ (STEFANO Dt GiDVASmh U9Z-14S0 kdi^ School 
ViaciK 4 ™ Cmu> aekomeo bt Amcj£L& Panel 


lavciitjsry; f. 1956. ] I Hei|^t 5-05 m. (79"^) 

Width 1.195 m. (47"^ 

Tltti Midnnua^ lojjctlicr with a St Jotiii the Evin^Lit^ inii a St Antbony 

pytduaw WJU boiighi by dis Lanvre in 1.956 fium a collfctiaa at Bofdeaintt 
fnr the hue of 50-000-000 fraacj-partly with ibo iiicwmul^ited iatiresi from 
1 CartaiiLan ccnjowiociii:. 

1 d»co>?efcd ihe three picium at BartbauK m 1950^ they were at that 
linte amihined tiq Era An^icu. I munrdsately Ldemxhftl them u fUft of 
the la rye polypiycb hy the Sicnjtsc anhi Siefano dj Gbvannl (Saiietia]i 
painted between 1457 and J444 far the eh>Ereb of Ax tnaoiatery of San 
rrancc^o at Bot^ San Sepolcro, in the Mariibs. h b ^litpriimg thai they 
fhotdd haYc craped the rtsearchei of inch eritic? ac Bcrcn.$on and John 
Papc-HaiiieEsy^ who bad made a ftudy of tMi altaqaiece. An exami¬ 
nation of the docum^nii ettabli^hed thst the»: pifturcs were certainly 
meniioDed during the DLneieeinh emmry^ but mudem criuci had dbmitsed 
thia cridcncc As yotelbble. In 1S23 Rotnagnali jaw a Mndomm And four 
saintg and a St fwteft m EfJfjty from tbe Borgo San Sepolero altarpiete, 
in the pois«sion nf Don X>ictra AirKctncicit pamh priesc of Monte Contieri; 
the tam/C p^el:^ Assembled as two triptychs, were again seen in about 
IB55-1860 by Cavalt^asellE^ in the Lombardi caUecdotl b Florence, One 
nl thtse 'tripiychfi*^ ibowltig Sc Jolm the BAptist And the Birs5ed Ejuueti 
Rasini on cither side of St Fronds in wa^ Jater bcught by Bentaid 

Berenson, ami the three paiirfs are now in h]i vilU / Ta/flp At Settlpiano 
flcAf Florence. The other ^rcup of three waj aeqaired b 1901-1905 by n 
private tollection in Bordeaux, as a work by Fra Angriioa. Since I wa& 
negotiating the pitrehaje of iheie three pictom for the Lcitivtep I could not 
annomuie toy discovery myreif ^ it was pubLiihed hy Fnxo Carlin 

The Sorgo San SepoLcro polyptych, one of the mmt importaiit worki of 
the early Renaissance iit Italy^ was liut one of the three fiiLei.t nmte^iecei 
of Steatite art-the mker two Iscing Dnecio^ and Simone Man-ini's 

.dFiTfimridrioTr. It had the inintunl featnre al being pAlnicd dd both ildc&n On 
tbe reveiK were the St f raocts fn Ecstaiy and right scenes from the legend 
of St Francis (the mosr f Amo ns of which it at ChAniilty); cm the obverse 
was the Madonna with four Eainti. The two laitits In the Loavee were not 
on ciibtr aide of the MadonDA, according id Enzo reconstruction^ but 

were both to her left. 
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UCCtLLO (fAOLO Dt DONO}, 0^-1473 
Imrcmuiy: m. !<. 4^'?- Panel* HeifiVt 

Tiuf p^cm^e ij part of m punting in tkttv pandi, rvprEsenilng tilt BatLic 
cf San RoiruaHt which Oficd tn he bi ih& Paliz7.ti Mudici In rlpifrtLce; the 
wark ik mcfliluiied in 149S in jji invaitorf nf Ldteton 11 Mijjmficnv Vjkwi 
ijescriba tiutc in } hi ohd n( the mfiriitni of hu Vhi^ in 1 they 
a|;Ain occur id in inventory of ihe The PiliLzzu Meiiici arai m\d ki 


Twe. BaTXU Of Sah Eomanci. fuJian Jc^oof 
rsOfti, (7n^ ^nJth 3.t^iti.fl2iVin 

Gahricte Rkcinli b I65n, and the picruret ^<Te tzaJofeired to the Medici 
funutimi ^tore, whrre they were i'e-diseoven5J in 17S4 h Two panti* were 
flold iJt the tudctcefiih oeiiiiiryJ the National GaUery, Lcmclonr dctpured one 
of )htm in 1IB7| and the olltcr came to the Louvre with ihe Onnpina coIIb:*' 
tbn m lM4. The third mnaiiird in Flurence« and n fum b the tlfibl 
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PISANELLOi ANTONfO DI PUCCJO mANQ), c. 

llsdran 

k OF TH£ Horn OP Ilsth Panel 

InreinflfT■ inv. 1412 a Htighl 0.43 m. (J7'J 

Width 0.M m. (XWn 

This pktEir^ finrt camt to Itghi to HJ60 in a Aik, wIihi It hougfat 
by dif GerniaD Consul Fells Bamb^r^. In ISW the Louvre sequirEii it from 
M Cynii Picard for 3D.OOO francs. 

The ideatity of the fitter remains a iHT^tery, Tlie oijJy wild hafk for 
hypoihfisii is ihe embroidery i>n her sleevt, fflpreieming dit twodumiled 
ViK ot the Este family (vluch it aJ>o found on the retrn^ of the inedaJ 
■which risanelJo designed for Litjftdli) d'Eite). Attetopts have ihetcfoTe bem 
made to cDiinenE the ponmit nrjth vartoui’ pidnccun of ihit f amil y; Piia- 
ticlio wa^ una of ilie artisn employed hy them, Jnd itajed on ccYcrd 
occisiortt in Fcrrxra^ where hs dEcoraied « rootn in the Fabsrso SchiFanok. 
Marguerite of Chnt^ (cL 1439) h one pos^ihiUry: she t™ ihe wife of 
liojicllo, and the piriuine might have betn pabted at the lime of ihetr 
Tnarriage in 1433^ One is even, tempted to idimtify rhts fncali and modest 
young face as Gemm-a cl'£4tc, beconEe of the 'prig of juaipcT on tbr sleeve 
-ihongli ihit may timply be itn emhlem of happiness and nor A pun on her 
OiOie. She wat ihe utifortunate wife of the redonbiiblc SigisniDiido Pmdolfo 
Malatmis^ whn subjected Rumagfia co fire and the iword, and whoM shames 
less jffairt with Itom dcgl* Asti wm tbt icaiidal of the age; it vAt he who 
comminianed Albcni to buiJd the Tempio Ma.1at«tiaiio at RimtnL He had 
hh wife p4>]sonE{l in 1440, when she vai only twtiiiy-two^ It has alio been 
m^gested that the lady may be a Gun^sga princess-Beatrice, or Matgarst, 
or the learned Cecilia^ whom Plfanclic also depicted oo a medal. 

In 195fi thb picture was tndiided in the eabibidojt "Fmm AlddiiEro in 
E^ianello" ac Vernna. ConipATing the Pnaccjs cf tht Hom$€ of Exu iriJi the 
Ponrois of Lwnclla tTExu fruin Bergamo, which js pointed in a freer 5 tyie, 
M. Alfred rrankfnrier cxprcacd the opinitm that the fortner^ cTEcuted with 
greater fiulih and precision, wai a copy after a Inti ongicaL Bui one could 
reverie the rdationnhJp and ccrmpane iltc IJmcUo unfavourabJy with the 
TVinrest, ihe JJf £!Kci!itc'e in L-nitdon, a -cenain atmbutjiiinf ii pamie-d iu 
exactly tlw lame manner JU the Prirtetis; I went to London immedlntely 
after ihc Verona ExhihStlon and was able to verify this. Moreover, the most 
mccrtti writer! on Pisaneno-hlme. Mark Hoisi TodofOw and M. Raftaello 
Brsnmni^haTe no doubts wharerer abtmt the Loiifirc picnire. 


114 





AmONELLO DA MESSINA, 

PcJ^TfcAJrr 0 € A MitN CotmOTTtliat’) 
lnv£Dtcpr>': ti 6^3 


Height 0J5 m. (IJJ/#*') 
Widilj OJ&jtL (15') 


liaiiim Sclwl 


Ai (he btittom flf the picture it ihc ini^ripEion: ^1475. Aiiteti^lloii Mcsia- 
acm ttie piiuj£\ 

rhe paintrrr^-waj hoiight ac the Fomtalts-Gor^ier sale in fof 1IJ.500 
frajics. 

A dtjzen of Atiipnelb's portraits have come down w ui, qf wbkh thit k 
certainly cfic iinetij in fact* together with the Vitkin of thf AmuiKMtiim in 
Palermo* it ii Im tnasicrpiect- 

Thji U one <if tie most ttriking Qinttrocenio panniii we ponei), Ftw 
worki nprei$ so (tningly ilie prouJ JMnutTiiidinj> iptrii cksncicriAie of 
tbc eirly Kmais 9 .aiit:e. Tic clenehed jjwi 4111 I itcni opowton, the iron will 
jnd pcnctritbig infcI!leeQco reveakd in the face oF the titter, and tic tear 
on iis upper Tip joggHt that he may have been a military leader; hence the 
□ickiumc 'Tl Cwndotdcre', 

Ihr picture belungi tv the final iiage of Aatonello't careet, U muii Itaire 
been paiiiied in Venice; he wa» iherc ia 1475, and in Mmei I4?t he had 
not yn left the city since he wat then working in San Cassiaao. From ttb 
contact with noniein arttna in Skily-aimine them, tm doubt, Petrui 
Chfiiim-be acquired the Flecniih technique of pamiittjt in oil, ‘fbe Crkci- 
b Aorwerp, alio pabicd m 1475, ihow* how closely !» wa, tboi 
studybg Flemish paiaiitsg, ’Vhe fluid nyfe of she Condotfsere if uaiially idd 
to Ite due to the inilttcnci! of Giovanoi. Bellini; in fact, iievet nyam wai 
AnttiticUo (0 approach so near to both the ipirit and the tedmique of Jpn 
van Eyck, which enobled him to suggest m a most itrikbg fashion tite 
trat^arnicy of the skin and 10 him at the warmth of the Hah. But he i> 
miirety liolUn in hii way of unalysbg the it«icture of the face and using 
it ID convey a sejue ijf inmnumemajity and of suppressed mergy. 

Tin. svork kjuil on its oriBinal panel of poplar wood, and k b afception’ 
ally good cooditmn; only two or three worm holcf lave been plugged. Btit 
the background, the cap and the dothing hive darkened us that the face 
itandt out dnunatkally agatmt the surruundinB obscurity. 

An old copy of thti pkiufe has been mejitbned Ui the Willciitt colleciion 
at Westport. 
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a.iM-EGNA, ANDREA, M31-I506 

Otfi Last (ft ViCTOtt 


Itwilian School 
Caimk 


iBVtfftmryi iw. 369 Height 2.S0 m. (1LOV*") 

Width J.66pL{69i/t'i 

Thii pabung was coonDissicined by f raiitMco Gtmzaga. » comiiianoraie 
thfi Battle of Fomovat on 6 June 1+96, the innivemry of the Uatile, K-wm 
[ tloecd in the chapel of Santa liclla VittOf'La^-alm the wurh of hfaD~ 

tegOA, arconllitg lo Vasaii. Tlie pi!:tiite vu broaiht to the Lcatre iit 1797, 
In Oazela dlicoTereEl 4 fEdl-uzed caudqu of ihia plismt; done 

m antli&t Opimone are dlt-ided ai to wKetheT li h a 'moddlo' leni by 
Mantegna to the hUrqni* of Guiizaga for hit appinral, or a tnunng made 
from the llniebed laloung, perhajs even in 1797 vtum ii n-aj Mkei to 
Pani, I saw thti tartoon in t95fi. and agree with M. Paccagnini, Director 
of the an gallctie* at Mantni, who believes re to be a nsodEni worL 

La H94 hing Cfaarlet VIII of France, wfio had conquered the kingdom 
of Napl^ fntuid that a league wai being forrord against him which threa¬ 
tened w intemipi hit Itnci af communicaiicin with France. Tlie army of the 
league, Jed by Franenco Gonraga, took up its poiitlon at Fornova, on the 
Taro; the Frettch army abandoned iw baggage, which contained aJI the 
treastrtT icconuilated in Italy, and in tptic of itt iitferior numben Bawaged 
10 defeat ihe tRcmy, killliig a great many Italiaiii f6 July, 14951, Francemi 
Goitzaga vowed to build a church to die Madonna tf he etcaped with hit 
life; he was reproached with haTing let the Fretitli army pan, and he called 
the cbirdt 'Our Lady of VicLory’ lo throw people off the tcenL li wai 
bniit on the site of a house once occupied by a Jew, who had been accuted 
of rnnoving an troage of the Virgin fmtn iu facade. 

The Marquis h rcppesefiied at the feet of the Virgin, clad m his armottrt 
it was originally intended to depict his wifi?, kabdb d'Ette, opposite him, 
but for some unknown reasoo Saint Fllxabedi ww luhiututed for hw. Behind 
them are two patrons of Mamua, Saint Andrew and Saint Longinus, The 
brand) of coral impended above the Vii^ was believed by the Iraliam 
to be a proieciion agamti 'diaholkt varJa moruira*. 






MANTECNA, Ai^DREA, 
The Ciucmirom 


Italim SchoiA 
I^Atici 


Inrenio ry; mv. UB Hetgtit QM7 m. 

Widtiia.9Jm. (36’' 

This paijrf h iW Cieniral part of ihe pmkllA erf d iarj;ff dlidipj^ee pointed 
betveen. 1^5^ ond 1459 by Montegtia fof thg bi gh abar of Son Zcirn, Vexciu; 
ii wds connnbiioned by Gfqtmo C&ner, tlifl obbm of tint nujitatcny^ If 
wii brought 10 die Louvnr in 1791 and put on cEbibjtion itmoedidtxly* ^ 
1K06 two of lie preiklLt panels (the Mfmnt of Qbtvi and the il#urrrfetinnj 
were ient to the muieum of Tnurt In lgl5 ihr ecntrol panel and the iwa 
wing? were taken bank to Italy atnl exhUiiE^ to the city miuetcn at Vcmioi 
after 19ia th^ were tetiunrd to the church of San ^o, whrte they itili 
Tcttifliti-ihou^h rhey are mit ^try tMf to Kt The cooimlfsion of ISIS 
charged with reckimiog rhe worki of m taken bum ihe Veneto left the 
predelU pjneii bi the po^sesiion of iht Lohyte and the mnsenm of Toun. 

The Crudfixion In the middle of th* predell a, exactly in the centre. 
Mantegna wat mvitig after an cffEci of ^teep perspecdifc inch oi lie had 
already achieved in the licemiiani chapel at Padna. The figures in the fore- 
gnimid, cut by the /reitie, tncrcaie the cftect of rccKiioni the vanishing 
lines of the grciund arc curved inwards and, ai it vvete, contracted^ The 
amsE^s fcelmg for naifcire it revealed by the minuteneu with which he hm 
rcprtwnicd every detad of the landicapc. The accurate skHneatioii of the 
Roman id Idler's cquipmcnr it evidence of an atdrude to andc^uity unknown 
in Florence nc that petiiod. I'torendne axtisti sought to uiiileritnjtd and 
emulate the anthecie quality of atitique sculpture and arehicectuitp but 
cared Utde for Miiortcal evactiiudc, which Mantegna on the other hand 
pursued with the parsloiiate devotiEn of an arehaenlogiii. In faet^ the Veneio 
wii from the fourteenth cmiury oowariii the chief Italian Cflitre for the 
traffic in dnikjglk; Venetian lowni poi^ics^ rairfirrii d'muqkiih bng 
hrfure these were lound in Flnreticc. 
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nOTTlCELU \SANDRO FiLFFEFl), c. 1445-1510 

Aii£c:dr,y 


Fft^ 


Laventor)”. INV. 1, F-521 2,12 m- {SiVi") 

Width 2.S4m* 

Tliii fiesco aiid In companiDn {iu\\ 522, 235) were cUfiCO veredin 1573 

ondcr a Hyer of pAwt id i villa dccafoed hy Doc car Pictiu Lemnu ai 
Chimp Macerclli, joit oiitiiiic FIotmicc. Both painim^ wert rertiovcd fnim 
the vsUl, luifcrid^ spmf damage in the procew^ ind were bought for the 
LonTTie In 1532, tWugh the medUuon of Charlei Epknrjiu for 45.517 

The pairidn^i were on the external wall of a lojsgia, teparated by tlw 
opeoing; A third fresco was alfd diicoveredv but in i rantoui coniBiion- 
Their aimbmiott to- BottkeUi war iccspiecl without Hesitation^ 

Tlie Villa Lsmni was at the fooi of xhe bill at Clareggi oa wKidi HiHid one 
of thi? houses of Cosimo de' Medki. It belonged to the Tumabuoiti familv, 
which hid frifiodly rd at ions With the Medids between I4hf and 1541* 
It has therefore been supposed that these frecoei may hare been painted 
lo comm^EnoruiE the marTsage of Lorenzo Tomabuntii and Giovaima degli 
Afbizzi, wlwch was the occasion for magnihc-ent fatiYttics. One of the 
painiingi might pc^itbly depict Glov'aima being wekoaifid hy Venm^ who 
leads her toward the Three Graoes-or perhaps they are VSrmes; while 
the other could be Minerva (Qr poisibiy Venus again) leading Lorcojo lo 
JL gathering of the Liberal Arts^ who are seated in a ictnkircte at the edge 
of a wood auti presided errer by Uhetoric. The hisioricil hypoihcGii cemolni 
problematical, and the intcrpretaiion of the allegotiei obteure* ibe meanmg 
of the picture Jj certainly linked wiik the Cycle of FI atonic id^i which 
wai a mhiect of tpijctilation for the humanist scholan of the dme. Mariilio 
Ficino taught that Love was the ^teacher of the hTii\ a most lULrahle 
allegory for u marriage; as for Lortnao TorRsbuoui, who paid for hk 
loyalty to the Medki family by dying an the tcaffuld (4 Aogtut I497)i 
lie bad been the pupil of Angelo Polkiatto^ who had dedicated a poem to 
him. 

Thicmc, however (1897-4893), pumiiid out that, ibougb the tiian certainly 
has ibc feature of Lortnzo Tomabuont, the young girl cannot be Giovanru 
degli Albkri^ whose face ii famUiar to m through the medal by Niccolci 
Fiorciuino, the Viskafitw? by Ghirlandaio in Santa Maria Nuvella, and a 
portrait by ibe same artist in the Ficrpont Morgan Library* New York, The 
young woman iq the Lcurte picture rcumbki the otic who follows Ciovanna 
in the Vistt.?rion. M- Sal vim (19SS) concurs with these nstoarks. 
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CAJU^ACCtO {VITTORE SCARPAZOf. t 1460^ 1525 School 

The SfAMON of Saikt SrimiEK C^nv^isi 

Invfnmry; inv. 1E1 1-52 TH- (60’^ 

VitkU L93m, {771 

TTiii pixtuft wii pttc pF five repivisiLiiig the life of Sum Slephen# 

pamwd between 1511 and 1514 for ihf ScuoU dd Leoicri, Saoid Stcfiiid« 
Venice. The irai broken up In IfiOfr, -when die reli^m liouset were 
aiippt«ici. Twtj went to the Mllstn^ m ]Ht2 ViTint-Denah 

cxxhj-cTged schub of due ftofthtra In the Louvre for [radian work* 

in the Brrra^ and one of these panAi wa* tniufmtd wider this arran^cmcor. 
Tile second (Si Stephm dhpmtmg tefr^ the Dactonl remuined in the Bfm. 
The Conjerrdixo#* of Si Sfrplien wtia in ihe Ivaiscr^Fricdridi-Miascijmp Berlin. 
The Stoning of St Stephen, signed And dated 1520, ia in ihe Sningarr Moseiun, 
The fifth picture, ihc of Si SfepAen. is Icot; but it is known 

thimigh a copy and fome dtAwing^. 

The Sermon of Saint Sttpfieo the deacon, repfevented In the Lonvte paint¬ 
ings twk place in jerusaiemi Ttfis gave Carpaccio an excuse for filling 
his caUTas with picturesque orimtai costunief and arctiiteccurt JcnMuleni 
io the early days of Christianity U here based on CousraiiriiKiplc—a fan¬ 
tastic atid ifnaginary Canstantinople full of TiirkisJ% jinrTqiTe. fly^amiue 
and Italian slanents, Carpiccio refers wiilt pride^ in 4 lei ter to iho Matquu 
of Mantua^ in a v iew of Jerusalem which he had painted, in tke bacligrDund, 
lo the iel^. cm be lecn the mosque nf Omar, and oti ihe hill ihc cbmxh of 
the Holy Sepuldifej but in the fniddle dktafic% h an caact reproduction of 
the Arch of Trajan ai AncmiJ» which wai later to inspire PilLidio't ^rro 
dcUe Sraleue St Vicenza. 

U hai been tbougfai thar the artist was iitrtied tn Cooitaniinople by the 
Turks after Gentile BellinTs iriiit thno in 1479. But hi* ready icaagitiatJrtfi 
cotild very well haTc Ivccn prompted by drawings brought back by niLer 
pamten. As for Orienial cosTum^ ibere were plenty of these to be Been 
every day in the part of Venice. 

The legend of St Stephim is the third and last of the eydei pajuted by 
Carpaccio, The airiftT now an old moo^ was; assisted by Prancesco hissolaj 
a pupil of Giovanni BeUkiL It is at this period tha: be shows hiniHf most 
tEiisiiive in the quality of ihc llghi in bli picEurcs, 
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I^ONAJUXiDA ViNCL 1452^1519 

The ViR&JN OF the Rogis 


Ctnvai 


InvcntDryi inv. 777 Htigiit t99in, f75</a') 

Widih U2iti.(4S') 

Tlic cdrlim ImDtarn rrfcmiizie to thu painimg U in 1625* when CiuLinD 
del Foim tticndoiH it being Id tlie diimiu of PmH^ehleiu- It irtt al» 
d^ittnbed in 1642 by Fife Dan in his Tntjorr ef merwiZ/rf dc Fonti^inrhieMu. 

Anoiher verrinn af approxitnitelT ihe yame sire (LS9fr X 1.20 m.) h 
in the Nztinna] Gallery. L^ndotn; k wat bought from Lord Sii^alk in ISRO. 
Iti pedigree can be traced back to irs removaJ frum ihe church of tit bmpitaj 
of Santa Catunna alia Ruoia^ Milsm, who fold it to Gavin Ffamilton in 
1789. "Huj picture had two ving^ (poi by Leunardo}, representing ang^; 
th™ were alia bought by ihe NarlonaJ Gallery* and come from the fiame 
church. *ni£ painting k ujifitijdicd. 

In A contract dated 25 April 1483* the cojifratEimty of the Coiiceptioci 
ai San Ffaneejco Grandr, Milan^ cottiTniifiDned I.eiHt 3 fdo da Vinci and! the 
brothefi Hv3f!j;elutA and Giovanni da Fitdif to paini three pictura (a 
Virgin with acgcli}; ditJC were to be fitted mtn a carved wnodefi frame 
Ordered from Giacomo del Matno in 1480^ which Leon ardo and the da Predir 
brotWefii were to polyehrerme. Eetweeti 1483 and I5S6 vanoDi diiputci 
amac^ which wire serded by a new agriTment drawn ttp in t506 Lomazxo 
mentLons die pienuT to Wing at San Pranewo Grande in 15S6; ii wai Irani- 
ferred to Santa Catarina alia Rnota at the end of die nghtranib centiury. 

TW Louvre veraJoii ii^ entirely by LconardoV hand, and far iqperior in 
quality to the Lnudon picturtt which is [bought to have Wen executed mostly 
by the da Predii brother^ civur a design prepared by Leonardo, The Louvre 
picture h still in hh PlorcniiDe manner, and certabdy earlier than the loo- 
don one, which h clearly based on iu It Wi Wen snggened ihat a LuWtinnTcm 
of the paioTingY took place, carried out by Leonardo himwlL Tn the Louvre 
picture the pT«eiu:e of the infant St John the Baptht* patron of Horcnce, 
who b poioted ouc by the angeL And the root of Irh Flortntma to die left, 
seem to mdicaie that ihe work Wat coiumisiioDed for a Plorentine church. 
Pcrhapi Leona mb took the unfinbWd paintmg to Milan at the end of t482. 
and oomptcicd it m that town: *hen he mjky have made a rtpika for tW 
confraiemity rf the Conception at Sam Fraocetco Grande, leaving mil ihc 
iDore dtreci albsiont to rloreticc (k pankidar ihe irlv and the finger of ike 
angel pointing to St ]ohis the Baptiii, who leettis to be the prijicj|5al figure 
Id the Paris version)- 





LEONARDO DA V7A*C/, 
MohTA {La Giock^nda) 

Invcimrr^": Uw. 779 


Mcight 0.97 nL 

Widt!iOJ3m. (21'} 


Plutil 


Aoctjfdin^ to ViiUfi^ ihh piEnirs h a pairai of Monii or MonLn;iL (sbort 
For Madonna) Lii^ wLo was boim in FforttiH: m H79 and m !49S married 
theAlarqu^s dc! Giocoodo, a Florentine of jome nanding—lienee the paints 
ing I other iriLEiie, Ta Gioconda*. ThU Idexirtficacioii^ hnvevcr, iodiEiiftief 
been quHtionod. 

Leonardo took die pic lure witii him ftnin Florence in Milin^ and later 
lo France. Tt tttusi been dm portrait whieh wai teen ai Ctoux, near 
Amboisc. on 10 October 1517 bp die CarUmaJ of Aragon tnd hii seertiarpt 
Aiiionisj de Beiik. Tlwre ti a digiii difficnliy here, KuwPTer^ bMOjt Beads 
that the porttaii liad been painted at ihr wish of Giulutno dc* Mediidi. 
Hijtoriaoi Imi^e anenipieil to soIyc ttih problem bp sagge^tiiLg that Monna 
del GioDiji]di> tad Itras Giulhiiin^i niiairers. 

The pajiiting wai pmbibly acquired by Francb I from Leoanrtlo hinrtclf+ 
or after his ileoib fffim hk esecmtiT it i? recorded m bang at 

l-onuinelihaii hy Vaian i 1550), Lonuii^u (1395), Prire^. and Cassiano dd 
Posan (1635). rhe lauer retatei that whcii the Duke of Bnckingliam came 
to the French murt m sCf?k the hand of Htsirietu of France for Charle* J, 
he made it known that ihu king was mmt xnxionj in own this painring; 
bni the counien of Loiik XIII prertnicd hmi from giving the piemre u> 
the FjigKsh king. It wai put on cihibitiofi in ihc Miuct Nipolfon iti tS04| 
before that, in 1^50, Bonapuie luid it in tiis room in the TuUcrio, 

U WILL ifolen from the Salk Carrie on 21 August S9U hy Vicenao Per- 
rugia, an tialkn workman, fn 1911 it wii found in Florenire, e:thibhed at 
the O ffrn, then in Rome and MiIstii and broughi back to Paris on 31 De¬ 
cember in ibe same year. 

Vasari rdatea that Leociardo worked cm it for four yean witboni Wing 
able to finish it; yet the piatwe gives tlie imprenimi of bring completely 
realitwL The djia inggwtcd For it vary between. 1505 and 1515, the most 
widely accepted being 1503-150(ip 

Takmg a lining modd as bh poini of departure, Leonardo has estpresBed 
in an idi^l fonn the cojiicept of balanced and Integra red birnianity. The 
nmle ctanda for ihc moYemeiii of lifci and ihe mystery of the miji. The 
mit^ blue moufliaim, towering above the plain and Its winding river, sym¬ 
bolic the univcrae. 

















LEONARDO DA VJNCf, HS2-1SI9 
Vmci?i Aj£B Child with Saint Annt 


ftutian Schwl 
Pmnd 


iRveritory: ln^v. 776 Height LASS m, (66^0 

Width t-W m- 

This picmre w-i^ ieait m LeonArdEiV studio in the chltEau c?f CIdili; dut 
A mboivc; by the CardituL of Ara^cin Ajid tiis lecrttary Ajitoob etc Beuiit 
in Odciber ]517« Piinlci Giovioi, in Ms life of LeDnurdn^ meoutifu it in 1329 xs 
being in Franoi I’l study at F-tmiiinebleatiu Thtrt is no Ttason fat dtmbting 
this canton porary evidence; ttar picture mnsi therefore lutve irft ilie royal 
mtlecijoiv probably as a gift^ as fome aitknuwn tb-tc, because Richdica 
bought it atCasal in Piedmont in 1629. In I65i& it was preseiiied to LocusXIlJ 
together with ibe PaJali CardinaJ {now the Pdais Royal h 

The Royal Acadenay m Tendon owns a caztoon by Leniiardo of ihc same 
subjeex, but di^criBg ui unportaot respects from the Loutre painting. We 
know fcom i letter that in 15DI Leonardo made anotber cartoon^ which 
M now lo^t. The picmre was comniiisloned by the ServittJ, in Flnreocc. It 
ia unfinished; perhaps it was abandemed because of the artist's sudden intereit 
in matbitinatics, and hii engitgemoit aa cngiriew in the wrrice of Craart 
Borgia. He must htvt worked on k again in Milaiip round aboui 1558 to 
1512, but rdll did aoi bring it lo crnnpledon. Another hand seems in have 
hnished the Jambp whkb be had perhaps only sketched tti; the lanihcapct 
Saioi Anne, the VirgLi and the Cbritt Child are the work of Leonardo Miti- 
sclL The paint u applied iKinly; it is limpid and tiansparvntk so that in 
lOTQe placet the underlying sketch ir viiihM This bw bccotne apparent abice 
the very dark vamish w"it lightened a^ndfomeovctpaintiDB removed in I95>. 

The theme of the Chiirt Child on the knee of the Vltgin, who is btrself 
seated ott Saint Aiinc'^ lap* is fairly rare, biir e,^aiiip1cs of h can be found 
from the Middle Ages onwards—the nrtain of life ffowing throush iltrec 
gmcratiDJii. Leonardn mini have chtnen this nnnmi] thensfi for symbolic 
rraioni^ which have been vurJcwly interpretiMl, Stgmnnd iTCud made out 
the iluipc of 3 vulture in the Virgln't garaenj;, and suggested a psycho- 
analytical explanation-since as a child Leonardo dreamt that he had been 
attacked in bit cradle by a vnUure. 
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RAPHAEL^RAFfAElLQSANZiQ^ US?-I530 
Saint ahd tht! Di:ACK»4 


fialLin Scho&J 
P^nrl 


Invt^i^ryi in\v 609 Heigfii OMm, (tlVs") 

Wichh njJm. (10^/0 

Thii pLcmie ind tht hiilc S>3mt Ahthtul, in Ajfi Ltmvtc, irc a pair; 
In the M^^arin Cullccticm ttey wii^re joined nigeificr; Formipig a diptrehj aact 
bdund in leather, Lous^ XTV acquirtii them from M^zarinV hciri in 1661, 
The SdjiTl Crorj^f haj sometime* been ^^cribed ro the ArcliE^ Konwn 
period, because of die fact that ihc botse resembles one ot the horses of 
MoiiEf Cavallo However* Kaphael could «ui1^ have known 

du? parricolar horse frofn a drawing of it, done by one of Leonardo'] pupiJi. 
To Judge hy the still somewhat naive ind Pmigineniiit style of the panrtingr 
It k r^ly one of RaphaeLi early work^ datiiig from aboui 1503. lie did 
anodier pabtinK of flic Same sub jeer a little httw (Nmioiul Gallery, 
Wa^hiigtDJiL and towards ilie end of his Itfe he painted a large Smnf 
Mu had which U alw in the Louvre (page 3^1), 

Lwniizzo, in bli TrjJfjfo drlh Fitima tnentiimi J Sirnt 

by Rapliacl, commissioned by the Duke of Urhino, which was painted on 
a liitle chess-board {hn^oiitrff); acccirdin^ w the old caiatogaei ihe little 
i^oinr if not ihr Sitiiw Grorgr ai well, had a drau|thi-board nn the 

baiJc vbicb ts nciw coTirrcd oTer. ExaminiLiioo by tneant of X-nayi and infra¬ 
red rays hai nui ctMifinneJ ihb stfttemem. In the rest referred to above, 
Ltimazzo seems to have imifiKcd vadDus pjcairej of the Bame iubject If 
wc can rely to ?ume eitsmi upon his htie and somewhar nrnddJed testimony* 
k b potsiblfi that rbc two little pictures in the Louvre wm painted for 
the Duke of Urbmo. 

The Uffizi has a pec-and-wash cartoon for the .^Jinr Georjfe, 

In spue of the presence of i hot very frightening carnival dragon, the 
5*ijnf George creates an impression of Riacc and charm, -with its fraib coltrur- 
mg, ihc Empid adnoiphere of the landscape. Its youthful, elegant charaEticr, 
and the poetic figure of the prillE«l hi ibe pink gown, who fttsm about to 
vanish Eke an apparition. The Saint Mic^aef, conceived in an atmosphere of 
fantasy so unuuia! in Italian an, suggest! that Raphael may have ^pcen a 
picnire by Jerome Bowzh; after all Mlebelangdcf did a pointed versioji of 
Sclion|fauer*ii. imj^nving, the Trmpijtion of Sciini ^utJkrnjf, 

In 1S60, Degas did a dj-awmg of the Snnif Cepi^f in d tnnehook. If it in 
the BibllDib^itue Naiioaale (catntt J27 rdierve fo 35)- 
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RAPHAEL fRAFFAEUO SAM7JOi I4&3-U2Q Jtaltjin 

Madonna (La Belle jAKniTviiiHE;) Vxnt\ 

Invtpitoryj mv+i&Ol HcigliL 1.22 m. [48') 

WltiiH O.SI5t!tL pi VO 
Raffaella tJrfa, uavii (Roranlud at tic idp) 

Thk picture %ure5 in. tie inventory dravn up h} Le HrtitiT Keeper uf the 
King'-s Pictiiref, in t6S3. At ihm h (lo earllo' reference tn hi it h pr«iim«l 
10 hxve been icquireJ by Fnincu I. ii h dAtrd if cJiiiioi be the 

Virgin pointed hr Filippii S^gardi^ ^hhh Raphael kfl unlicLhiLecl when 
Ii* wciiE w Kimz iti flifr iiunmeT of 15DS, 

The nwc hy witch the pictufe ii known ttsa be&towrd upon h bcuu^ 
lie Vii^n is aiit-af-duor^ in s. cemnny ieciing; h La already referred to ?i 
'Ll Jardinifire' in the cighteei^tb century (Mar'teEcei Ahe^t^itrm}^ 

During iis Florentine period (1S0+-1 RsipiaeE painted abouE; a doEcn 
'Mattcnna^. It haj been ihougbi ikat this preEKL^padon with tJie itiefne of 
macetniiy and childhood from the fact ihaj Raphaels muthcr died 

when he Was only eight. 

A cattoqh wiiich KaphaeJ prepared for thit pic tore ti now ai Hulkbans 
Hallp in the Earl of Leiee:$tcds collecdon. A tiu miter of preparatory drawings 
and early copii^ are in oxisLencc. Debtroii copied the fisiire of the Chfut 
Child ['Roiham 243^ and ths cotnpoiititm imp!red this Madti^mj of lAr 
SacTid Heart (Robaixt 26). 

The unuiiial character of the town on the tight. €}f the pieitirc hw never 
been pointed outj it k entirely goihic in iiyle, wdih in rpires^ itj paired 
windcrwi rnmiociiited by m ocfi/Ht, the high buildings with pitched roofs 
and the pepper-pot tower. There are other kn.tajic« of rliit in Riiphad's 
work (the of the Km^ht in the National Gallery, Londoii, the 

St Gffoeff, the Madamiii in the Kftbef-Fnedrich^MusBtiin, Berlin, and the 
Cdrugfam Madonna in the Ake Pinakotheki Muoich). Kaphael ttiay have 
*ccn urban landarapet of a gothic immre in Lombardy t the inowy hUJ-topi 
In the iiitJe Conr^tahitc Madonna in the Hermitage scent co prove that lie 
liad *eeo the Alps. In lome of his piemres^ bowrvEr, the biiildtngt m these 
towns are h> very tiortbern that ibeir presence can only be esEpIlined ai an 
inutadon of the incmiah primitives. The little Si Mkhael ii anotlier cjEampk 
of Raphaels inijanon of the gothic (see pretidkH item). No doubt kr wau 
aiifacted by the rranspareticy of the technique in Flemish pabtingi. and 
the pnnty of thEir AEOtunDots. Hjs work wn cmfsplcicly tramformed- when 
be went to Rome, and he lost his taste for the gothic and for Flemith art. 
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RAPHAEL IRAFFAEiXO SANllO} m^-lSlQ 

pQirE"EJirT OF 5 AiMllA>Ait OuiTIGrrONF 


itai/^n Schoett 

CaEiTu 


Inventory: irrv. 6]! 


Hdphi 0.82 IB. (32Vi") 
Width 0 &7m. (26<;;“) 


This picTure wai bi ihs Luca van Uffelcn aalf ii AaiitertUirt, 9 April 
K^fBbroiidE made a sketch of k liere (now in ihr Albotmi, Vienna) 
axiJ made a note iii the maj^En that It canie from Jtajy and wai raltird ai 
3,500 florins. It WcimB lie property vf the Spaniordf Alfrmus Lopet^ advkisr 
ir Ani^teriliini to the King of Spaing lie sold it to Ktozarlo, and Ltmli XIV 
boaght h from the lattEr^t hein in 1661. 

Raphid painted two pontaita of hk rViotd Bolihojor Caixiglione. Pietro 
Bembo referi to one of them m * letter dated April IS16; it wai then nearly 
Aruthed. Accorclmg to a Uner from Paulucci of Ftfram to Conni Alfoti^ 
d F-itf (12 SepTzmher IS1 ^ Casriglionsubsequently ta.t fur a notber por-^ 

mir br RaphfLel. Antnnin Bdli in bis Eiogi d« per^ojuggj dellj 

f^miglia CMtigltona (Mantua^ 16Q6)» m^itian 9 rw<j ponmiu of Balthuar by 
Raphael in the potsessioD of that family 
Balthazar Caitigiione, whoio Charlef V called 'ttno da lo$ mejorr:^ eabaL 
ler&5 del nnmdo', was a dlplomai who lived at the count of several luliaji 
princeSj incluEling that of Giiidohaldo da Montefeliro^ whom he cotvildcrcd 
a pcrfa;t example of 1J eortegiano'. i« hit work uf that name, which fpmu a 
pendoni to Machiavelll^r II Frindpt (rather as an angel cm be said to form 
a pendant with a devil)* Cattigliorie uses the wofd cortegi'ario noi in. ihc 
seme it hot ^nce acquired* but aa lignilyrng man of the courtL The ideal 
he defends m this book ii that of a harmoniom way of lifc^ govenicd by 
reason and by love in the Platcmic Thk iileal is also that of Raphael, 
05 be hii expressed h m thi Stanza d^Sia SrgmturA. 

Thu ponrait reveals Raphael's lulmiratkin for Leonardo da Vind. He 
has painted Castislioiie in the atiiiude of Ld Giot^nJ^, a pose he alio lued 
in the case of Mtuidalcnj. Slrooar (BotyhcEe Gallery)* MaJdnItns Dorn (Pitis 
Palace), md iLe portrait of a woman ki ihr Uflkl Tlic wtne painiing alro 
bupired a drawing which it now in ilie CobiiiEt d« Dcsiins in the Lotme. 

We know frmn the inTcutoiy made after Ruhens’ (14^10) that thii 
aniit bid copied the Caiiiglione portrait (No. 7B). Ko tmec of the copy, 
bowuTcr. has HirriyeiL Maikse $hn made A ciipy. which k today m the 
Muf^ de Bagiusls-Bur-CiM. 




















CORRECaiO [AMlONtO AllECRn. H‘#4-1554 

Tfu Mysttcaj- Mmehiage of Saint Cahieijne 


School 

Pan^I 


luvent&fx: inv. 41 Hciglit 1.04 m. f4lV*'^J 

Width 1.02 m. (40V*'') 

The hiitory of thb picture can be tricrd rigiii back to die beg inning. 
Visari meniiont it jii hiring in die bouse of a Modenew ilociorr Fmiiceicci 
GrillEozoni; in 1531 Cardinal Ltiigi d^£rte bou^n^it, and presented it to 
CatarLaa Nobili SFoizip Conntssa of Santa Flora and grand-btece of Popt 
Julius III. It waa jtUi in bet poi»tsiion ia 1595. In 1&L4 it was in Komf^ 
the prepen^ of Oudinal Sfnrza of Santa Fiara^ who had no doubt inbemtd 
li- it EuhsEquetiiiy ourned by Scipiooc Borgheie^ anil then by Cardinal 
AitiDoio Barhcdnl; ibc latter it to Mazarin in about 1650. Louia XIY 
bcughi it from MasLatin's hoin in 1661, for 15.C0Q from, 

Comggio depiacd thk mbjcct in a snmli compo^iiian of wbkh^YCral 
vmitms eiiit; tint in tUe Naplee mu$tuTri b most likely lo be the 
one, ihougK its attribation is noc certain. The Louvre painting dates from 
about 1520; it u reiaied to a iroup of Madcmnai tn which Correggio ex¬ 
pressed: hii ideal of ftmiuiuity—graceful p and with a toucfi of aK]aeLr>'. 
The group includes die Madoima juckimg lAe Child in Budapett^ the 
Miidoan4i vnh ib^ Basket b ibe National Galleryj LoitdoD, the Afadonna 
Miaring th^ Child in the Uffbti, and the Afadomii tcith Si Sthastian iti 
Dreideo. In all these works^ painted ai the fame petind (jfiLn after 1520]^ 
there u a loving' quality which givei a feeling of intimacy to the pJi:tiire» 
of a moiher and chilcL Prrliipj they icEiKt the artiat's own conjugal happi¬ 
ness; In L520 lie married a young orphan girl named Cirolama Meilina, 
whose delicaie and graceful beauty had charmed him. In all the pknuei the 
Chilli ir of the %smt type; pcrhapi the model was CarTcggki''t son Porttpociio^ 
baptised 5 Sqjtmnbcr 152L 

In 195S the eanikh whidt covered the painting wai lightened to some 
uiExit, revealing iu alttUHt miracutoui state oF preservation, 'fhe only 
djjoage u to the aich of the o^aini^i cyehmw. With iti poplif-wood pand 
intact, It is one of the best preserved wprlu of the [xaUan Henahsance. 

A liumber of replicas of thb painting have been made, many uf which 
idli iurvtve; it has often been a source nf iuipiraiion eo azruts. to the 
olneteenth century it was copied by KJcardp and »rvctaJ tinuw by Fantin- 
Latour. 




GIORQfONl {QIORCiO nARBARELIJl}, !477?-l5;a h^tan 
Conceit CMAMTimE Cjut^ 


InYmmrjt tNT. 71 Hdght 140 fit t43Vi"') 

Width IMm. {5¥/n 

Tht c^^ilcst tzfETimcc fD ihit pictufiC' u in 1627^ ivliirn, along, viiib iht 
Qilicf Ganzjga puticingE in MamiLi, ii beeamc the propeny of King 
CKitIb I. At fcmi£ onknawn ditic it was atqnlisd Wy Evotkiril Jabacb, a 
hank«f liTing in Pari^ who may have ohiained! it Irmn the Enrl of Aniniltl. 
Ii £iially patted biio LatiLi XlV'i ccllcodon. 

The paindag may perhaps have hm. bought by l5ai>elb d^Etie, whkh 
would explain itt presence m the Gooza^ ccdlectlofj. We know that in 1510^ 
when she beard of GiorgioiiE^s death, ihe wrtji* to Titidecj Albatfo of Vcuicfi 
asking him to obtain for her a p^unimg of a *Notie' (fFft>hably a Nativity) 
which she thonght vai amongst the artUc^s fws^isiioni^ Taddo Albann 
rtpllcd that nothiag of that hind was to he fomiil amongsi the praptJrty he 
bad left. So perhaps the thtn bought the Cnn^ert 

In the levenitenih century the picture was cnlargnl by the addition of ^ 
Fairly wide strip at the lop edge and another at the left jtdo. These stripi 
are nuw hidden by the ftatne. Some additions were mfldc during the seven¬ 
teenth century to the Fcllkgc at the leH 

The paindng Egurief In old inYcntoriea at a work by Giorgiaiie; Waagciti 
ill 1839, w^as the fim to qucsilon ihis amrihutioiit believhig ii to be by Palma 
VecchiDn Since then, hifioriam have expressed varying opltdotki. Contempo¬ 
rary crUka are divided into those who uphold the origmal attribution lo 
Gicir^ioDE and tho^e who believe it was painted by the young Tiiian umkr 
Giflfgione's influence. In 1953 it wn$ patsihlc to ^tudy ihli ptaunr akuig- 
siJe othET paiatiDga. by Giorgione^ at the Exhibit inn of hii work in ihr 
Palace of the Dogets but the probtem k stllL tinioIvciL The opinion of the 
maiodty it In Favour of Giorgione^i auchonldp; the Titianesque charac- 
wriitics are lomrtiinei explained (by Palltjcchiiii, for example, and Giorgio 
Castelfraiiccp) by the bypodiesis thui Ttiimi ftniihcd the paiittlog. ^flits is noi 
imposuble, itnce Giotgianc died yomig, ami left behind lalf-Enkhed works 
which were completed by Palma or TitiarL X-ray^ reveal aa AJtcntion in 
the position of die nmJe woman on the left-possibly evideucx in Favour pf 
this tKcory, 

The sub^set of the painting, the iritmjitc foHion of figum and landtcape 
in ibe warm lummer light, and the hatttipny of ciilntiring, make this picture 
one of the mtni cotnplEie expmiifFni of Venetian art. 
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TITIAN (TIZUNO VECELLIO), 1477-1576 

YOlmra WciAIAK AT ttE* Tuiltt 


Caftm 


Inventory: Jffv. 755 Heighr 0.96 m. (58') 

Width 0.76 EL pO") 

Thii pldtuT WAi acquired with the Gunzaga paindug^ from Manioa by 
Chafici I in S627. Lat^ ii traa bought by the batiker ETcriiaxd Jahacli, and 
iTOn bini It pi^ved into Louit XHTi oollectiofi. h ii mfrttJuned in the 
invrnitDry l.c Bnm^ Kfeper of die King’t PictOfCf^ in 168J. 

In Charley Tt ctsllectiou the painting was known as ’Tiiian'* liflstim'- 
Various ariempu have b(«i made to idendJy the two tlltetit and the namet 
titggwtcd include Atfoitfo d'E^te and laujita di Oimti, Fmncescoi ■Govoi and 
Cornelia, Fedcrigo Gonzaga and Isabella Bc^cherti, Alfomo dJ Ferrara, 
MirtjtiJS del GniitO' and Maria of Aragon.. Ii h^i been dalmed that 
the couple represent the artisr and hit Vitilantt, Same of thw ifkn- 

tihcauDivs arc impossible for chronalo^caJ reaion^i and all ane tiow' rejeried. 

The picture is usuidly dated aboirr 1515, and belongs to the 'GioTgione»^ 
tjuc' group of paintings by Utian, logcsher with the Fiina in the UffiaJ, and 
the 5acrrd ttiul Frafjjit Lovr tn the Borgheso Gallery. The rounded ttval of 
the woman'i face, her ihtoiiig eyes; the Yetiettan blonde of her hair with its 
aobnm Jighis* and her pearly shoiddcts, all ga to make ihii picture the Tcry 
inrantaiion of the Vettrtian ideal of femmine beauty« opulent and senmal. 

Huf Louvre pkiiirc ii miMt closely related to the UBki Florn, but the 
JattEf u in better ccndidofi. The former* which is detcrihed in Baitly"! m- 
vetiiory of 1709 as having been rnlargtrd, bat fu^ered a mtaiD amoujii of 
damage and undergBuc Dcyural restaraiioni- ti wji$ ti™iferred to a aew 
canvas in I75lj damp caused it to flalte^ and in 1118 it was re-iixetL For 
thit reason, jnd became of the darknm of the background, only a very 
caucinui cteamug'^ of the varniih was possible;: crnJUfh wus doue^ how- 
evcr» to rirveal the colours and tonal reJadoctihips of the picture. Previously, 
the blue had :ippcarcd gjwfi, and ihe hair was lost agaiiist the linen 
chemise- 

Thc cxEsienoe of nuuserom copies wstify to die picture's famej even the 
Royal collccuau possessed one Cmetitieiied there in 1709). Tlie most famum, 
once thought lo be an original, was m the collection of the Regent, the Duke 
of Orteans^ and had Helooged to Queen Christina of Sweden. 
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TINTORETTO ifACOPO ROHOSTl}^ 1512-1394. ttalhm 




Kidoi6 rttentioQj thu pictocc m beifi^ Iti ihe posicj^lnn of tbo 
fdEtulf in Vmirt* Gueibe srw h dmniy befof^ it Tziiu>^d \n 

1799 by th^ Frcudi caittmi^ticfnen to be lem ^ the L^y vre. 

It k belsKTfiftJ to be the d&igo pnvdiicod Hotomitt bi ibe ompediidn 
btTcJ t!L 1579 for foe ckasTfltion of tk Grat Grand! Otambw After the 
fire in foe Dc^\ Pd4« Jo 1577. Hii rivali wm PioTo VernntM (wks* 
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Idveiitury; mvSTTL GiOVslL Hcl^b 1.43 in. WLittk (L7&m (3Q*J 


deiigji U iii foe MMittini 4t Lilb) Aiid Ftiniiiffai Bamidi* (iketcti (a lIsi^ 
Hcrmiutijc^ Loniogra^). Thi! tOTnumioi* wax awirrded folntij to Vsitmu^ 
xTuJ BAji nTin ^ kt- wkn foe fnmi£r in 15J3 the wofo IiaB app in'iiti y 
tMJt y« kgun, Bkuxuo^ for hii pan, fell a ejiniii to ncura^foetfot, inti 
i^ommitied lyki for in 1S9X Tlie wiYft -wn^ that aitfuxi*J to Tkntaretto, whu 
carried ii out irith foe collfooretinu of Paltna GJovanf- 
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TJTIAN {TtZlANO VECELUO), 1477-IJ76 

Chjust Ckovmed ti™ Thuins 


IbtlidH ifhwd 


invctiroiy: ik7. 74S 
Signed: Ticianai F 


Heigtii 3.0} Bi, (II 91 /O 
^Kdih 1.80 m, ( 70'/<') 


Thw piind:^ vaj foimerly the al^rpcci: in the Santa Gorunn chapet 
in Saiicn Maria dellr GraiSe, Milan, li irat ant ta PatU m 1797, and 
eiliibited k the Louvre (Ttm 1 79S anwards. • 

Vaaari and BJdtilfi both menrion ir m bekg in Santa Maria drik Grar.ie, 
Ir Win probably painied In about 1542. when ttiB cLapd was bcjuR decorated 
widi Ffcsfioes by Gaodeiirio Ferrari. 

Pnsfojar Suida haa pointed oat that this is, for Titian, an nmiaually 
matinerifr wor^ The literal tmitaiion of ibe antiijue ia itself a nianneTtK 
cl»ractetmie{ it it feen in the btut erf Tiberius, and also in tW atiinide of 

^ tsmbiitcunt of the Laocoon, in detaili of tbr erooelitng soldier's 
miliwrp equijHnrot, and the breeches of the aoldlcr oft the left-a garmtiit 
worn by barbarians in aatit|ujiy. Tlw iQOtnnnefttality and the CTno- of 
movciaeni in the composidem, the eoiphatic drawing, and rite ci3B|etatimi 
aF die inuKlet are aJJ mocDeriit feuturcs which TltLan could have ixi trowed 
froni Giulio Romano's frescoes at Mnotua. 

Thirty years or sa later, Titian agftin made luc irf most of the clcmeftts 
of tliii composition in a picture now at Munich. He omiTted the greater 
part of the ainiquc Jetrib, md loughi to erpress padint tint through 
naturalism, bui by means of the tiocturoal aimasphen: which bathes the 
ngiir« jii a dramatic 

TTie Oipcdale Maggiofe in Milan hai a ^€ry gootl contempuriry copy* 
showing only the figures, wtrhoui the upper parr. There is also a copy in 
the Accademia in Venkt A drawing m pen and bistre wash, attributed ta 
plan Domeutco Tifipolo and mid in Paris (Georges Petit), 30 May 1921, 
15 cvideniiy bated on an eugraving of the picture; it shows various figure* 
in the same attliudes, bui nevened. 

lnduded tn the Cnmie de Pounalis’ sale, t April 1865 (No, 119), was 
a little palming on paper (0,54 m. x 0.32 m.), described as *ttie first piKiou* 
li^h of the magnificent pictnre (by Titian) in the Louvre'. I taw ihi# 
picture a few years agn, and believe it to be a study made after the picture 
at the end of the tevcntccntb century. 





VERONESE (FAOLO CAUAEIk 152»-BSa 

The MAinifACE at Cajca (DETAiL) 


iinlian ScEiml 
C^vAs 
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Width V.90 TIL E354Vi*) 


Thii plmtte WAS ordered (mm Vcrooefie by tficBtfiediccbef of San Giorgio, 
Vtokc^ to decorate theJr rrfeccDry fbuilt by Pdleidlo). Ir wai delivered on 
S September 1561, and Lmtalled at the end of ^he refectory in the 
y«f. It was dioien for tkc Loavre by the French comnmskhi on 11 Sep^ 
tmiber 17W and wjt tihibired in the Salem CinE in 180L In 1815 thi! 
AnAtrian commi^mnen agreed to exchanjjr It for Le Bnm's Fmis m the 
//otfie o/ SiifiOfl. It remained on cxhibidim in the Salon Caire ifil l^St, 
when It was to what had foncerly been Napoleon 111% Sille ds 

ELiats. Other large works of the VeuetiaD schooi verc dlsn pm on erliil^on 
in ihc tame room. 

There afe 132 figurH in i(ii» huge painting (page 293). li was complcied in 
a when the artist wai 34. He receiYed 324 ^ocats for it, plus the cpit 
of hit food and a auk of wine. 

^ fhe Frtiicliniau, Saloiiion de Brosse^ and Zanoid^ ihc author of Dttta 
pjxt«rj-wj*rMOif (1771)^ of a tradition preserved in an old rn^tni script 
which could mU be sttn in the loonanery of Sao Gzorglo in the e[|;liteent1i 
cmtnry. Acenr^g to thii tfaditiojip the feast here repre^ted W 2 S an ideal 
banquet tn whkh ^ome of the great Rmaissance pnoce^i were drpiiOied a*! 
taking pan. At the tablc^ the fiewly-married pair are supposed to be AJJoom 
srf Avalo^. hfarqnis del Vwio [Charles V*i governor in the Milanais), and 
Eleanor of Austria, the liiupcror'f lister, who married FraiiicU I ailer PaTia. 
Leaning towardj the bride and groom are Francis I and Mary of EnglainL 
jiater of Henjy VTIJ; the man with the turhan^ neae to tkem^ it Sulcinuin 
iht: Hagmfictnt, die Turkish Sukan, Ncxi cmnisi Vittoria Qiloima, Mkhik 
angelo s pationett» and afler bet the Emperor Charlea' V. Tile csiUral figures 
in the for^roond can he ideatihed From their known portraits*. *rhc m!Uf nu 
the right, standing^ and drinking a tozti, Ls presumed to be Veronese^ 
brother Benedetto- thr oreh^un if made op of snim, with "Hiian holding 
the oontrahaw, Vemneie hhmelf pbybig the ’rbla, Tititormo the vicdiii, 
and Jacopo Bassanp ihe flute. The Wded man leaning ftiwartb Vernncie 
and also pUying the uiok Muld lie Palladio, archiwci of the refectory of 
Sin Giorgio. 

(h iliis largir a«trrjiivt OttiTaf Vnuncse ias ;ibaiidoncd clasatca] perspec¬ 
tive. Tfith iu lin^e vaabhini poitit, to make ii« gf mtiltifocal pettpeojve* 
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VERONESE tPAOLO CAnAKl), 1528 - 15^8 italian S^baal 

Tire Prec^ius of Emwaus Caiiya* 

luTenioiy: imv. 146 Heighi 2.4 S iji. (95*) 

4.15 m, (163VO 

1 1 ii rtoi: known how this pictur-e originaied. Of in whit srlrCumjtjficei It 
wii pruned. It fonnfid pan of Itkhclicy^a coIIcirtiDii in die Falfth C?;T dinFl, 
*nd togethtr with this pilicc (now tke Vsdih Ro^il) it was left lo ihc King 
in 1642. It was moved to Fomsuttrfjleay, then to the TniJff lea, no J Itnnily na 
Vemillea. whm ii hung in the Salon de In the appanments^ 

aa Ji ixnifpnziEOii to Ahxand^ ^fid DariuM by Le BruOi 
This picture is bitejisely alive and animated, and shows bow little the 
attbt Cifcd for leligicins scrupieif; hU rjicounier wlih the Iniiimitlcm is well 
known. The dotior't Urgp family literally inTida the omipositimt. mlngliitg 
cm equal termi with the characters of the Ccrtpel^ 

The ngrutuie may not he origiital The stylo of the painting is characteristic 
of the period 1560—1565, whm tha i4fdmdge Oana wai also executed. 
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MAT^^S, QUENTIN, 1463 or N^I530 

Thu Mokeyiekui* AMt> icq Win 


Flvmis^ Sciroo/ 
Panel 


TrtKntCFfy: iwv, 1444 


Htl-bi OJIDin. t28*) 
0.{i8Dm. (27') 


Sifireil on ihr roll of parcluoflit, fining on the book: 'QumiEu Matiys, 
Sebilder 1514', 

Thk 15 one af ibe bert-^knowo work* of tht Fkmiih school. It wai bought 
for Mu 5 W Napoleon in Pansj in IS06, for l.feOQ Irancrb in hiitofy can be 
traced, widi a few ^aps, back to the ienentesnth ceniury; it n believed so 
have bebngeij lo RuhEiis. The high rr|TOaiion it enjoyed can be measured 
by the frequent prabe bestowed upon itj and the iiuzneroui copiei made of it- 
It U pamicd in a somewhat archaic styl^ rcmmhcejit of the fifteenth 
century^ and of Van Eyck'i detailed natumliim. Ir k, in fact, kfiown that 
there fonnerly existed a work by Jan van Eyck dated 1440, which rtpre- 
leated "a merdiajii at hli accounts, with an afisistant, the figures half- 
lengdi\ It ii believed tbit hfaiiji must have fallowed Van Eyck very 
closely in painting thb mercliant^ evidently a hrwellcr^ counting his gold 
with hb wife ai UU lidcu She Is luming tlir paget of a Book of Hour?^ and 
%can> la have pam^d, at if faiclniied by the pwious metal, at a page on 
whkh enn be made out a pimire af the VlrgLu^ An inscripiloin on iltc 
anginal frame-fortmitidy recorded before the frame waa Imi-gave 
mdence of the tnoralizing iutentiiin of ihc work; ii W4a a passage ffoin 
Leviticufi (aia. 36): ‘Satufi (usta et acqiii iini pondera" (juii balance, just 
weights.. P fhall ye hare). Thk pSexure has been the source of many cnrninii 
of liupirationp Waayi hhnsilf made ast of ibc same setting far hU ponraits 
of Efajmin and Aj^idins in 1517, The theme, populariaed by a variant 
painted by Mariniis van Reyroerswacl. gave rise to a whole icetbn of lin- 
tmilb-century genre painting, finally, this pahitmg ranstitam a liok 
between the ajtistii: vision of Jau van Eyck and that of Vermeer in she 
seventeenth century* 

The convex mirror in the foreground k a device already tiied by Van Eyck 
to diow a conccfitraied image of ilic fourth tide of a cwnit where tbepaiutirr 
h vuuding (j4rwoJj|?iii hk Wife^ the Nauonal Gallery* Lem dun). Here 
the founh side hai a window* and the nurror ihiix provides an opening ou 
fcp the outside world. 















MABmE (JAN GQS^AERT} 
c. 1 47^ — iL between 1S51 and 
Th^ CAmOKDELrr BirnfCH 


Stbiintt 


P^nct 

Inventory: mv, 14A2 and XW KeigtiE 0.410 (17*) 

Width 0J70 nv. (lO*/ri 

Sifted at tbc boftnm of the ri|hi wing: ^JOHANNES MET-MiBlli 
riNGEBATT, and tkted at the boitnm of the ^eft TAJT UAN \5l7\ 

On the frTun«i varioui micHiKJoiis referring nv the Virgin or bidtcattfig the 
iloEuir. 

Cartiniletct U Jfqjttsentfldk half-lfngtlin praying befurt the Vii^: on rhe 
back cF the portrait |i bis mansf-armm and on the back oF the Virgin h 
a skill L *lth a pioui mB^rlpdon and the datt 

Canvndelri w-ai bom at EWde [n 14(^9, and died ii Malittei m $ Fdvmary, 
1545; he was the wn of Uit Chaivcellnr Carnndeler. He was a church digni- 
taryi. holding TiiriouB afilce^ and beneBcesj and p1:^'ed a polukal rflW in the 
Lotv CouDiriesr Having eaiered the chutch^ he acquired mious itBportam 
posts. From 1457 Fie was a sntmbcr of the Grand Canted pour Ics affaim 
dc Ju&iicc. In 1517 he weni to Spain wiih Charles V, and returned with 
tiinv to th-p how Countries in 1515* ini 1531 he became Presideni of the Privy 
Cotiticil. Ill additEDni he acquired numeroni ecdesiasticnl dignities ^ in 1453 
he was Archbishop of Palermo and Primate of Sioly. He was a rdiobr utd 
A humanLstt a friend trf ErasrouSj who dedicated Itii SifJFif HU^tc to 
him; evidently lie had a liking for having his portrait done, since there arc 
two others oF him by MabnAe, atiather by Van Otley^ attd one by Vetmeycru 

Thu work dates from Mabuse's mature period; it shows hb preoccupadon 
with the sculpted form which be acquired through contaci with JiCchtlangcIo 
and antique sutu« in Rome itt I50S; tn this year he accornpaniErd Philip 
of hufEundy, natural nwi nf Philip the Good and Admiral of the Iket. who 
was sent w a private ambassador in Philip IT. According to M. Edouard 
Mkheh the ftftm bated this patruing on some antsqnc bun-Euripides, 
SocratEk, or Joliua Catsar. The artist was tom between the FleinUh tendency 
EQvardi naturalism and Italian idealiaaiiojt* as can be seen iis hh pnnrayal 
of the Virgin (page Z^4)* For this ttaion iht iatiut portrait ia mperior tit 
ibfl odier Wing, both in truth to life and to pictorial quality; it Ii, motcDver* 
in a better ttnte erf pre^d vaEion. ’Fhc frncsE piece qf patoiing is the akuU ott 
the back-an jltuiionkde still life rtanlnSsceni of surrEalist works of the 
modem schooti 
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DVMR, ALBRECHT, 147L-I&23 

Ponni^rr ur t>ii] AiitisT 


SrAfMjf 

Parchinertt dn cinvsw 


frrvpnTDtyj m, f. 23ft2 Height 0.5b5 m, (22*1/**) 

Dated SW Width 0.44S m, [17'. j") 

rorener Felix colUoifSn [Lri|wig)^ Leopold Gplil£i:hniLdt fParii). Ikiuglii 
in 1921 from Ehe fcqiteitr^ior N scalar dr VilljffOf, For the itWB af >G^,Q0P 
francs. * 

Tlic datc> and the platit m thr amir'i hand, leeiii x& tlut thi^ ii 

a berPDthal pdrtrjir f/trrfflrpor^rai}. Btirtr hai in fact depkied himtflf in ihe 
act of otfennK a llowering ffpra^ idmufied hy hotanitii ai 
jjjjcrJSf^^irfnniFJt jti German name ii ^Marrnctireue'i mcaiiiiiig cunpi^al fide¬ 
lity* J\^s mnbclUfcTous plini used in medicine, and ti rrgardrdi as rni 
aphrodlsrtac- In 149J^ THrer was 12 j^^ars old; he had compteted hl% jp- 
prcriLLcejhip with Woipenimhji h^gun in and had siarccd his Tour 04 i 

hmrneytttan., whiak was to last four years. In X491 ic had taken him to Col¬ 
mar, tiic borne of Seht>ii|;au«r: boi He was too hit lo ineei ihii anbi* the 
cibjcct pi his ydutfefnl admiration^ who had died before be amr^d there. He 
wii back m NnrBmbtsrx m 1494, ailer Whii^ito. "Hans Frey (one of the 
Moior citizens) ncgouned with niy faiher*, writes Doter^ gave me hU 
daughter Agtics,, with a dowry ol' 200 HoriJis: and we wetc marrieiJ on the 
idoniky before the feait of St MirgarcL’ The portrait was Drigjnally p^untfid 
crti vedluin (it wmf Uter tranaerred to canvn); lur ttb masac. Thauiinp 
bclicm that it wa^ wnt by DQret m iiippon his ^uiu 

Goeihe saw a copy of this portrait in ihc rntiseum ai Leipzig, and wrote 
of it: "I ihoiight Albrecht DiirEr's sclf-pomaii^ dated 149.4, to W of tnntim- 
able valued 

ITie artist was temperamentally inclined to philojophlca] dnubis. Hr often 
analysed his own face sti dtiswri or painiud efligies^somrTsmes idealizing it, 
sometimes not. Here lie seems lo have seen liimself as in a mirrerr, wiih the 
rather fallow iVin which «3mt have afcribed to hit Hnnpriao anceatry, 
othen [i> wimE Uvcf complaint. The lineic written bedde ibe date In ihii 
picture repeal the philosophical ami Cliriitiafi rntcoiioii of the work: 

Myn sacli die gal 

Als es obcTj schtai. 

Id ntheri wnrdsi My affain foUow the course allotted to iticm on fiigh. 
Marriage has in pan deiemimed hb diatiny: ihcr BritkgnxitD pots hb future 
life bi the handx t>f Gtid. 






MANS, 1497-1545 
Portia rr of 


G€rnt4n Si^hoi^l 

PajkI 


InvcniQry: IKV, 1345 Hcigtii 0 45 m 

Widih OJlnL {UhV) 

Thii picnirr Tra*, boughi hy Loitj^ XIV frcmi Evcrlurd the 

Ccld^e bmker, vhe^K ziipeui mi ttu^ back of it* it if ioduded \n 
Ourics Ic Srcin^i inf^entmy of ihe King'i: pictures, dnwn yp in 16S3. 
Aj Well aj Jducb'ft stamp* the picture aim bean rwn of Cbitrle* F* 
on the liack* ind a label proving that It belonged tt» ihjt Tneoareb: it 
appears in the fint iisr of hij pTctum, compiled in abaur 1^24. Tpgeiher 
with an utudentrEed Titian* Ji wa.^ given by the king to the Due tie 
LiancoDrt, who had pr^enicd him with x John the B^pdst by Leonardo^ 
braughi to the Louvre by Lnuii XIV Tlje Ffamui portrait is aim tecordid 
Jtt ttSTing been in the Earl of Arunilel'i colIcctiDii. 

Holbein «eftu ro have bi^en the Duieh humani^'^s favoyrire painter; he 
did feircrsll portrait.! of Erosiniii. The earliest ierFn 5 to he the one bdooging 
to the Eirl of Radnor, at Longford Catile (x copy of which it in the 
Louvre); xhii ikowf the tcholar turned tliret-cpurten from tlie tpecixiorp 
lialf-length, hii luand^ rtrsting cm a hook. Tlte Lowvre paint ing., $o which Iw 
ii teen hi profile* rhowit him at the mme age^ writing the firtt lintt of hlfc 
Ci}i?«fimfrfry an St €f 0 ^pl^/, whieh dates from t533- The wrifing 

b almost illegible in she Loarne pictiiiTe, bnt they can he read on a smaller 
copy in the Muictun at Basle, nsudly ihoughr to be also by Hf)}|>«iJ, hut 
of inferior <fuality. In the little round pcirrraiE ar Basle, done fen years 
or 30 bter, the schobr seems m have aged to an exTraordioary degree. There 
if another early copy in the ftionastery of St blorian in Auttria. 

Based on representations of Sc Jerome, the portrait of a scholar wriitog 
or rnedrtadng in hk itudy is a subiect frequently depicted tlurEn^ the 
Renaifsaooe, Erasmus oAcn sat for anises: Qoctttui Matsys painted him 
when be was younper, and Albrecht Diirer, in a drawing m the Lpcivre 
and also in bu en|praving, ihowcd Mm with bb eym lowTreJ, looking at 
hi* boaU* as m the LciuTre Holbein. 

TheLouvre ponratt has gif^atest imensity, 1i shows ihelttrmanist when 
he was about Kis ogs begioning ttj icU cm Idm. The hand pressed so 
tinnly im the writing desk h kuorted with g&ut. The intpresiion on his face 
h attentive* but the tranc of an ironical miilc bEiixys ih£ sklibmrion and 
5<xfpricisiti of the taijonilist—^ualliier which Eirasnuii ncs'cr lost* even to 
the midfl of *hr impatiioned theoJogical quarreh of his TJJiie. 
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HOUEJN, HANS, 1497-15^3 
PoaTRAtT oi Nicolaus Krat£££ 




(Evcntor)’: 1343 Hei|fht (32*Vt*) 

Diiid: ISIS WidtSi 0,67m. 

TKii woik U fim mei’LLEoned by xhc artiTt-KiswriAn Knvcl vmj Mender^ 
h tLitii in laindun in rhr coIIecdoii of Andries dt Ldd„ wbo di^ in 
t590. appeiiricd subsequmdy in tbe gallery ihc Fjr! of Arunddp 
.ifter whicJi ii iravdicd u.* Pifis* with otter work^ by HoEbein^ and 
bo-aioe pan of itae coli£:cdon of Everhard Jjbaclip xhc banker- li was 
amongit the picDjrts which the kner sold to LouU XIV in 1671. 

The portrait h a half-trn^h, ihowin^ ibe iitter mrtied tUree-quirten to 
the ris^hl. In bit left band he linidi a pair of divijen, in Ms righl a poly¬ 
hedron of bo^twood, with ]fra dilated drdei cng^rived on Ik different 
faces On the table are sciuon^ set’sqoares, a banitncrp a pair of diWders^ 
on die wnll behind him and in a okhe are variuui maihematkal Inimi- 
memi. A paper on the table heart the in^cripuD^: ^Izrtago ad vivatn effi- 
UtKTi Nkolai KraijTT tnotiae^niti q* bauar^ (baTarut) erat 

qiradre^es-shnu , . atmo tpre (tempore) iUjj gptetrat (compidiat). t52S/ 

Thii ii one of the lew Kurvifkig partraiu from HolbrirtV iifst Etiftlhh 
period- Nicolas Kraiizer (14a7-l5SO)p a name of Munteb, wai Sing 
Heory VIII% a^rroi^fimCT and ^deviser tbe Klng'i ho^olcJgeJ^ Kc had 
already sertled in London in 1530' he wat a friend of Holbein and o^ 
Thatnat Mart and waj cme erf the imors to the lattcr'^t dai/gbrer^j he tauf^hi 
rhem aitfonoiuy. The Lann ln.^[ipiioiu an Holbein'l famous drawing of the 
More family [Maietpo af Datle^ are said to be b his fiand^ and rIki those 
an a drawing by the same artifi of the clock offered by Sir Aothany Denoy 
ID Henry VI11 (tirldsb Museum^ which Kraizer had no doubt inYeoted. 

HoJbein*® hand Has Iteeti recagnked iit in ornamental initial in the 
Cmo^irs /ioropiri^ a ibort astronomical treaciEe writcen by Kratzer; the 
maomcript of tliH work ii in ihc Bodlejap Libnsry, Oxford. 

Karel vsn Mandcr relates an amusing anecdote in connection with thb 
porEoit, Nicolas Krarser, who wa^ of German origin ^ had never managed 
to Icam BogUth, One day+ in jcTt or otherwise, the king aEkcd biiu haw k 
came about ihat he did not speak it belter- TorglTc nie^ S\r^* tepficd 
Kratzer. Iitii Low niucfi Engli^ih can one pajEihly leim lo ytdy thirty yean?* 
An early copy of dtii paintiii|^ was made for Sir Walter Cape, and hai 
been ia hii family for more than 300 years. 






















CRANACH, LUCAS^ TfitE EmER, 
Pohtmatt of A Yomc 


Grrnrdii 

PAnd 


lftV4;ittuF>-: R. f. 17^7 Htigtn: 031? m. (l^Vi'^) 

Signtt! vriiji ih^ bAE-wingeiJ iira^oni Vt^dih 0-Z5 m. (10*") 

Bouglit ID t9I0 from M. Rosmbcrje for 5 JOO trsaci. 

Tilt l.uihtraD Mifftum at Wittetib^rg a Imc copy of ihi# piccurep -rhicfi 
aciTordiiif^ tA (E local tra^liuon r^prcstuit Loiher*^ £lAU]i;ht£r, Mag;dalen9U 
In 1932, huwBTEr, frit^dliiiiijcr and Rostnbet^ ocpressHl tlit opinbn that 
tbu tckulil moJr be Elie betiatiAe tbe child wai bom iti 1^29, 4od m tbdr 
*nuw thii ptmire could not btr dated biff than the 1520^ti for stylistii: 
rei£Q£i.4. B&je in 1933 M. Edouard Mitihfl pninied out that there oci^ted art 
of the ptiftraiii* bearing the ifiimpiion ‘MagdalEiu D, Mart, 
Luibttri cTE Ciichar dc Bctrhi Fllia. Nitia An 1329^ rnFFttoa St 20 Sepi A 
1342 ArtatSi vaat !4/ Thii print is i pliit from jutiker^ book D, .Wer- 
fiiti Luihrrit puiiiiihcd ui FrATikiurt in S699. 

The age of the child at her death mrncfpotidf with ihai cf the subject af 
tlii$ ponraltr it mn-ht have b^ paJniEd nhartly before the died, becaitte it 
cxrtaiiily lecmii to have been dune from life, not iVom mjjmuiy. Ttij wonld 
Fix the date of iu execudon if 1541-1542, Unlike Friedlinder and Roieri'- 
befg, M, Kfiebri diw r^oi find this dace incampadblr ^ith Its nyiz; he 
coniparet k with figures ^ery rimiUr in excctidon and drawing b the 
ViVgm atui Child with Rt in Bej^iia (No. 339), Utcr than 1337* and also 
the OwtrrWger Madmita ai IimtbrOdu * ascribed by Ftechsb to the final 
period of the irtist*r wotIl\ 

In 1942 H^ni Foise^ who doei not ^cem tu have known Mkbcl^i artieJe^ 
niio dated the plaurc in about 1520, and ihercFoft coniiLlered that it coytd 
not be Magdalena Luiber, NevfTthelEsi h remaim a tEmpEmg hypothes^ia^ 
whiiih one is celtictant to diicafd, Allcf aU, the chronolngical argimimt li 
iudf baJ^d on a kypothciis one ihould bear in mind that it u diificidt 
lu cron pare thi!^ piciuft? with otbers, bccauK of ist unmuil colour hamuiirf 
-black im hlack. 

The potsSbilliy it nnt ruled otLt, therEfoix, that rhU h a ptetore of the 
tufomicf^i daughter, whu died young. The pmvanjre udac$ii of the child*s 
face lendi snpporr tn the identification; the crmibinatbo of bliicki aim Im 
a funereal cbaract^n-. 

The pabciiig if one of the a[Tfst''f mnsi gntceful works; he has reiiDimced 
the chamriB of colour* and ir owei evecyihiiig to ah ineomparabte elegance 
of line. 




CLOUET, FRAN^OLK, t5l5-l5?2 


fmtch Sctwt 
Panrl 


K i ty.AuFT fT ai Adstjim* Queen or Fflifirrci 


lii\eut(sr|-- mv. 3254 


Hcjghi CJbrTL fHVtn 
Widtti 0.27 in. 


ill 37^^ tbit picture Wfii hi ttlr KlDg% CabinrE des Ordrc?; « hud probibt^ 
been pl^cAi [here by Pieme O^nunbanlip Kteper m tbe royal cdlifcdoL 4 
*^kn mutt kavi TtmoTed St frfltn ojiioiig.^i the Gai^ni^re? property beiare the 
liitw vai Mild. DtirioB ihc Ki?volmion it wai letit to the Bepdi erohllikcd 
in the cmTmi of the Penej AuguitSnj* converted into the Mui^ des Mom 
menu Frin^aSi. In lSi7 it ifarE^fcmrd eo the Louvre. 

A replica of the pamtiiig dated 1571^ in thr mufftim ai CbantSlly^ makei 
it pt>sdble to date diis portrait of EliKabcih of AtiuHa (1554-1592)^ cbui;h- 
ter of Mnumiiian TI. Emperor of AiiEiria, and of htana uf AustxLi^ nrho 
married Charles IX oo 27 NovEmber 1570, 

Room in the BibJiatbeijue Nadonale tiai a dnwing for the 
ponralu bearing the lame date. 

Thfi aEtriLHidon to Cloucr has Kimelimet \)mi doubted) but the immafid- 
iitjS quality of tlie wurk^ the limpid Resh toneir^ and the rich finith of tbc 
rosutiDc make it rea^onahly certam that ihe paintijig ii by him. 

Hlere ti lonsething a little ud in ihr ^trecii't taprcMicm. Her life was not 
^PP) I Joved the kiii^ pauinnately^ but hit fcchng for her was iLimplj an 
affrcEionate regard and a genuine apprcciatiDn of btr good qualltictv Hii 
heart belonged to Majie Tcmchet- 

BraniAmc hai left an appealing de^criptioii of thU princcu: 'She wai very 
beautiful, with a complex.ion at fair Jnd fine any lady in her court; jml 
had a moTt pleaiaut manner. She was also wise, vinudus ami kind and never 
harmed or offended a singte sod. nor uttered the iligbtrii htnh wprd. She 
was oi 3 serious dHpofidon^ moreover, and Eipoke btti little, and ibe^i aiw'ayi 
in her native Spa^ish^ After the king^ dettli in 1574. Ute did not wish in 
marry again, and retired to VitEma^ where she founded a convey of Poor 
Qarei, She died there, aged 31, un 22 June |59L 

pAinting i% executed with great finiib, hut is tm highly detaiJedt rfic 
skillul use of Lrauiparcai glasses lervei lo sIkjw up ibe ilclicite cottiplcxEDn 
io much admifed by Rraniome. iTie work itandi our by reason of its 
excellent condition. 

As with all my a) portraits^ a n timber of replituE exist, contemporary «r 
later; some are faiihful etipiev, others inttoduce variants 






SCHOOL OF fOSTAiNESJJ:AU. c. iSSQ 

Di^K4 niF. HUhfTJJLVV 


FtrTich Sciwo^ 
Canra^i 


[iiventory: inv. ^45 


Height 1.92 m. [75*/**) 
Wirfth 1.35 m. [S2VO 


Thi» picTure was bought ar iHi: Lcbrcion tile in 1«40 for 226 franci. h 
wjji fini *ciit to Fontimehkia. A imillef copy va\ ordered for VersiilJM 
fiTtifn Hippolyte Ffin Jrin^ ind c£ki more dim the (400 frarm). 

At ih€ Lhoc qf its piircta.<e, the paintici;^ taken to be jd all^oricil 
ponnii of T3iaiie de PoiEicn^ dc Valenti nols, Henri H’l mUtreu, 

Tliii idendhcaiion was sobsequentty abindoited, but has laidy bem taken 
op Jgaiii-. Perc [laEi, autHo-r of TVeion j/ej 3/ici“Od711ei f/p /n *T t tffi yo .n jvjyaie 
df FoaiaiFiehltM. written iii I M2, recntdi in the Pivilloo d« Heinei Mira 
(no longer standing) ’a jHirtrait front life «,f Madame Gabndle Dotie^ 
Da;!iei$e dc Beauforj, at Dum', Be says it it thi; work of Amhnute Duluis, 
whn was a conjcmporiry qf Caljiielle d'Estt^n. Tlie Fate of rtie Lonvre 
Ow/ia, however, is not that of Gabridle. In the ca^tbsue of the eahtbmm 
Tift- Triumph of Mmnrriim (Amiterdain, 1955), M. CharlEi Sto-ting mams 
to tLe earlier Identilicaiion of the model jt Diane dc Poitten, after earn- 
paring the face with known porualit of ihlt royal iaTcnmte. 

Hie cluracicr of Diana played an biporunt pan in paeir> and painting 
in the netgn of Henri n, nor only becaow of Diane dc Poiiiert but aim 
became of the pavstimair aitaeliincnt of the French kingt to tbr pjeagyret 
of hunibig. The gcneril pa>« of thit atriiliog Diaiu was ptobabfy inipiitd 
by an ancltiuc ntirble (a copy of a fonnh^ccniury work) brought back from 
Italy by rraiuJs 1, and now in the Louvre (Ho. 539). Lodi XIV had t 
broDie made of it for the Judiit des Buis (now the Jardlit de DLmc) 

at Fnntaindticau. The style created at rontainehleau by Rosso and Priiuatk’ 
cto has dro left it* nurk on jhii painting; tlie letigthenedi propordnm r«aU 
Primaticcio, and the mndeUmg of the tnut is reniiniiceiit of ftgiuei by Ro«g, 
Ttic nylc is much cltuer to work done in l5SD-l5fiD dujt to the group 
known a* the 'second school of roBtaSnrfileao', at die end of the lincenth 
centuryj which cKcludet the possibility of atmbodng it» Ambroise Dubois, 
in fact, the picture cnlli to mind sculpture rather than painimg-Ln particn' 
jar the work of Jean Cou/on. Tiie bcadj with iti blue eyo and blotid hair, 
it very beautiful and very lodividual. in spite of the mytlioln^cjl idraliia- 
tusiL The canvas hm been iftgluiy ntlargcd on the left. 





SRUEUNEL PIBTEK 1525-1569 

Tii € Bicuav^ 


Fjefukh StbtMst 
Fand 


rfiTentorPL a. f.ZJO Hcighi 0 ISO nt, (nit") 

SigHKl i??i btittmn M: E11U£GEL ^uxviu Width OJ2i3iii. (SMi") 

Tfeu liitlff plinure « ihtf only wtjrk hy Bnifghd in ihe Lnuv«L li nf 4 > 
the gifl rf Pad Msnra, art cridc and Witrary DtrfCiOf-Gcncral of fifani;- 
Arm in 1S92, Littk h knnwii of m previDiu tmtoy. 

Artanpti have hiM inadr to micrprEn iKe picture of Fite tripplcf and 
a bE^af-wuinaii ai ao alluilon to i bbtcrrical EYCfit^ the badger"^* tailm &r 
taiJjit Pin iheir ctotlies might reter la the Gueox^ a Erbet pany farmtdi 
igiainiT the go^inmiinErii of PhiUp [] and Granvdle; but ihc^s sho occur ti? 
the Cctmbat betwim Ciim/tW aod Leni m Vienna, dAted 1559. Sdli, the 
beggan are bdi quite ordinary beggar A £ they wear camival headgear re- 
pmenting vanour cliusct of society: i cardboard crown {the king}» a paper 
shako (the ^oldieri)^ a berei (the hofiir^etJit), a cap (the peasant) and a mitre 
(the bishop). TTie work clearly has some satincal gleaning which lisj so far 
eluded us; jiethapi phfsieat imperfections are tneafit to lymboUze nuoral 
decrepitude^ which can affect aU rufm. inrspective of chuf^ 

There » a drawing of a strtet scene by Martin van CItve b the Pimi 
R.oom at Mutdeh wtridi ]$ eridendiF Injcpifcd by thu fucturc; if reproducer 
several of the figures-ihe mpple with the diako^ and tlifi one irith tltc 
Enitjic and the fotes’ tails. But rhr mitre in the drawing Si rtah and rwi made 
□f paper. 

On the back of die painibg are two inKriptiont whkh »erni id date from 
iKc tbceenth cctituiyt they r^^cord die adjiuratlon of two art bvcri. One u 
b Flemiih* and in a very fragmentary tiaw: one can rtiake oui the word 
'ruepcLm* (cripples) and a icntctite which itirant 'may your fonunes pro^pcT* 
-probably thu thankj of a cripple receiving aJmt, 

The other imcriptinn b in Latin, and can bo roughly traodateil as fahowt: 

Nature pokssies nothing which our art lacks. 

So great ii the grace given to the painter; 

Here Nature, txanJated into painted images utid Keen ifi her cnppics. 

It astounded to see that Brueghei ]% her equal 
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EL GRECO (OOMENtCOS THEOTCyCOPOUlOX} Sf^nish^^boot 
154S-J6I4 


A Saintly Kjmo {}} 


Canv-jis 


ItiYmtoryi in 1507 


Height ].l7n3. {46^ 
Width 03% m. 07\rt*} 



itt jhou; IS75, tken into die posseuicm of M- Gbmrcc, ftotu irhom it woi 
bouglii in 1^3 for 70-000 frano, ’ 

Moil hmtamni jgrw that thr piourp wa* pointed ihonlf btiforr 1600- 
M, Camon Azm^r^ hpwevcY^ {Fi GrccoS movt rec^iir hijtiaflAii) daei mts 
bclie^r it wai pAtnied before tlm daie. There ill fact, a ftO©d deal of 
linccrrainty ctmieming th£ iiibj«ci. The paiittiog obTiouilf repTEieim a king- 
uiuie all ihe n>yal attribum are preheat-turowo^ t^ptre wish fleuT'di-lyv 
aod "mifo de jiisdce'; he modem amn^ir^ ^3Xcpi for the fact that dac 
fon^anni are bare—probablf to tnigget that he b&Langv to a beroic paiC. The 
iTDluuin in the backgroemd od dtrubt lymbolisn tlw: might cff the warrior. 

!□ i90%y wheo the pscmrc entered the Louv ref the *Vra JforJt Merald 
ptihlbhcd k as rEpresenring Ferdioand V> *ihe Caiholk^ king of Castile aod 
Aragon^ toni^ueror of Cranada, 'vfha druve the Moors from Spain. Other 
vneert Have identiliciJ it as St Louit^ king of France^ or at Ferdinand Hh 
ihe saintlf king of Castifo and lioni famooi for his Tktorie^ over the 
Moon; he forted tlicm to withdraw to the iGotk of Spain^ depnving fliem 
Dt Cordova and Seville^ lad wan cranoru/ed in CamCiO Azmar regards 
ii at a lecniar ponnit repmentrng a vittorious tting of Spain-a Visigothk 
king^ one of the KOvercigns already ismtumeck or Alfojtio VI of Caidle and 
Tifln, the coni|ueror of Toledo in 10135- 

There h an mferitir replies &f this picitir^^ vithmit the pager in Madrid^ 
Catnon Azmar aULcibutci ihii to Jorge Manuel Thcotoeopcnili, El Greco** 
son. If cimtaini a Tariani wliieh wouEd he of intereii were it not for the 
liie date of the painung: a view of Toledo evidetitl}? inspired by that of 
El GriM now in the Meii^poUlan Muieum. 

An X-ray photograph recemly made in the LoqTre lahoraiunn shows 
that thj: bead of ihe page wiu at 6nt painted mone reaHiiicailyi and ntbie- 
qui'ntly idcaliacdi the eyes wer^ originally shown wide open, then E| Greco 
EowEf^d the pyeUdt to make the boy ttnore subsidliiry lo the mntti figure. 

The predominanLly glaucoits tone of the picture and ihc cunotisLy ine- 
iBCLchoIy expre^ion of the warrior king (no doubt some iwaihhiiL:klk]g iipk 
hilTo)p coDtriliDte to the quality of istrangenus^ in thu work. 
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CARAVAGGiO, MICHELANGELO DA 
(MlCHEL.iN€ELO AMERIGHIK 
Tm Death op nit 


ItMiJian Scbeni 


Invcnmrv: inv, &4 HL’ighi 3.69 m. 

WWrh 1A5 nt <%«/-> 

Thii piErrarr was paintfd in 16^33-1606 inr the chapel i>f T ime Chemhini^ 
iht jacuct ‘m Sanu Mark delb Scab, the church of jhe Discatced Carmeli»f 
in Trattcrcfe^ RoTnc; it j^andalbted tlic ^ood fathfr^j and had to he reniDTcd. 
It was bought by Yiflcenzo Gnuzaga far what in tfuj^ ibjs wsts a very High 
pncc-ZSO goE-d ducats^ plui 20 by way of conunissiron to due igeni. On 
2K April 1607, n was taken to Maoma. Qnir!« I houghs ii with the Gonzaga 
col|jM:tion in 1627; b E649 the Ontunonwclllh govennnent scld it to Evtfr- 
Hard Jai>acb^ the banker* from whom « wat acquired by Lonb XIV- 

Ecclesiattkal circles accused Giraviggio of baring made the Virgin a 
COtnnlODpbce type of woman. Some claLmed that lit; had modelled her on 
a swoUm corpse isheci up otre of the Tiber; others went so far ai to my that 
his model had been a courtesan, from the Onacci quarter. These aceusatiotw 
were unjofEr becjmse lie seeui? xc have tned the lomc model who lai for the 
MiiAmnit dei /Wrfnmjrrj-a poor but reapeirnhic woman named Lena. 
Anmic circles lulled the work widi grt^E eniliiLikiru; uirh an utiuiiuf inasier- 
piece wu coveted hy many whm it appeared on die market, and the Duke 
dI Maniua acquired it ilimugh the interveoibn of Ruheni, whn was ar ihat 
time in hit service. The detaili of ihli purchase ctre shown fmtn three Imm 
written by Ciovaruii MaguOp the Duke^t agent hi Rome, tiv Ckeppio, comi* 
seUerr at the Mansuan court, Yieldiiig to the unanimom demand of the artisu 
of RennOp Giavaimi -Magnn hid to make rhe picture aTBilahle for public 
admiraibop and exhibited it fmrn 7 to 14 April 1607. Ruheni himself 
took charge of the making of the packing-case for tti journey to Mantua. 
CaravnggED, uneasy on ap:aunt olf the brawl in whidi he bad been involved 
the previoui year, waji no longer in Rome at ihat i\me. 

Untouched as wc now arc by all the passionj h aroused, we arc frtic i;n 
admire whal the artiiti of ihc time taw In it—a Tnorcument of hurrEan pathos, 
which attains an antique grandtur. The reason fur Caravaggio^i troubles 
with the Roman clergy* hdwever* can well be unikntood; in itrlklng thii 
note of erangclical simplicity, he wai Joreihadowing iht PruteKiatii art of 
Rcmbrandi. Tlie tepreumiiticiii of the Riesied Virgin as a wcinian of kiiinblE 
clasi> anil not at tbe Queun of Hca%'cLrt, had bem demanded 4 century cnrlicf 
by aiujtlier nrformrr who was also ahod at til^ timc-SavonarolA 
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CARjiVAGCiO, MICHELANGELO DA 
t MICHELANGELO AMERlGHfh 1573-1610 


Itdlijm Sthtitd 


Csi\m 

In^-ctiiofy: env. SS ul 

Sffidih m*V) 

Thin paiTTtLng wu minniniiccl Muictuie hi about 16Z0, At bdn$ in 
cullcmi^n of a Koman geiitleinaji fuinustl Alesiauiiro Viirice. Scaaelii «w it 
in 1657 in the cohetiicHi qf l^rincc CamUto Pimmi; Bfllori llio remirk^ 
[hat ii wAt m the Palanieo Pamfiil, bnitfe flight mio Egypr and the 
Ma^daicn, M. de Chsntcloup^ in kis faurnM d€ Vo^£(gt Jm CtivAmr Btrmn 
en Frjnct. leSawf that Pfjnce Caitiillo Patnfiii gav* ii to Lnoii XIV tp 1665; 

It wai Already lainqui: In the sermceenth emtiiry^ referred to and prabed 
by die entlci nf die period—Manclnh UiRrione lud Bellort. A flightly 
different and rather heavy vcrsiLin ii m dm CapiluUne Miiseum Iti 'Rome; 
thii h Oiiiaily coniideffil a nudio vqrk, and has sumetmins been astribed 
to SaracenL It doei not, hnwrycr, coiTsspond wiili very derailed 

drwriptmp* which eianly fits dm Lonvfc TfenlQn^ 

Prince Pacnfili'i giff was not grrarlf appreciaied at the court ifF Lotiit XTVn 
if Chanteltmp't conuneniii are an^ gtildr; 'Carj|vag|tta^t. Ctn^^^Tit it 4 pwtr 
work^ lacking tit wit itnd inyentipti', All the iHe king thordy aAer^ 
wards bougiu the D^tath of fhr VVrgm by the ante artitt; Init the court only 
admired ^rtoblt" mbitets and had no nine for "gotre' scches. 

Thli paLoiiag is one of Can&va|^oV earliest works j h niiitt datn from 
aboot BcF^rc the dramatic inspiniiioii of his matnriTji Cnra^ 

vaggin^i reitardies were direeled cowards degaiice in the ilEfilitty Iaoguori;im 4 
nm lo pay ei]UJvocal| grace of adolcsccnls^ and ilic minuiely iiaryraluiic 
rtpmcntatfDD of flowers and fridt, 

Later^ Eelloii related that the work had been J kind cf act of defiance: 
the srtitt had appartmdy cUimcd that he wanted to draw hU mbjecu from 
everyday life, and ndc from xhe tttiEiadoti oF the antique, and had called in 
ftom the street a pasiing fppsy. to paint a plciure of her. Mancltii (161^) 
reporti tbai ihc pricje icccivcd for It wjj very low - i^nly S /ewj- 

The subject^ a yottng man qf gtmd family being made game of by a gipiy, 
became oas iif the mort popular themes of the tertrbroti tP tbe levEmteentli 
cfipiury. 

Before ibe pictum was sent tii the Moftra dfl Carsvaggia in Milati In the 
summer of the thick layer of dark tamiih wa> lightened and it wa« 
pofiiblc to confmn that it was the ortgina] worL 
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CAkHACCi, ANNiMAU-, 1560-1^^9, i'mimQ Seim. ft^Lm SeW 


'rbii piiriitrc %n.i it¥ cuiitpAnicin^ Htrmm^ (p^t 19^), w^tb gj^vn t0 

UjuU XIY hf Prince Ottnilltt Pumrtli b 1665 * lliirr were im^^lydrd la Lff 
BmaV itrsTinttnrf la 1683| *twi ia Narvmbiirt-16^5 they were in the vipdrunenta^ 
of the Ring^f yutmg^fx brother. wai ao (^oabi (at iliii: pyrpme tbftt tb^ 
were fiivcn jwq ^umpcaoiii pplt Inmsis eadi with Anribnto niicsd to tie 

m 



Inver^^fj; IKY. 11^5, Onvns. Mdghr 1.36 rni f53Vt*l- ^dih i53 m- 


lubjecL of ^iie pjuMiiiig-taioBe tlie lln^t of die srt ol ftmie- 

makiag in die time nf LauIi XfV, In 1955, when dte vimlak wm beuig 
de^ued, ihe nksuratilKeiilury glWmg larvering the arighid gilding wz* 
temnved. 

Tht££ Jnndwpek ditc friMH BokeinfM pvekih tafl'fw 1695. 
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RWERA, J0S£^ t58!^-t654 
Till: Cnj^Foorro Bot 


Spmiih Schott 
Cm™ 


lnYcnion'i v. l, Heigh; 1.44 cn^ (64^fii') 

^dih OSltn. tHVr) 

SigEi^ in iht lower ti^ht kind corner: JiKcpc dc Ribera crpaBdl f 164- 
of tilt La Cji^ in L869. 

Thii young vagabond It ^tandhig LtlbouriiEd the landscape^ carry¬ 

ing Ixh crutch wall die proud ab uf m Itidalito beamig Aum. lila unik yttmx 
ro be inakiTiE game of im own kfirTiiJT)*; he U alw careful w imiorm iia> by 
meaflt of the ^ciap uf writiii^ he holder that he is dumb m -well aa crlppUdL 
betflute ke xppealt tn tliff charity «f the pasAer-by wiih a card on wbkb ia 
ilie jnicrTpwn: *Da inihi cbmEHmJSTn pfrjpter an^mrem Dei*. 

This b one uf the painiEr'i lait warki^ and one of ibe mutt biim» The 
coaixafE of liglii and tbade jgavc him pl»iyre; he studied ihe roinpctiticm of 
the Kenaiiiao^ paintm in Italy, and perbapf altn the work of Hrxntih 
ariifti, bill In «piie of all that he ctung to the pit^ocmdly Spanish rradiiioii 
of fralim, even after barang spent nearly all bii life in Naplei. 

Mr>ved by a ChrisiiAti awareness uf liuman weakness, Spanish artiru laftai 
painied pictures of beg^arSj cripples and idiois. !tluj ii a denvanuD of tbr 
tfliiic for scenes of low life in art, in^ii^uted by CaraTaggio; Ribera wai* in 
Naplef, irii movt fervent adherent. 

In chit Work, knwevera Ribera abandons Caravaggio'^s magical cbiaroriruro; 
he had employed li iti dramatic mtetulcy to lilt genrt aubjecti, but the 
canstani and indiiscrimiTiate use he made of it gave many of his works Jl 
contrived aii. The direci reali-ntn of ihe Club-footed Boy h far tiiorr 
iDovini;; iis profound ptyclmlogical pcnettatisMi recallt Vtbjqur^- The 
firlking effeci is Inrreaied by the low viewpoint; tlir figure tuwerx above thir 
ipcctatOTp who li imagknd m be at ground level, and is silimuettxd agaimt 
the sky like a Matiir:gna hero. In ihii wme sky, and what Uttle of the 
ground b Tiaihlc behind the figiiri^ Ribera shows the nujuriy uf landscape 
which hr only very rarely had an uccaaian to diiplay-in the ^nci from 
the 5iory of Jacob in the Hemihage* for r!xampk. 

Tbc boy ts remifnictut of the Drmkm Sflrnns in the gallery at Napln^ 
dated 16Z6. The face, with it% stmng cast shadows, L harshly lix by direct 
atmlightL This rpectaculac prevenution make^ a diftci appeal to the sciii- 
bilidei of the ipeciamr. 
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lURHARAN. FRANCISCO £>E, 
SnIST A^llonta 


C^vai 

IrLvenni>r>'; m- i. 7Z4 Heigtt 1.13 m. 

Wdih OMm- (20 

At *hc Aliiajcir. Sevtltc, in 1^10; wie of MiirsL^ Souh, Dukt of Dalmadii 
[Vau%, 10 Miy 1&53, No. 31), wh^fc it fetclied IJOO F»dct. Et^ughi b>" 
the Louvre jt M& 50ii> tatc 17 April lS67,jNo. 5). 

Thia picuLre tm perhapi pin of ttc 1ilj|h ^ittir of Sui Jo&l in tlie cbimli 
oF the Disliked Fathen of Mercy in ScviEr, wiili a Saint /oifpA 

CrtjtL'tud hjf CArkf anti i God th Father nnv in th^ Mufctnn ar ScirHltn mil 
A S^nnt L^ j m the Mnscum m Chartm^ bcHoed m be a conipanjod 
piece to ihe Louvre pirture; tFu^ last niuit be a itudia wark^ lurifctcf. 

The pilniini cm be grouped wiib the pictum For the akir in the trsimept 
of tKe churth of San JoIfc in Sevitle^ diieil )43^; it bclcmg.i do 2ufbanj3*i 
mo^T tuLanced pmtjil, wlira he pnodneed tiii grt^rai nuitrrjnBCH. 

Rjcniiiunce imitv had clothed ihdr aintt in clauinil drtpefieiH Adoptmn 

10 a ceniin FSTtni die ittimde of the Middle Agei^ certain icvttiieciuh- 
tcnniry painter? inch as Georges de La Touti Zutbaran, uid Caravlf^ 
dressed ibem in the coEiremporary risfiloti* the nainraj mediators between 
God and i!ic filthfol are tbun seen in j kind of my meal famiHarity- Then* 

11 sometiiinit cloicr to the true mysiical jiate in iMi rcaliiiu tbiiii m the 

imagined VC ill of El Greco. The latter eipreties wpi radon lowirdi the 
supernatural ratlicf than die possession of ii: it has beta said m recall Cer- 
i^omes ratber than St Teresa of Avila or St John of tlir Cross. Once they 
tiffvr pa 3 sed ihrmi^h the early trials of theii vocadon^ myitics are 

profoundly aware of the unity of creation k tins work of Cod; they see it 
as sanctified in it* simple, unadoined trutli. Heavenly beings do not appear 
to them 04 mperoatorai creatures* hut kj fjmillur rcaliiks., indmAtely eonoec^ 
ted with their U™, Only the worldly, ihose who have never eatpefienced 
ijpirimal ccstiyyp look uppu the supcrriAiural ia m thnatrifial way, ^ ^ 
appatiiioni Znrharan* the ^painter of nionki^ along with Martinez Mnn- 
lanest the sculptor of carved altarpiceeiL, ii ihe ortiit wito beit reSecii the 
sraXE of fidiid eepissed by Si Term of AviU and Si John of the Cross, 

Saint Apolloaia was the patronr^s of dtmriiiTSy hence the aicdbute ihe 
caiTiesi a pair of pincers holding a tootk 
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VELASQU^, DfEOO, 15^-1660 

PoaTi^rr til Marjanna tJT Aoti^ia, Qiji^ij* wr S?M’k 


Sp^hh Ntbf^l 
Canvjs 


Imf^tnryi 19^41—31 


tUighi m. 

Widih MS to- {49^/4‘'> 



inveoipnes in 1772 mill 1774* In 1316 it vai moTFd from ihc Palmcio tkl 
Buen Reuro i& AcadEniiji San F^mandv, cIicti 1337 im the PratJo. lii 
13+1 n w^as Tnclnckd in ad eKdmoge pf work^ of an anani^d tfci 

miii4eimiv of Madrid and tfit Lonrre. 

Marianna wii itic dau^ier of pJFrdjitmd IlL XbopcrDf of Germany, and 
of Maiia^ ikia of PEiilip IV" of Spain; she wai bom in Vienna in 1634^ She 
wa .5 to liare raafried the Tnfance BaJiliasar Carlos^ ben he died pfenutnrtly 
and Mj uncle, a vitlowcri took kcr uj Ms secntid Tvlfe. The marriage uwk 
place In 1649, Uie quern dird tn Madrid in 1669. 

Velasquez irit absent ai the tbte of liie nturiage; he painted tic ponraii 
after hit rettmu In the middle qf die ycir 16S1, The coun of Vtemia wanted 
ihe picture; the king therelore ordered a repiii:a trim Vclawpiea, who ccurkd 
ii out himtelf viiKout recourse |a ihe fitter. It wm «ii LU£catful that the kini;. 
could not bcii to part with ddi nsw iCkasterplece* which wnt tcni ii> the 
EscoriaJ. However^ a copy Wit actiiail)^ detpatchKi to the Emperor tm 
33 Fcbtiiafy 1653; it h now in the K unit hit loritcha Miiieum, Vienm 
(Cat. 621 a). Tbii bat i« itifmor b quality to the two others, and tluivf% 
iimlLiriiies wiili the rtylo of Muto. 

There arc thcrefon: rwo coptei of thin work bf VelaKpiCF himtdff Th-c 
one hDI in the Prado [Cat- No, 1191) b more finirhed; the rabiequciii 
jjddiiirHi of a Urge draper)' ai the top eitplalfu its grater dlmenijoDr 
(2J1 Xl.51 m. - 91*X51 VO* The Louvre version b more lightly handled^ 
almost tn the mannef of a skeccM Opinion ii divided over the quniion of 
which of the two U tlie finer and,^ more cipcctilly* whkh wai pairiTed firit 
At the mommE hlstoriiuu incline to the view' that the portrait done from 
life i%. the one in the Prado, and the copy origmally intended for Vienna it 
the one in the Lauvre. F-. J. Sanches C-autdn^ howcvcf, Asifbtnnt Director 
of the Prado, believti tha.t tlm Louvre version wai pamted fim. 
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LE SAIN, LOWS, 

Tjui tr™ (I f Charritti*) 


fjffucfc Sch^ht 
Cant^ 


InvEniory: a. 25S Hciglic 03fi m (IZ"') 

SifincJj Le NiiD fecii: 1641 Width (L72 ifu 

Bcquciiified m iltf Louvre in 1R7^ by thf Vicemie Philippe dc Siini 
Albin, 

Some criiicf [Sir Robert Witt aLmattgu otbrnl ^tc tbougbi ilmt twn cif 
the Le Nain bfotbers colUboriced on thli picture: aizeordins to M* liarlo^ 
it IB poiiibly the Joint work isf Louii and Antoine. S\. Psul Jjmfflt, however* 
bcljEved iJt to be entirely by Louid^ and actriboted icvot^l paintifigs o! 

out of iifler 4 to ilic itme arritt: in pjxtietjlar, tbe Jw CmvJfflTj. 

VLctoria and Albert Muioinii LooddUr the F^tmlie Ae L (Heroniage)* 

the LauAu:jp< Fi^um (Waibwoirh Atbcnetim^ WaifungtonL siisJ die 
LmdiCjpf mih f/gj#ref bi the National Gnjlery* Washjiigtnfi- 

IialUn |tiinrej^ endowed iljelr peasanu wUh i kind of rOK^lty ro- 
nuntieisn^ Flemish and Dutch artini reprEsentud thou u pnntitive 
cteitum coiirely at the mercy nf thek grower* ttutincti, Lon£s Le Nain, 
bowFTO-i hoi invented bit tccnci of peatant life with i tobet tligniiy of 
gwinte, espression and aitimde; thp tad tun? dtataoef of tb«w country folk 
i£ very far remo™! from the ouihianta of unity mefriuicut, thi: dnnkb|- 
bouw and horsepby of the Fiatki in Flemlih pauiim^i.; here iftileed ii ihe 
common tiodt of a people whoie ihinken and wriierj nim naiutnUy to 
inoral reflections and philosophical mcditaticrn. 

Die appreciative handling of the impa^iTCi m tbi* ootitanding work h 
j. fareshadowing of Chirdln, and the s-ubitc variation of irey* in an 
.ilrtitKt moaE>ch£iime aiiDDiphfite looks forward to Cordt. 

As M. Paul Jamot hi5 rEiniirkcd, Le Nain's paiiitings never attnall) 
depict ‘ptasani iife^ but a mocoeni of arrested actiem, Diw U ddmitely tbr 
case m i-J Cfraretir; childreti are playing in A farmyard while d moihcr 
dll holding a child, who bar falleii asleep and stumps heavily in ter utms- 
AVl these duMren, one of whom is playing ihr fliiu!. are sLugubrly gcate; 
they are (is:ed bi thcjr attitudes, as if posing for portrdtfi. 

'ftough unobtrusive, the Landscape here really cunubn the hgure^ and 
ibowi a great awarEncj^ of aumi^pbeie, Thrre u nothing hcfe\ lays Pad 
^resembling cither the work nf the Flcniirli landieape painieft, failJt' 
fol to thdr nadvc tradittoni or the pleasani eanvemioni bmughr baik from 
Italy by other anisuv Thii u ao imtirely new and umiudied tnitli to nature^ 
which» bi spile ol wune awkwardnen, charmi us with its tnojoty/ 
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LF NAIA\ 1-0C//S, 15?1M64S 

RePAS PE PAl-i.AN3 


fr^ih Stltfinl 


tnTenmr^ ^ u, L tQSS Hetgfit O.W nL [IS*4/^) 

S'tgrwd: Le Niin f-ecjt ana 1641 Width t.lliD. (^3"*^ 

Lj Cizc bequeit* 1869. 

Tte of diitin^uEihiiig ihe ityUf of the ikrt:t broihffri 

signing. iihTOiElvc* '\-E Nain^ «*aA earned out a^ut ihirty i-ean Ago by 
Moniirair Paul jamut, theo KHjpi-r of Piiniingi In the Louvft; ihb signit- 
ure it found OB 2 number of plcfurBi. R.eccntly dJjicovered dcKnnntl'AU and 
paiD:iTig3 have caiiied smne ronfaiioB amoBg the critks, and s^eni to have 
EiiT^litLiud Paul Jamofi hypertfaMt; they thow that the throe brethert did 
in fact pTodiiiie their wart ctdlocfivdTr THb k luppanei inddenuUy, by 
the faa ihj* they nt-ter yted any other form «f sjgtusnre but Xo Kaiii\ ai 
a kind of ttydjo lUmp. It nepbiui the exiitence of ccmtpka pioum ^here 
brilliaot pafsage^ of pain ting are to be found ahiogude mediocre araat 
o^cemed b> iiibiaaii or pirpiU. Bue ihere anc abd otlten of a high level 
where ibe biothcrt worted alone Of With eaidi otluTp Wllhout hs\p from 
ouuiden; and the present pkmte b one of dlc^c, tt b an dement in the 
lecomtructtoii of the fr«vre of Lonit, the mcm gifted of the three* 

The LouTre haj two Peamni F-^miUe^; one of dsfim (Rr K lOiil) striliB* 
a note of profound mtimscy, a warmth of spirit^ like the aimosphrrt of 
A domcfttie feitivity. Thii one. however, U more auMiere and virile; in 1950 
M. Landry, Mmator and Mayor of Cilvi auggeticJ that thii gaihcrinE of 
peasants, idcmnly drmkLni; Ai if they had juat completed an agreement, 
was painted i^o the occasion of the aunuat payment of runt. 

The general iLtrrncitiy of grevi and browrnt U in keeping with the *pirii- 
flf atiiterity reigniTis In Frendi paiEting in the time of Louis XIM. Uttlike 
ibe Fleming.v who made their scenesi of niatic life an oecajiDu for depleting 
the unleaihing of the toarinr semiwi msthicu,. Lauir Lc Nain law in the 
peasimi loul a profound gravityeven ujlemnity; the espresiian of a life 
of toil whcTic hard realidH have bcjfiowcd tm u a sense of itt own dignity. 
The spirii of the 'honn£tc bmnrae*, the rymbol of the tevenieaiih cmtnryp 
permeates thc^ pca&ant3« tilmdy vipptng their wine. The paint quality K 
flowing and rich, with Touches oi Irnpasto tiied not (imply for effect^ as in 
the work of Frans Halii, but giving proof of a temiiive bmihp searehiriig oui. 
the modoliing with aiitmtion and feeling. 

Several eady copict^ give evtdctice of the esteem in which the painting 
was held. 
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EAVGIN (pArit, c. mO) 

Lii Of^ajUT USi Gaufuetto 


frtmh S€hQ^d 
PaucI 


InYCTtan?! il F, t^54—15 Hcijlit D.il m_ (lOln*} 

Signed fm the righi: BrHUdN Wiilth O.-JOrn- (IS* j J 

Acqiiired iht l.otjvre b 1954 irmi ilw jintiquiry Groi^gei GAinc^ fer 
5 iniLliaTi franco 

Tlie eiistimcff df rhis piimfF wai urea led Esshihuion 

•Pdnirca dc la lUalit^' In the Ofsmgerie In Pirii, hf two pkiuftt %lpitd 
limply 'Bnugin*: Sifii Lift irith of die fivt Srrttt^^ iw^w ibi 

id ihe Lauvre, and Stitt Lift C^dh^ from ths Spada Gallery. 

Tlue picture illfiinrated herci also signed^ Is the ihird tnember of ihit gniup 
of still life painiEiigs; it alio brought eg h^t in an exhibition at Jus 
Orangerie-tite 1952 cKbibitiod of "La Nature MoricV M. Michel rai4 hn 
recently analysed ibe in^CTipnon on iht Sitli Lift ifi die Galleria Spadbr and 
tnidj reaisoo to beliere tbai 'Baugiii' may be ihe same persem as t-ubin Baugb 
(1610-1663)^ J Pafbstan armt who buiuted the ^oric at Parnii^ianmo and 
Guitio RjenL This hypoihetii bad alreath' been put forward by M- Gecr^^ 
Iiarlo^ blit wai not accepted by M Cbarlet Sterling; ihtre ATt^ liowr^efii 
^t^ 3 ng ar^imimti in ita favour- In my view, the fact that ibe religious pamt* 
ing Ilf tubin Baugb, a nihcf indpid iorm of dissiciFm* ii rery different 
in iiylc fmm thw irill life pictufeir dcics not tide uut tile pcrtiihiliiy tba? 
bath groups could be die work of che same man. It h mn ntuiiujl lo fmil 
aji eaceLLEnc; stilj life artitr pweting up a pcsor performance ■when it eomei 
to figures—Sanclie? Qitiiifc fur example, a Spanish paintrr of the tome 
period. Lubin BauEsn'i relit^intu pirturei have a spirit of fatinal ttylttathm 
not onlibe rhat of the Baugm still Ufes. The eibihitiiia of the 'Cabinffi de 
|‘ Amq tiinT\ At thc Oraogeriei Pari^, in 1955—195^ itirludfid a large siill life 
depictin the FIcninh majioer* a collcetiim of eataiiliSi and vlgtied 
'BauginV If ibii h the tame Anm, the painiijig must belong ta n dirfewni 
period of bis tifc. Tlie three piertnes pferifitislv knitrini are all cbsdy linked 
by commoti diaraci eristics 5 the sDberrLess of the compasitiitu and tlur austere 
style of the painting evoke an aspect of French art in tKc feigo of LmiLi XIl 
which has been atcribuicd to Jansenht InJlneaco. The philosophical specu¬ 
lations of our owr| tjme no duubi Help us to appreciate tbe^ denoded rtiJl 
lifesp wlietc Uotalcd £>bi«t> take on a kind of ghostly reality, 
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CHAMPAtGNE, DE, 

Portrait or a Man 


Erntcfi Schaal 
Canrmi 


iiiTcntor>v INV. 1145 Hrigiit 0^91 

Signed and dated: Ph. Champaignc F-A. 1650 WIdtfc tsi, 

Bought Jt tbe Saiiie Miniii lale in l£0&. for 5.7^0 francs. 

The sitter fonnetl^ idmttfed -ts Robert Amauldt of A^dJlly^ tht 
eldest of the tweniy duidrm of Uir lawyer 2 \d[dl^ Ainauldp who retired 
ham the wwicl and wiThdrew^ to Port^Ro>‘Al wh« te vai nearly sin^. 

One £j indeed tempted m w tkis coDvin^ed Jlnscniat La the lli>bte and 
auitere face here depicted, whow raepreMEOn lo reBeo an intmic 

preoczmpatmTE with the prnblnni af spiritual life. However* compariioii 
with the engraved portnii by Eddinck provei ihai siieh an identificatidfi U 
Dtit possible. Nor does tbe date support ibe tbeory ibdt the porteait mighi 
represent Amauld de LusLinqr^ Robert Amauid't wood nm; be would liave 
been 27 in 1650^ and the man thown hem h older. 

As ilte ULonoerist poirraiilsi^ mch as Antonio Mi^tq or Bmnr.iiKr had done 
earlier^ Philippe dc Champaignc concentrates mi ihe two deniFiiis which 
Enpress the ilnerV character-the face and the hand. Rarely has the work 
of this artist reached luch a high standard of exeendon; the work ii abwLF- 
lutely intaci^ with ail iis ongiiial glares. The llghteniiii! of the varnish has 
rrv-eaied iti full c|uality: a liny sample oi the varnish has been left on the 
upper pin of the window frame. At the right* atid ihows hiw tncdi it wai 
ditfiguftd- 

PhiLppe de Champalgnc's strict ehjKnriiy betrays liu Flemish descent; 
like Van Eyck, he faiihlully portzays the fcaturo of Ms sitter in all their 
physteal reality^ But in the cool tones nf this piemre lie Enrns away frcrm 
Rubens, wlinm he imitated in hii early work, and comei closer to a marc 
inily Freniih euLuar harmony. The block garment Km kept ill its qual'tdes 
of irampartneyt which u very ram in old paintings. 'Ehif h one of thoie 
highly Individual puTtraiis whicii rs press a whule ram, a clvUiiatiua, the 
iiatc of fnind nf a people in a partECular periL>dH and ouEside of dmer 

Ef is chitactedstic of the uiietUgentc of Bamn Vivanl-Dcnon that be 
Jiould havT pumltased this picture in |ltD6, wbm the paputarhy of the 
'Bavidian” style nf painting was At iis height. Bus aLthuugh its realism 
diffm es$emially froni the ideattKcd portraits of David, the profound 
honesty with whiidi it is p.tinted is not so far rctnnvrd frtmi she art of ihr 
painter of the //oriicei. 
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LA TOUR, GEORGES DE, 

Saint Maht Macdalem vrm a Cansie 


Erm^b S^chaoi 
Qmvu 


IirviiiiiorT: inv, if 1^49-11 
Sifted: C. dc La Tour fee. 


HeSghf iJSm. {SDVD 
Wldili D.^ra. P7') 


Fxirttierly’ in the Terff coUfioifHi Boughi in Iram the Aitmimttfitioo 


dc5 IXtuxiies;. 


In tiu; i£KmfwhA[ lutcetnin chrnnoliS^T of CcsJf ge lie La Tnur't warkr tkli 
pictiirc hiM been illuitcd a date some titiifi bcnAei 1630 and 1635^ by 
aiiaJogy wiih iht Saint Mary Afagdalen whb d Mirrar (Fabiu^ Cotltictkm^ 
ParisJ* whii:h has bern dated berveeu 1636 and 1645, Utere H an engraviJig 
ailer the Uticf paiitiini; by J+ Le CJctc, 

During the ierEateenth centiiryi §reAt ilevoitan waf ibnwn to Mary 
Magdalen in aU Catholic countries She the perfect Iotct of Ckrbt, her 
beauty made yet mote appetHng by reaun of lier repentanee, which h^d 
a ipedal attraLtion for a pefiad bo pas^iunaidy tnttmted in problems ot 
myfdcum^ iiuiccisin and asceticisEii. The theme of the repeniance of Buiners 
isnd of trials acni by God t* Ulttstrated in such sflb>ec[t as the Repentance 
of StPaief* Mary Magdaicn and Job. A Qinnber of written works give 
evidence of the tidt of the Magdalen—one by Cardinal BfejllE, for esaniple^ 
publlibcd in 1627-and this ctdi wjis the more wideipread *nice Provence 
poKcsscd twq great lancinAtie^ dedicated to her: iJm grotto of La Salute 
Banme. and the Saintes Maries de la Mer. M. Pariset^ to whom we are 
inddned for a detailed study of ibt: picture^ has suggested that Gcorgei de 
La Tour took a gipsy ai his nsodrli theru were many in Lorraiiie in die 
icvcnfccenth century* 

This picTure and the one tn the Fablui colleiitiDit leem to have been 
inspired by several thcmei popubr with Italian or Dutch arusn-tbe 
tepentani Magdalen* Melancholy and Vaniiy. "fhe anin has idvco it a 
reeling of philcuophlcal mcdtuiion in keeping tnth the iplrii of the tiine; 
the iairit*i body it eiteeloped tti myiicdom darkunu, aud her pemive fai:^ 
Ulumined only by the iundle. The hare Untbt incfeate llie itnprwion of 
deirlturinn i on iKe table are cninr books iiid a candle and* m a voodeo 
CTOI5* 4 blood-stained scourge-a renundcr lif ilie more riolcni side of ilit 
Magdaleo^a penltnnce. 
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lOUSSiN, NiCOLAS. 1594 -166^5 
OnpiIEU^ AND Euiimcz 


frntcii SrhiHil 
CAts^Mt 


lEYcntDiyi iNv. 7J07 


Bc^Ht UCrn. (47") 
Width 2J0Q m. (78^4") 


Tttut pli^iuTt oi^jvcd And dErdic^tcd to LouJ^ XIV by Eoconf 
tngciher with tbrct otherf reprsieniiitK ^ iVmf <ff Terwor^ PoIyph^mMt jtnd 
GnUtcd, and Dhg^ei, Tt pppcari in eIi£ bivcuioc^^ of Bailiy, Keeper of 
Pkiu;n di Venajllei In 1709-1710. Louis XIV acquired it in 1685 from 
die pai Filer Bran loo. 

It has been thought that diii may be the pEciure whkb FeSibicii mcndtuis 
IS having been paJiiied for the king's arebitea Lc Bnin* berveen 1655 -ind 
1600; but ibere jj no proof to support itii idenilbcwoo. Morttver^ ai 
M. Charles 5icrtln^ has {JOUiteJ emt, it belongi TtylUtkally tn an ctrlier 
period than thji bidkated by FelibiFu^ which ii ihr ptruKt of Ptjtisiin^ old 
TTtF figoraus cumposiiicm, the solidity of the Ttnictuiej^ the lirmtteis 
of handlbg and the brllLUn^ diiprrsirstm of arcit of %ht and dark in tlif 
sky, aft^ rttofe diarapEfifiiilf oF hk work between 164S aad 1650* when he 
painted the Louvre tht Hermitage palyphimiti and Hmtflffi jod 

iht .T( J^fdTihns* in the Ber lin Miisenm and the 

LjTuifc^t tPith Sf fohn Paimof in the Art Ifiitimtc of Chicago. 

In alJ hi I work, PoussJn crlet ratis the alliance betwm man and nature 
which ti the eaprcssioti of cl Atticism. Ta man* who mahn hiiiDry^ itaEure 
lends her air nf eterniiy. HenCp In the peace of an aAernoon, Orpheus alagA 
ro hii cytham while the irymphi hathei bat already tbe ^rpent if about to 
bite Euridyce and despaich bcr to the LJtiderweHd. The Luidarape echoes 
the mood of the dmttui* and in ^he cuile in thif background a firr is 
breaking out, daxkflning the iky with in rnioke, 

Poussin places die itory tif Orpheus in the Kcrnian Campagua; he bomciwTi 
leveral etemenLi fmm the Eternal City, meb as ilie Torre tWfe 4ud 

a rrjwer bai-eii on the Caitel Sant' Angelo as tt fooked when it wm* ihr 
MiusolQjfn of Hadrian, Dr life sumke pmiu’i fititn a fire whieh devaitatei 
Use fotmer. and darkcfi^ a skv already overcast with lombre Tht 

Fall <2f tiuj light dividB th* landscape dJa^<ifriiny into bright and dark area* 
-a divtiion clearly seen ttn the Ttatrc tkllc hlilkle. 

Many Pouutoi'f pictures have iLiTkened, chiefly a* n reitdt of a red 
oinferpainung which has begim to sliow through ihc colourir The OrplfSHf4 



darker passapci, and the whole pamcing is pardcukrly wdl pErterred 
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POU!iSt\\ NICOUS, 

TjC 1 NSIilftAmi1<i OF THE POET 

lATCOMfy; R. F. 1774 


Fmirfi S(hot}i 
Cjjiv JU 


Heiiht lJ4tn. 

Width a.l4nL 

Tliii pjcTUrt seeiiK w be the ttue wUkh »ii b the Mioaria cultecricia in 
1651. It was scid for £ 105 at the Brj jtn sale in IjfWitinji, bi 17% (No, 36), 
In tS37 ir wa; in the ThMnat Hope CoUecitmt, and then at OeeptlctiE, in 
Surrey, where it woj bought by Tratd. !t wai. at^itilted by the Lfnnre b 
1911 for T 30.COO fraiiia, ottt of *hf Aud6oud tegitcy, 

ApoJlo, accompanied by tnfani tbpitb and by one of the Muses, ii about 
to crown a pwt who is wTtmg imilcr hti huptraW It ii dqc known to 
what the painting allndei, nor what U itt intact imbiect; perhaps the latter 
was always indeftnitr, bcxausc the piaurc appears in Muutrin't inventory 
of 1653 as 'ApoUo wbli a Mure and a POn mpwned with Lauceh^ Its wami 
coimiriiig reveals the Titianewicu: ymin in Pouuio’i woiki it must have beeo 
painted at ^ end of bii fim Homan period, in about 1636 b> I631I. SeTetat 
other pain^i of period are related to thb fiemre: die Impiraiion o/ 
^Harreoj*, in Dulwich Gallery (of which there ij atus a ettrsion In HanDver), 
in the Prido, Madrid, and the froniEspuKe drawn by Poiruin and 
engrav^ by Gaude Mdlan for an editJwi of Vtrgil publiihcd by the Im 
pritnerie Royale in 1641-1642. 

Paul Jamot put forward the hypottnsit that the model for the Murt, 
often TucogniEable in other works of this period by Pouuin, may hare been 
^iia Duglict, whom he married on 9 August 1630 « Sui Loremm in 

LoLiicia- 

There u a replica of this work, of slightly diffErem dimuisiistti {2.C4 m. p< 
I.S4 m.) which the pointer Louk David obtained for Sdbasiiim Eiard ai the 
bcgiuiung of the nineteenth century. 











CLAUDE LOniLi!X (CLAUDE GEUlE}^ rrrnthScM 

VFLLAta: Firr Canvai 


InveuLwry; «NV. 47H Hngtil l.OJm. (40VO 

Signed 4Tid daied: Qnude iirr. flomae 163^ 'Width 1_3S tn. (SSV**! 

Givfn 10 Louis XIV ib t>693, tojipL^thcr with m rijaipaiiiafi fyccc", 

Port fln vcntoryj c?fv_ 4/15}* by tb* an:hi[^t tnci jpudfwf Le T^dtrtw 
Tfiere ire lertral Yeriiom irf dlis pllutmg^ iwn jtc rcpirnluji^d tii ihtf 
VeriUih (in the Britiak xHuscuzq]., i kind at renter in vhicK Cliiide 
rtcofdfid and tlreu' the picturev it? pointed axid told* TJir earlier of ihen? 
rwo [no. n in the Uh^ Verkatii^) painted in 1637 for Urban VTTl* 
’ffitb a iOHipaniun pi*cc, a Part^ it nest pasted into the pnaaeniim laf 
the Barhcruii and wat ^old lit 179S'* It I'l nniv* in En^Latid, in th 4 

collection iid Lord Yarbomuii^b. The Lout re vcniaiit daied 1659> differ^ 
from the odier bi HT^fral mptsmi i( ii reprotiuiLEd u no. 39 in the Utter 
Verjtath^ and alw had 3 companidD piece-5rii Part Suns^L Another 
vertu^d Uted lo he m the StrogannfF Collcciinm# Si- Peifiiiburg; accordiiig ro 
an engraving of 1/43, it wa* done m L669^ ccwards tbr md of the artifit"a 
life. Hiit* theme of dofre fiar meme^ the tranquil repose benearti mftjettic 
classidl tiYci, the fustic dancei to the music of iliiie$, have often charined 
Cliaude Lorrain; it is a reminbceTice of the Galdeti AgCi whose natvc virttie* 
are supposed to survive in country foLk- 

ThU pictDTr, pasnrdi fairly early in OAode^s career^ revrali thc^ influence 
nf Flemish an_ l"bc composliion, with a group of trciis iti the centre, and 
npiming^j m cithitr nde through which ilu? light appears, often used by 
Fltauish tandicai^ pobictt from the tune of Bmcghet; Paul and Matlinr 
Bril frequently employcd it. and Claude contiiiMed In thtlr ttndition in 
Home. Tn accordaoce wltfi ebssic lixiccntWentiiry procedure, the bridge 
harmonioasty unites ihe middle and far duranccE^ Through ihe opening mi 
iht rrghi: can be seen a city bathed in a golden njirt, more characteristic of 
die Homan Campagnti chan of the tiortk PollowmE *he uiual practice of 
studio^ m the Low Counirim^ Oaude often employed other ariLits it> patnT 
the hrtit hKorfi in hii piciurei; bm tlib doe* not mm to have Ivmi the die 
hert!. to judge by the unky rif concepLiiJn Iwtween figures and tuidicape. 






RUfiEXS, SIR FETER PAUL. 1577-1 MO 
Tt» Dr TTo: RrctiNtif (GaJcfie McdicH) 

litTcntaryi mv. 1783 


Bright (IS^s 

mdih 2,95 TIL 




Jr ihe itpring of J625 the 21 cajtviw, of die V« df L Rfint Mant Jt 
Medici} were iasialled in the Palaij du LLutemhourg. <ib ilic firsr flwr in 
the west wing of the Cour tlTIftFiiiEiir. They were if ken down and rolled op 
m 17S1-I7S2. when the pilace became ati appanii^ of the Cotiiit nf PrO' 
vcnce. In I SOS they were puLhack in the eatt (allery of the Luiemhooi^. 
the qtwrtcn of the Senai Conj^nmteur; in IS 16 they were eabtbited in the 
Graode Galerir of the l^uerc, but were remnvrd between 1828 and tSJH, 
to be u«d M armemt for Gobdiiij tapmtrim. In J W they were put up. 
iiicorrectiy^ in a tuotn wJiiirh had been nttcitded under the finipire to lert^e 
at a SaJle des Etati, and which the ATchiteL't Redan Jiad re^ecoraied with 
rich itucco wort. They were re-arranged in their origina] order in 1551. 

In 1620 Marie de M^icii, having beconic reconciled with bet mih at 
BTitwE. nrnied her artmtioo to her palace in Park the LtiacmbourE. and iu 
decuratiua, begun in 1611, Towards the md of 161i the sunmioned Rubow 
10 comldef this qundon; he had woHted for her jiiter. the Dujdiot of 
Maniua, and Lad pcrhapt also been recoinineiiilrd to her by dw Baron ik 
Vicq, Jiari* amhattador of the Low Couti cries. Ruhena was in Park iit 
Jaunary 1622, and femained there the greater pan of Fehruaiy. He ar¬ 
ranged with the Queen to do two galleries, one in Imr honuur and one m 
honour ot Henri IV. She decided to begin with her o-m gallery. Ruheni 
cDfresponded with Pcirac and the Abbe de Saint-Ambrniie, who allied him 
to submit the skctchev fot the design. On > November 1622 Rubens had 
received the meaiureraents for the three large,it picturei in the gallery. On 
5 May 1625 rhe Queen aiked hint to comp to Paris m Jiutall the picmrei; 
he breught the first nine tui 25 May, The gallery was inatiBiiraied on the 
occasion of the mamage of Hcoriciu of F™ee and CharJej I, King of 
pigtancl. which mnk place on 8 May 1625; the last picture, were delivered 
in i^cbniary 1625- 

The /t)jt oj lit firgfwcy was haitiJy painted in Paris to replace the picture 
of d/arie ife Midieh /e*wwg P^tm, a subject which did not please the Queen. 
On IJ May 1625 Ruben, related this to Prirwe, Here h ample prewf of 
Rubens* genius of improvisation; perhaps the rapidity of eaecutixui of this 
partkular work it respomible for iu ootsiatiding sjudlity io an cnMitiiJe 
rccnirliaLlif for itt unity, 









RUBENS, SIR PETER TAUl^ !577-HM<J 
rOUHli^MT Ah'Ji tlKK CtllLI>JlLM 


flrmiih fc/itHiJ 


Ijiv'eiiiDr>': ijfv. 179^5 Hdght (4-(V4'’} 

Width Q,82 m, PZ*V) 

Lk Live de Jolly lale^ I7t9 (IS.OQC IiVr«); bpqghc by Do^; at ihe 
Ran dim dc Boissci lalr (1777) h wst$ wkhd ravn at tO.OOO /rerm, and 
haDikd over cd ihi; dealer Lebmn for 18-000 bwef. At the Comie de 
VaudreuiTt lalc (1785) Ji w3i bougbi for L^uis X\1'5 collceriao for 20.000 
liwf/, 

tsabcLIa Bri^nd^ Rubegi- ftrii wilt, died ki 1626. The artut remamtd a 
widower tor year!* then on 6 DKcmber 1630, at ibe age of 53, 

he married rourmeoi, a rebtivt af hjj Inc wife. She bore likn Iwe 

childrea^ one poAihumai^tly; ajiJ until hk death iit 1640 he conitantly re¬ 
corded Ills yais3^ wtfe'i blond lovehoeis-m portrjuu {out, the Fmf 
m Vjcima, ihow$^ her semi-nutie)^ in galant^i, and indirartly la \ub" 

iecu frura the icripTurtit, the hv^ of taioix, t^r mythology, J-mioe't beauty 
corresponded ua in i dcaJ conccpikni vhkh he hid f ormed to hit ycHith, and 
whkh he Tapfesej|t?ii b 6gure3k of iiioti well before hli second wife wi> 
bom. 

Helfcne FnurmEiir k ihuwn here in i potc ^nnJtar to that of the Munich 
poriraiu where ihe hii her wn Fran^oU on her lap. In tWt picture her eldAt 
chilli Claire Jeanne (bom 18 Jamiarj^ 1631) Ftandt m fremt of hcr^ and 
the k holdiitg rrEUi^nia, who wai bom 12 Jsaly 1633, To the fiKbi, icareely 
vitihlCr II a baby^t handf holding oa to the chair; \ha% murt be l$ah&Ek Claire, 
bom 3 May 1637. Fium ihe apparent age of the children, the piemre 
iccmi to have been painted in nbout 1536-1637. 

The painitn^ ii in a perfect icite of pre^rvauoR. In certain flreit || hat 
hardly been earned further than the sketch utagc-espcdally at the tap and 
bomjm iif the nghc-haiid aide* where the ground is icarcely covered. No 
doubt thiK ii why h was covered with diihgurnig lAyert of thick brown 
vamiib in the nineteenth century. Tlieae were removed In 1952, fevcaling 
the pearly Quality of tliff palntiitj;: an carlkr Tirnbh left uiitouched by the 
cleanmg lends a golden warmth to the pictureU tonality. 


202 







RUBENS. SIR PETER PAUL, 

ToUftNAMENT NFAR A CaJTI^ 


fUrmsh Schott! 


Inventory: iMv* 1798 0.73 m. 

Width I-08 Til, (42*/0 

Meotionfd m an uiTMitory made after Hoben*^ tkath (No. t04}l TJne 
piicc d'titte Jotisce dam tin pay sage/ Acquired by Louis XV m 1742 for 
4000 tivTCff from the estate of Aoiid^ de SaToie, Pr^i:c de Cangne^v when 
IE vrai described as HLa Maison de R|iben$ avec un cafrouiel\ 

After R.ubcti5* nijirriai^e with Hrlfeor Fouctocoi (1A3Q) Mi art became 
more perional; ibe large rhetorical baroque vorki gave vxy id more mtmutt 
and revealing pktiirei laf bis family, and psintoigs of Ltmibatpei. With only 
ten yean of life left to him» lie grev cnor? scmidve to the beauty of tbe 
naturat worltL tn L63S he bought a chlteay (Sttm) at Devyi, near Mallnw 
—a pleasani eamitry reireat built in the previous ceouiTyi and "with notie 
of fbt air of a feuckl caiik. This chiicau itill cxiti^ Hene he passed the last 
five years tif bii life, pubitii^ the magic oF bgh^ moitly at ttmiet—the 
hour he loved besL Hit imaginaElon played fmty about the iHies nMch 
moved him; the Llcwyi countryside became a letimg for semes of msii- 
life (PittitMuiuch, NattoiLilCjallpry)^ Kb egonny home became a rucdiurval 
caitle^ with moLiniic etteoimter^ taking place io ihc Tlciniiy (Vienna), tierr 
He his conjured wp u toumamentp in frftcEiiih-cenmry armour; by a itraoge 
irkk of reiauQiuhip wliich proves the penisieiice of certaio tomaniU modes 
of eTpression, the appearance of the piciutt and the seusitive drawing of 
men and hordes foreshadow the mcdia£rv[il nvocatioiu of Ddacroii. 

A little Landscape sketch in the Ashmolcao Musemn, Oxford^ b usually 
thought to be the hm ktea for this painting. 

lu 1&24 a lunatie attacked the piiuting vkU acid. Luckily thk only 
aftected a tmnW area iii the ^ky; to hide the damage the picture was coYcred 
with at layer of vety dark varnish, whkh made it EHrarurly difFfeuft to see, 
and whiek has fortunately been removed rBcefitly, 
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/ORDAENS, /ACOB, 

The Faum Et^Kceliets 


Flrrrmh S^bfwl 
CAtttAt 


inviruuiry: ixv, 1^04 Height 1327 m. 

’Witltii LUSOin. 

Miy have helongetl to the Dutch pabier Pieicr Lasmiaii^ the uiveniory 
of his pass€ssiani niocfe after hts desdi f1632) indadei. *4 Evaiigcliilctk van 
JiLjordam^*, ^ 

In the cifrhtecnth eertyry the picture was in the CDlIectkm of Joi4!ph- 
Hyarintbe Fran^oii Ri^aui ComLs de VaudreuiL Grand EakcKner of France 
In E7SG; under ihe RestnratiDii he ul«)c Gavetuof of ihe I-onvre* and 
he died there in IS IB. To ILqniilale his dekE&„ however^ he had to pur lit 
coliflcdon lip for sale in November The »ale Jastcxl severaJ day»: iH* 
parutnljT ptemre wai baug^ht for the kind for 4,000 frrnn on NoTember. 

Ihe tradillonal title of the paint log hai been questioned, and 

the sLihject idemUted aa CfrfiH fir DrtCfort, but thk hfpotheivi mua^ 

be tejeaed. Even ihf of the evangelists h murh older than jesui 

witea thiv incident i^jk place. Rte three older evangelbtt are grouped 
round John, wh[» leioni to be reading with rapt aitrudDO the iciitmcei he 
has been iaipined n> write. 

Till the hflcciith centnry the Grange!iiti wen^ represented according to 
rraditlondl prototypes fonned during the Gcithic: pefiocL The Flomiiine 
KcnaEisaEce mught to trkdividualhrc them; in the sisttmith century they 
came under the EnHycnce of Mkhelitngeb't prophecs* and artiits made uve 
of agitated movcruGiiE and eicpresviotu to convey iJie idea of divine inipir^ 
aiion. The Carracci, and atill more Caravag^iD, Ehowed them nm osily 
aposflce, bill uii men of the warldng class. 

Tliis paintings wluch must have been execotet! beiwten 1620 and 1625, 
bclr^ngs eo ilie fir^t-aFid be^t-period of Jordaed'i artistic productlcm. Tb^ 
grouping in tlie AsiotJitwn of iht' Shaphtrds of I6lfl (National Museum of 
Smekhobn) rcsemblEi that lu ihc LDuvte piciure, and nno of die Bran gel Lits 
ii of the same type ii due of rhe Stnckhnlia shepherds. The paint is handled 
vigottniviy, iji a technique very different from that of Ruhccis^ with very 
little om of glazes; the brush work^ in varying degrees of knpaAiOi the 
quality of which icoiif to underline the phy^kal prciimcc of the hgum. 'nib 
rLdinett aitd splldky lias had the tffeci uf prewring the picture in i pirn did 
cDndition; this has been fully revealed by thi; recent clcaising irff uf the 
dark varnub. 









DVCK, Sin ANTHONY VAh\ 

KiTic Chau ! 


Fhmifh Seh&ci 
Canvas 


iiivmroty: in v. 1236 X72 m. (107*) 

on tho right: A> van Dyck f. Wiiitli 2.t2 

B^lonised lo the Cointess* dc Vciruc io the eij^htwifh cititiify, dieq to 
ihfi Miri[iiLi de Li«'say_ Aflerwjrd» in the Comte de la Guiche^^ eollectioti.. 
^ych iraa sold in 1771: then in ttc eoUeerjon of fjroxai^ Bamn dc Thim 
(1772). T1 i£ Comtfsse tin Barry, wlia claimed Smarr: coimectiotli, botighl it 
next, and took ti w LouvecienTtes; ^ihe did not k«p St however, because 

in 1775 it acquired by due Cnrwn of Pmnde for the coiuider^Ue JiHin 
of 24.0DD livm. 

Van Dyck came to the English court in 1632. and had an imxnediai^ 
sucGeu with Churls I, whn kiilglned hircL He bcc-ame *prindpalle Eaynier 
in Ordinary to their hfajcSTici at St and from 17 October 1633 

he receiTcd m annnzd pennon nf £ 200. tie pamted a j^rir matiy poitram 
of ihe Kin^ and the royal fimilyt ihe Lott^ piciurt ii includEcl in a 
^amuent for 'Sa Magric It Roy' drawn up in Erencn by Van Dyck^ Fiiymrat 
wai made mt H December 1638i the portrait li referred to in the ftatC' 
fnent as Hr Rol k la chassr\ and whoever checked the bill has altered the 
price from £ 2-GO to £■ 100. 

The kini is represented in ftiformil atiire, iviihaut any of ibe attribuirs 
of royalty: he has disfooEinicd from, his horse cm his return from htiniing. 
Only Hii majestic exprtsiioii and proud at?tiiude revra] liim as 'the first 
gentleman m the kio^dom*. The arrd|^nc pose wiih hand on hip was from 
mediaeval times a^sociiied with nobility; Ri^ud uses it for hh portran of 
Lokili XTV in full te^lSa^ 

To the left of tfer picture^ a glimpse of the sea and a sail make liiscreet 
allusion to his Britaaciin Majestynmriliute empire, 

A numhef of copiea of itU pamting are in fxisicnce- 

During hi* in EngUndp Van Dyck^i styk changed rapidly utider the 
Suftuence of fashionable society. He idealized hii litters, took plea.mre in 
painting lilken stuff* and elegant pws, and bis art acquire a cenain ilrgrce 
ul convmtionaliiLy. This pariicdar ponrait wni painted when he Am came 
to London^ and rrill show^ the fre*b and forthrigbt manner of hk Antwerp 
periodj It therefore ba^ a greater quatlt)- of Lmniediacy than any of the 
mhw portrait* of Charie* L 





HAU. FRANS, 
Ttir GiPii WoMrtM 


Dui^h S^huiJ 
pAtiCl 


liivcrnion^: m t, f2i> Heighi O.SS m, 

Width 032 no. (201 1 ") 

SaJe of M, iit Mari^ny^ Mtirquis dc M briars (Mailiii]^ dc PDiiipidEicf'i 
brother)^ In 1782. In the tiollection af ih-e fjepert djen to ibAt of 

la Caze* who bw^utiilitd it lo tht l^juvrE in 186J. 

Tliii paintini^ ii iitojUy dated lu aAiovt !42S w during which 

pcriDd Hull pFoducfii tlic HHlt Btylthe m Bci-lio, ibe tc^alkJ MstLutG M 
Casicl And ihe Jolly Dnok^ in Amiterdzm, Ht>wevet* in the Ldu^rc 
pointing the iitirkal iqtfiiiiiLHi ii pmtidaiiccd. Tim gipsy woman ii 
painted iutu£aliidcalU\ And ]%■ idlt viinply i po^mait; ihe broad !iTn!li: on 
lier U not iKfc wild Uugtnrr wlikh Iran Jntim Hali* mher genre pomdin 
into iiagp 

rhe inttnst in low life whiL-h characterized the wi>rh of Fran* HaU and 
hii fellow an tits cf ihc school of Hiarltm probably rdlccti ihe E^iitocsB of 
iocial condiTiQiis in HoHaiid during the tmublrd period of ihe war* af in¬ 
dependence; btit IT alto has its place in an inEernaEiona] aesthetic movement 
wtucb ongbaEcd in Roinan circlet early in the seventeenth century h, gensrallv 
described ^C3Lrava|;g^5K]ue*. la die Low Coumrieip tkii tendi^cy was 
combioed with rhe natiTe inEercii in genre piintiti^, originating in Antwerp 
in the iLcrcendi century ^ its tait manire^ration was in liugUih art, in ihe 
wort of Hagirth^ who^tc chanJCEcrs fmm low life Jirrive from those of 
Frani HatjL 

Together with VclatT|uci jod Remhrandi, Fram Hals it the cieatnr af 
the modern craft of pAiniing. fteftirc the wverticenih centufy, artKii tried 
to Q^ceal eKc aietbod of eiecucion; in their view, only drawing* com- 
pcKjiian and colour counted, For Friui Hjihr the actual handling of tic 
paint h the chief means of czpresiion. The execution mmt be ■poniuneous, 
and the picinre thoyld appear i£* be dashed oif with brio in a momeni of 
iiupiratmti. Kali abandoned the metieula Us finish of the pELmiiives and lic 
deliberate btuihwtirh of thu classical school* he used broader bntshesi lit 
order to leave viaible ihe inovemcitts of hu band, and one has the liensation 
of bciing pr4S5ent at the creation of the work In biE early period {eo which 
ihi^ painting belongs L die exuberant movem^an of the brush across the 
pmvai suggest the actnallty of life itself, seisced in alt in cxploalvc force; 
liEET^ the enniikt of sEmkes in lucb picnin;^ as the and the Rtgmtm 

reveal an old man's impatience and anxiety. 











REMBRANDT HARME^^SZ VAN RVN, 1606-166^ 
SuLf'PairntArT with Cas and Gotu Chain 


D$it£h Srftma/ 
PatiaI 


Invcniurys tm. 1745 OvaJ; Gjfram. (16V C) 

Sigurd and dat^d: Rcmbrartdt f. 1&33 Width 0,S5 id. (20Vi^) 

Dih dfi Ciiooed*i ralr^ 6 April 1772* no, 9h. Confit^AKrd in the Year !l 
Ilf tile Revtiludon from the cDlIecEipn of the Doc de Bn$sac. (The Tdenti- 
iiration of jhis ponrait with the one hgurin^ in ^hr Comic de Vaiee‘i sale% 
which had brloniicd to Rigijud, h by no ttieani certain.} 

Thii waj formerly bdicvcd to be a picrure ^iven by Lord Ajicram to 
Chailea 1, but the latter work hai beeti idcntiJicdi aa another sclf-pormit 
which tu3 jn^t been act^ulred by thr National Gallery of WaihingpooL The 
date On the Louvre paiDting (1633) ku often been mlueiid aa 16J9- 

More than any other pahaier, Retnbrandt faitlifulLy pramlsed ibrnughoin 
hit life thii particuiaif form of seir^aamLnaiinn-tbe Vonfe^^bnAL *>f iliis 
mirror; ilicrt are more than lixty self-pt^rmiitj, fmm every ^tage of hh 
lift, well at quaniJiies of drawings and engraving*, ^rhey can be divided 
into several £ategori». During the early parr of tii* varecTi whmi lie wa* a 
fueceurni artiie, he ovually 4ee> liimiPidf in a favouribk light, richly diesied 
and with a sclf-^aii^firil air-or. KrcationallyK he- mb to midirn a particular 
fadj] expmcLvKTn, inch at liughEcVi or roticentr:itiofi on work* In hii list 
ytin* ninicd and toriaken^ and can&cioii^ thai he was growInK uld^ he Fttnu 
to mk out rBoionelcSsly the 4i|rn^ nf Je^pairi uncertainty and dccrepitudi: 
writtea on hrs face. Thp Sp//-PqrrrjpY wirh a Lin^ Cap. of 1660* aha in 
the Lddvrt^ is of ihii kind. 

The .Tc//-PorTrjjf Ufiih Citp amt Go/d Ciain U one of die hnest of his 
early self-portraits^ showing him when he wa.% y<)ung and sicicce^sftil He 
was 17 yws old when it waa paintetL appreciated by hi* conietn- 
poraries; in 1632 he had received an rniportant comniksioii—ta da a paint- 
big of Dr* TulpY anatomy class—which enablrd liitn w ^tte in Amsierdam. 
Hia expression h cheerful and cOfiTenied; he fiaji ict an arttst^i velvet cap 
on his long hair* and docked himself with j lij|; gold chain. PerhaiB ihe 
happinesa which radiates front ihis portrait Is of i moee intimate aattifc; 
On 5 July l6J3f he married Saskla van Uylenburgbr a Enember of OM 
oi the host families of Fn'esland- a marriage of love which wan alio a very 
good match from the ittdtiinji point U'f v£cw. 'llw! Louvre pictmr may 
perhaps be a beiroibal portrait. 
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REMSRANDT HARMEK^SZ VA\^ HYN, 

FtATHMUJLA 


OMl^k SrhmJ 
Canniv 


lu^^enioiyj m.l9^7 KcfEht L42 m. (^6*“) 

SLgiu-d- Rrnihrandi f. 1654 WiddK lAlm. {56*] 

W, Yoimg-Otiley LoniJaft, 25 May \^ili Yoim|-Qritcy sabt 
4 MiLTcK In tt c pcHSKsifln pf tKe 4tdet Feftc^>ck in Lcn^m^ 

Marqni^ Maison'i collccnan. Fafk Pawl Piricr sale. Pari*, 16 March 1S43. 
Ki.>, ?3. Bequeathed lo the Louvre by La Caze ifi 
'fhii pamcipf w tonuccleA Tviih an unhappy period m Rtnibrandt'i Tife. 
Li ditf ydf It was painted, Htfldrickje Stoffek had tp appear beforr tie 
consisior)’ of het cbuixH, and ’iras haithhed IroOL it on being; conTicied of 
being Rembrancftk mliEiiem. The prcicnt piemre coftnibutfid lo tfu? 
icaodaL it ii Hi£pdrii:k^ who ii lieje reprtiatiUMl in ihe ngdn. She wai a 
young peajant rroni ILaodurp, 22 ycart old, whom die airiil Had engagcil 
ai a terrajit in 1649; ia that year GeengbE Birot {hk ion Tttu^' 

*hu had abo been his miirresi, and: with whom he had legal dliputc^ hail 
to he token m a luitaric afiylurru ' 

Hendiiek^ iud 4 modoit and aifwtnnatc tiatum^ a ptinrait of her In 
the Louvre^ pAinted Ln I.65Q, revetli her frank and gentle cHaracter. She 
betanie Kembrandi'f falthftjl ccFrapanLcmi till her deaths bx or sctep yearE 
before hh nwTi+ and wai his faTonnee model during xhk time. When thu 
picture "wat pain led he wat itill im hit fine boose in tbc JudenbroedefTraAt; 
he wai ftirecd by bankruptcy to leaec k in 1656. 

B^thshtba, painicd from Hendridtje Stoffels* and Damt (1656) for which 
hh wife Satkb van Oyleobfiryh was the modcL are his two most important 
nndei-thc only onci in. which be was concerned with rnidering the irsai- 
maJity of flesh. Tor ibe Jtaltaru, nudes were 4 pretext for conjuring up the 
impemmal ideal beauty of goddnset^ Rembrandt* however* pairtted tlie 
body of real womitD, in all iw Uving and breathing truths 

X-^rayn ^ihow that he had at lirfft intended the he^d ts> be mow uprighn 
die ihighi tud also been draped wiili a piect of Enatcrial which he Mib- 
■sequently removed. The reccnc clcjiiijig of the varimh ha^ revealed ihe 
e^tcltcnt state of pteservatiori of thjj work. 
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REMBRANDT HARMEmz VAN RYN. 
The M Emkiaus 


Dnub 

Pallet 


nivetiixrf>': !KV. 1739 Hdghi QMm. (26*fD 

S^cd: Ronbrandc f. 1648 Width C.6^ m. C25V'*') 

Wiilem Sis salt. AaoswrAtm, 11 Majr 1734* N*. 57 (370 fbriiii}. QmiK 
Las*aY^ sale. Parti* 17 May 1775; Randou de Boiiset taJf, Parii^ } Febnnry 
1777, No, 50. BoD|;iii ax ;tie I wex tab for 10,500 Ifvrtj. 

In R.eiiihraiidr*« religlout psintinj^ Mi proicsoliDsiEi rFvtait itsdf in hu 
rejetdoEi ai all ihe varioui traduians-icrmographtcal, cfogmaiic, hagic^- 
graphic and rheiofical— whkh intETposcij themsclviM betweai God and man 
b die imaginitioiLf nf sevenrwndi-cemury Catholk aititts^ 

Stripped of all lusiorical cltAr^lccer^ both tetting and ccHnimei introduce 
HI ns a world of biblical simj^dry. Kemhrandt li the only Chrijtiaii painter 
to have fully appreciated the profoundly mystical dgaiheance of icerie 
Italians fueb it Veronese and Timn maib ii d preicti for worldly dwfriiy; 
DcLacmix expiulted its dramaitc quality; and the aupcfaciion of CaraTag- 
gio'i dticipla on recr^niziiig Jeeui con|urct up in echo of coune laughter, 
retoinUctnt of boon enmpaniom cebbratidg their renmun ifi tome tJTem, 
In Kfiabtandi'i pkttue, all ii tibni^; ihe action of the scene ii an interior 
unei lakittg place in the heart. 

The two pilgrinu rnakc only dm ilighteit ge 5 turt; the serving boy it 
unavaie of uttyihitig unirsoaL Citriir's feattitn arc giuftlu g indudiy:t] be it 
becoming an appariilun^ and it ahont to dirappeat, ranaining pmenr only 
to I he hcartx of the iwo faithful dimiplesH 

Rembrandt Treated the cbeme of the Pilgrimi at Eznmsiis^Tbe expression 
of divine I&vn-oa several occasions. The Louvre poK;»es 4 ict another picture 
of the sune fiibject, wrongly caiiLogued hy Bode (597) ai the work of 
Rembrandt. In the version he painted d.s a young man [Muiee Jacquemari^ 
Andri, Parish Rembrandi cxpTi&ssed in a dramaitc tasbbn^ by meani of i 
ifuairiraf effecE of chiarosearo, the amazement of the pilgrims when rltfir 
rraTcOing companion ncveal* himself tt^ be Christ. 

The Louvre picture is in excellent condition^ ai waj revealed by the 
cleaning of the varnish in 1952. Tlie amber transparency of the thaJows 
tafcrs on a my ideal quality ^ cnveMping the fuTncipal iccne with a soft and 
niysteritiiit atmospbem. Impasto is uicd with great restraiaXr and ouly in 
the central group^ which give* ii a striunger feeling of iitmiedbey. 
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HEDA, WILLEM CLAESZ, 1594 ^ 1680 - 
Still lire 


DMch School 

CaDTa,f 


Inventory] ip<v, 1119. Mitsec Kapolwo Hdght 0.4^ tn. 

SiiitnrJ: H^di 1637 W\dih 0 5hm. 

Devdf^ped in the courts of ilw liiiceaih cennxTyp die ihcine of 'Tbe Mml" 
becaune, in diG srvrniJdenfH CdntaTV, l Miurcc of ifiipiritioo for the tnajoni}^ 
of vdU iJfri of ihc Duiich Scbool. During Ebe fioj qua^^rtrt of iht caMtizj^ 
pimtiDiir mil prrMTTctl the iirtmni^tmeni of food and objem in juxapodnon 
and 4 ^ if dirpliyt^d on ibf turfxce of ibe ruble; rievrd, it wert; fniin 
abo'?t. After 1630, the pLaxrrRg of ob}ecri w^r derejiiibiKl hf law» of coni' 
positidTii ccrtaiii paioringi, as for cxainple thofO of Dr Hrrin^ conTe)^i] 
ejects of luiupmouinfi-s by ibe acewmiliiJon of Tixmli and dJibt^ pamtfd 
in richly apphed pi'iipiimi. Oor a^c is mini: appreciative of the few objects 
portrayed by Pieter Clae^z or WiUhti Claesz Hcdi, with an almost mono- 
chtomadc hamiony* where a i-ubcle lighi gsver proper valise m the noanoesi 
Dill an aih-grey background. The apparently simple Cdmpotmon is in fact 
of rntem^ subtlexvi as analysis wEIl show* The verticaJ and iIje hodzontaJ 
in the Louitb painting arc marked by the vessels and \hc dblies; die iraos^ 
parency of the glass in accetituated by the cold gleani of the sLtvcri thf 
Jq«h is imheated in two appesnag directioni hy the ttnafe and the over- 
UJrned gUsir Tim theme ol dtii painting is tie ^End of tie Mcat\ rather 
than ^Tbc Meal' iudf. Ail the ohj«ts and dishes collicted in this exrnrojtjy 
seniitive anriDspherE convey an iinpres$ion of si! met, of discreet iniunacy^ 

Tlie tiahorxtion of this type of ptciore-ihe 'Meal* in a lonnochrotnatk 
range of tons—Is the work of rwa piuiters whose plctum an: often espn^ 
ftttedl parricularly beetttn^ thdr Tiame* are nm diidnuJar: Pietpr Ckdx 
and Willem Clacsz Hcda. Both worked in Haarlcrti^ undoubtedly the imyrt 
important centre of Duicb arr oi the seventeenth century^ Pieter CJaesa was 
the elder of the two; hii work develops from the *namre mone diIpos^t^ 
where obj:ecei and lood arc spread out on the tabic, co the ^natore moxtt 
compof^'p in which the amii s«eks to produce an cfTeet of rhythm by the 
balanmng of forms. Wdtem Claesz Heda had a long career, during which 
liis work became very rqiciiiion^. His hnoi painringi duic from the bc- 
gSiming of his maturity, Tlse Loovre picture bebugi to tin* period of (da 
^orkt the date-1637-ii found nil aeveral of hi* tniswrpiecei. 

Thii medind of panning in subtle gjaifls; vliidi seem tn fiUcf the Ughu 
purifying it and giving a limpid quality ip the paint turfaee, dcrlvei frum 
the Van £ydc tradition. 
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VER^fEER, }AN, Of DELFT. 
Tkl L\CE-MAKrrt 


Dutch 

CajTvat 


lnvciitury: u. l 1448 Height 0.24 in. 

Signed: J V. Mm WlAth 0.11 m. (1*. i') 

Hiff history of ihw piuiitrr can he Meed vilh vet*)' few brealis right frotti 
ike sevenieench ceiimr^. Qn 14 March 1496 u featoted at Amiterdam [n 
in aimnymoui ulif which included n-o lest tlijisi nf VemaerS picraret- 
The^ were sold At prices tajiginw frum \7j ddriirs to 17 ildrin^: thit |iarti- 
iiular pietDre (no. 12) duly fetched lA fltirinv. Other laks: Jjctdi Crammer 
Siintmiz^ AnisLtfilun+15 lS‘‘ovmiber t778, nn. L7. 15^ ^rini; J Schepemi 
ATTiEtctdlm, 21 jAnuAFf ISIL nd. St Mailman, AmjiertlaiQ, 11 April IKtl. 
na. 97s Anonymoiii* AmEterdam, 24 May iSlSi 9 flirriat to de Cruyter,; 
Lapcyrierc, 14 April IS 17, in Parity no-3C. 50t fnnHn; nanm van NagrII 
van AiEp!ien* La 5 September 1851, no, 40. 160 liorins. Btraght by 

tlie Louvre at the D. Yu Blockhyieo sak m Paris, 1 April 1870* far 
7,270 Erancs, ^ 

ITic itylc i>r dr«iS* the manner of painiing and the relaucmthhip with oiher 
works iifidieatr a date around 1664 for Mt picture, Andre Mnkaax believB 
that the model who posed for the Ljct-M^kcr find f&r other pktnrtt as 
well) waj Catbcrijdtr Vermw, the ^vrdiE*t wife. 

This painting and the A^^rort&rnrt in BarooM R_ dc Rotlticliild^i collect- 
ioft are the only works hy Vermeer still in J-rancc. 

'rhis picture belongs w a gicup of small, almost squarr, pilntlngH which 
a lingle hgure is siiown halfdcngih a Ked Dm, WaRhlngscMi; 

PdiiKg Girl ny'rh a Fltttc^ Wathingion). Oul nf thii very «uguify Venuter 
derives .in eiTcct of rare intitnacy and of mysiery. Paul Cbndel lias re> 
marked on the siihtirry of the eoinpoiition which pcrnicaies even the lacc 
bobbin! in her handv. 'Hir ftceni lighizning of the vamrih has made li 
pouible to appredate the coloitr values of ihr aih^rey backgrourticL Some 
earlier resrarer cauiec! tiighr damagE to the sigtiAiurt; otherwise the work 
k in very good ccmditiptl. 

■Hiit work has siinmlated feelingt of caaliaiion in painten of very oppotiic 
leoipermietiist Renoir dficlariTig it *ihc inmt beatnifiil in the worlds with 
the EinhMkdUOTi for Cythera hy Watteau, Salvador OaiL who was cofli- 
missiontd by an American afiiaietir ifi make a copyi produ&td a fLirrealiti 
version of tins painting. 
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HOBBEMA, MBiNDlMT, 

Th£ WATtM-MlLl. 


Dtitcit School 

Qmviii 


liiTditpryj u. l^D Hcifthi CLflOitu 

Dated: May 1*^2 Widtk 0l6S m- 

This plrmni cDtises from the Codm coUEctian^ Am'jtrrdaJil; it W4i boufill! 
by 111 . ftynderi wf BrUiiiebi tm 1317. and sold to Sir Gentle Wiiion* Xiyltir 
for UOO guineas, [t was inclmled ift tbe Utter's ^alt in London in lfi23> 
but he bought il bick for SOO goTneas; it Ku wcond sale at Erlomkr in 
IB32 the paindiig w%s boijghc by M de Nicuwmhny v for 520 gucncat. It 
vai *old with the Nicitwtnhuyi collection in London on 10 May 1833. 
!il 185^ it reappeared In Paris at the sale oi Baron de Mecklcnboufl^; the 
Lonvie bought it in 1861 for Sl.OQQ francs froin une of ihe latttrS hein, 
Bama de Witzleben. 

A companli^ piece m this psetare, the fiOTtJ tn Sunshm^^ was fonncfly 
ill the collection of IcopoLi IL King of the Belgiani: U was ac^^uiced by 
M. Knoedlcr for 1-320.QG0 fmnes at the Ridder iale, 2 June 1^2-f. at the 
Gaime Gcorgei Peuu P^rli. * 

There ts an intcniionaL conmist betwcieit the ^^mbre tnasi iron in the 
foreground and the deling tvuh iti red-mofed houu^ im the banki of a 
FtTcam. The catnpoiition ii still clattical. btii thr spirit af the work it 
romaniic. and helps to eatpLim why the English and French laotbcape ariins 
of the (liiiEicenth century to often ttirneid to Kabbenia for rnupiratbn^ 
Nature cLnndutnedi in all iis simplicity, is here paitiitd objectively, without 
any preconceived ideas: not aa it was seen by the Italianf, by Van Eyck or 
Broegheb but for the sake of a pictnresqtie subject-the stream ratmtng 
throogfa a village and the footpaths by a meadow; 

Ihc compjjiiofi piece lo ihe W^icr^AtUt was sold for a very large ^um in 
192^. Hii pictiires weft even more sought after than those of Ruisdael: thii 
il partly eap]ained by the fact that they arc Ic» nLimctTius^ Hobbema was 
4 minor oftida! employed m the cUy of Amsterdain in coanecdon wrtb the 
duty on wines; tic began by painting in his ipar? dme^ and scemi to have 
^iven it up towards the end of hb life. Very liitlfi » known about tbti 
artiit* whn died in c^Jtrem^ poverty, liis pajuiuig k unpmenttousp like hb 
life; he tv the true ^portraiiitt* of dir Dutch couniryitde, wliereas Ruisdad 
jJwayi addi *omc doment for the sake of efts;t Hobbema r«rap u> hav<r 
had a preiblt^ioo for the water-mitl rheme, so at^pressife of the rrii^notonou^ 
day-to-day eaUtence o{ a humble life of tod. He hoi treated U in a do^eTi 
painting^: bui ncicte U hner rhan this^ one of hii rnoM fiimous works 
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RViSD.iEL, JACOB IZAaKSI VAS\ 162rr/29«l681 DHtihSchti^i 

Tht Ray Clr SuHUGirr CanTJi 

IrivetiiDfy; ifcv, 1820 Meigjit 0.83 m, (32’/in 

Signed with ihr mcmagr^in Wtddi 0^98 (38f.^s') 

Acquired at the Ccimtr dc Vaadnruiri (ilf In 1784. 

Nn^ada^i^T when we Are shit m dirdngtiiib i\w nwt lubtie iiiiancft in 
abstract Return which wnutd ftTrmcrly have been dismU^ i\ 4 boritig 
itunble uf coIouih ami lincv^ xhe mAiiim nf Rimdall't pointing msj seem a 
lirtle fnnnntcfnum. Yet Itc: piinEcd every subjeci that came to hand-the tea, 
ibe dunes, furtrti ind chiteaiEx, chardiei and cemeizrjet, tovruj Tillage^ 
fiJTTn, mitlsj heiJi of coron tht flat landti where be lired and iht mounmini 
which he probably narcr raw. 

Unlike Rtmbrandij he rai^ly painred a purely iifiigioary landicnpe; tbit 
[iLCiitre, howcvcTi is one of ibc exctpih^ns, and h unlike ino.'it of bts work 
in every rcipect. He usually take* a low viewpoinij here be imagines him¬ 
self TO be on high grotindi indxh an exTersiive view in front of him which 
sEemi! to cQniain all the varying ospocii of uAnire-mDUntain, rivet and 
pldn^ as wett As chateau and town-us if he^ were trying to oppress a 
synthesis aj the universal 

In spite of duf broad vtita presented to the spectator, who lias apparently 
liad to climb to a hri^;bt In order to take it all in, the sky j^eems to absorb 
the whole of it. The wind, wbick niQiildi the cIoulI formatiotu^ causes an 
arbitrary distribution of Tig'bi md nhadc duxirig ttr fugitive iasiant wlieu 
the chmLii arc pierced by a rzy of aunligkt. Althaogli buman dements m 
preacut (of 1 conyendona] kind, it 1* true), the vUioti Cfcates an iinpressmii 
of poignuLi salitude; dte work b o{ such high quality that it aiiaittt a 
pbiloiophiail l«*d. T\w painter l^ramcnUD, in Liii MiiSfm d^mittfQh^ un- 
drr^Tond better than any other this ipiriiual range of the Haarlm puDter: 
*xht gneatfiii figure after Rembranda*, he iaid ^Vennwr wai still unknown). 
1 iniaglne', hr aUo wroiei *d«ai if Ruisdiicl hail noi been a Pmtcsiani, he 
would liave bdtmged to Port Royal/ 'fhefe li uertaiiily an echo of Paml 
in fhi^ vcQte of volitude in tile midiit of ilir world, experienced by a n^an 
wlio couJd iceiH mj attached to the oiitj?r aspecti of tlibigs> In the work of 
this ariiiit-prot'ably an unastuming pawn, who lived in poverty and died 
in an hmituilcifii and who can certainly never have thought of expressing 
’ideav" in kii canraei-there i) a proFoimJ echo of the oiermphytical anguitb 
experienced by senne of the great thinkm 0 I the levenicenlh cenrary. 
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GUARDI, FRANCESCO. 1712-1791 

The DllTAJlTUtf Of TH£ Bugentaur to* the AsC£?«ioj» Dat C»EUCI>'T 

Cuvis 

Trrverfctory: 2009 HciEfit lO. (26*/^*! 

W^dth T.QOm. (J9i/r) 

Scsied fnjm amtingst Osunt roilccdOEi. Selected hy ihc 

ilLueum comnmsian, elcTca other paiotiag^ m iht omc st ihe 

DiyjAi 41 the Hiiiei de Neilei oo 7 PriirU] of fbe fear V. Scot to the 
Miuenm of Toiiltnue, which banded 'it over to the I^nivre, in exchange for 
A permit by To^m 4tid anadier pirmre by Guardi, in 1952. 

Thu work it one of a icriei twelve piemm repreienting the 'St*leniti 
dogali^f in which the anitt hat faLthfuUy L~opiedi tlte tcette^ drawn hy 
CanJiieit€ and engraved by Giititbaitltta Bruiralon m eommemoraic the 
fertiVLtiet at the cGranatinn of the Diigr AItlio IV Mucotigo, in 1761. ThU 
bat led to same confmiont atid ihe ^anvaset were fdrmrrly Aitrihuied to 
Canaletto^ though their rtfic was quite unmbtakably- thai of CaardL Ofle 
af the piiziurta (No. I J3fl| Loorre Catalogne), bc#n the anna of Alviso tV 
Mficenigo. 

Under the Empire, the leric? was imfonmiatdf hfoken upi seven remained 
in ilirEoirfTCi ont wai sent lo Brnsselsj two to Nantef^ one lo Toulon^ and 
one to Grenoble. The return of the Tonlmiie paioong to the Louvre, throuisb 
an exckangei u the hrtt step m an dttcmpi co reassernbk ihe tei and dupUy 
them ia a special room. 

Two pkcurcs in the senei rt^reseni the feast of the Bncenbuir, the iimmi 
aumptuDiu of all the Venetian festtvabi. tt took place each year on AvemfioD 
Day, the anmversary of the setting out of Dogt Pietro Orsoto^ expedidoru 
which had achieved the conquest of Daltnatla 111 about lOOO A. D. In a 
tnagulEcetit siaie harge* known ii the BiLccntaur^ die Doge vtiitetl the Lido 
and celebrated, the marriage of Venice with the Adftsiic, hy casting a rtog 
inio cite Thu cinvu ihowt the Bncetitaor leaving Venice; anotiiEr in 
the fcriei (in the Loum) represeuu die Doge going to hear at Sad 

Niccol^ del Lido (page 305^. A psctuie in the b!n±cum of Copenhageti 
depiLts the reiurn of the Bocentaor to VcnkcL 








BJ^.47T£14t^ ANTOINE, J6S4-1721 
GitLts 


French Schm}t 
Canvas 


TtivirnKryT M.i. 1121 Height L84 cl (72*v^O 

Width I.4 ^jtl {5%Vr) 

La Ca'ific gift, |B6^. Ac£ciri!iis|j trj A. trliltjdun^ dm pjcmrc belonged in rhe 
tune ut ths FlriE Enipcf xa a. deaJpr Ifi picturei and ragravUigi coniei) 
Metmier; be had li for ycari w^ithiiui being able to lell it, and kept ii is 
1 $on of ^ign-board In front of bis shop in the Coir du Cirrouicl^ with the 
fa]bwing inicrlptioo diaiked acinally on the canvas; 

Que Pierrot serafE {rocteni 
S^il avail l*2n is- vom plajfse- 

Vivan?-Dm(jn* the dir^csor of ihe Mktsic Napol^n, hiugki it For 150 
franrs (or JOOJ. A^ the Dennn sale, in IS26 (No. l&7)p iai nephew Bftmet- 
Detinn aeqEitned it for 653 franc.i. In 1K45 the latter lold it for SCO frano 
(or t2DD) to the Mart|uij of Cypiemi, who in bis nnrt sold it to Doctot 
Iji Caze for 16j000 rrqjai:;L 

According lo Dicier and VuaflarCp this group Ltalian eomediEin^ with 
ihe foolish Picrmi displayed in the foreground like a kind of parodied 
Memo, woi perhaps cojsceived at a lignboord for the opening of the new 
ihearre of the Fodte Saint Laiifent. The premiiTt of tbe play which in¬ 
augurated it took place on 25 July 1721, a week after WaiteauV death. 
'Iliis play was D^nae. where Harfeejuin wai^ changed into a donkey; tbete 
U in fact a donkey in the painting. 

Dora Panofsfcy^ howirver (1952)^ believes that it waj a sigrHboard for a 
series of 'paradci’ written for the ittncratii players by Tliomaa Simad 
Guenttettef Deputy Procurour du Roi at the Cbltelet, and entitled 
Jf Giilss^ ocp, *A toavr fj the tTun ane on perd od fcyit'e". Tbeie farces 
depict the mufortmuei of Gillei, the good-hearted fool. Tbia characier wai 
hom in the tcveriieenth cencury among the Fair^^^roimd pUyera^ and liecotne 
the main element in the ^pandn^-^tbort %scnts petf nrmed mui of doan In 
front of the theaire by a few acten, before the play began. Gillei ailopied 
the cottucic of Pierrot^ a charactef iireated by MoU^c in Don /wan. Thii 
bypotfiesii h mare compaiihtc with the itylr of tlie picture^ sitict GuEnillctte 
began to write hii ^paradci^ in 171L 

The victim of hit awn simpiLcity of heart, Gilin or Piermt ii the fsire^ 
runner of the lunar pierrot* of Vertaine and Laforgue^ jtid it tmndrrrinctl 
In Our Own day imu Charlie CJtapftn. 
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WATTEAU, ANTOINE. J63-l-t7: 
ThI HlltAILKATfC’N TOM. C^XirEftA 


OfficA Scfcooi 
Carrvai 


Inventory! imv. 8515 Hfigiii: LlBin. 

Widtt 1.95 EH (7^"1 

This picture wai Waxteaii’s iliplcrma piece for rlw AaidcniiE ruyalff tk' 
f^eintBiT n dr Sctiipnircj ii etucreJ tEh Louvre on 4 April wiiii tKr 

ptciuTK belotigiog tn the Acudimic, jtod W4> csibS^iicd iti 1799, !i w^s noi 
art exhibition in l#SlOt but iwai on view j^ain in llfl*. 

WaitEau'f Aaminattoo was htcrcptcd by ibc *4cadfaiie in 1712, hue be had 
ID he called to otAnr sev:pral dme^ and on 9 January 1717 he Wii s^ven 
lix monthi cd irtcErmc Hix re^cpticiti piece, Ke was nrcciv^^d an 23 August in 
thfi same year, on preseniation of hts pictorei tntitleJ to Cythtr^^ 

Love is a traditioirul theme of Frcocti poeny since the Middle A^es. 
LAitm Imd given it distmetiou; m t^3, the Abb^ de Talletnnni in hn 
Voyrtjtc i l*fU Amour liad iruagioett the destiny of love ui a voyage fo an 
isbiid of bleisedness. From die beginmog of the eyrhijeeiith century, the idea 
of the departure for Cythera recurs in uumerotu baUecs and Dpem. notably 
in Lri Frnit Cojfji/tfs, a comedy by DancauiT fint aeled in 1700. 

The handling of the paint in ioimblef and gUaun, thinly applied^ with very 
little impasto, is eIuic m that nf Rubetii in his hnal periodt Waiteau wJ> 
able tn itudy ibts style of painting in the KtrmMiStj whkh wax then iti the 
royal CQllectim. Even the sub|ri:t is derived frEim Ruhem” /a;rdim d\4mont^ 
Morenvtr^ Wattran made a v «7 close siudy nf die Rubais pabtinp in the 
Medkif Galjer)^ when he was lodging (berwteii 1707 and 1709) wiib the 
defDramr Claude AudrajL I lip who was the 'cofirlerge* (dirronr) of the 
Luxembourg. There arc also rtstiinufcenca of Italy in this enchanted btid; 
tIic general annosphirre of the painting ii Vimctun^ and the disiaut mcFuu- 
tains in their blue haze recall Leonardo*j Oioeoitda and SahiJ . 

Warorau made another version of it for tiii ffiaid Jean dc Julicfuu; this 
was bought by Frederick IL There wa< an opponunisy of comparing the 
iwn paintings in 1950^ when work? from the lierlin Museum were cicluhiied 
at the Petit Palaiii, 

Tlie Emb^fk^tfoii for Cyik^ra has preserved iu paiut r^uite tirttoui:heLi 
- a state rare imon^E pictures-since the varuiih hah never been cleaned off; 
in the nine teenth i:cntury new layem of varmsh were iimply aildeck Enakiug 
it opaque and hfownish in ctsloiir. In 3 95A these thick coiis of vamiab were 
ligbiened, sttid the pirturr regained iti origmal traniparency and bnghmefi 
white It ill retainittg a Liyer of old varuiih to protect the lurfite of the psiru- 
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CHARDm, JEAN-^AFTfSTE SIMEON, \m-im PrfnrbScbiitil 

La PouRvmttrsB Cj4^a4 

Invifiitonr: ii. t, 730 BeigHt 0 470111^ {lS\-0 

SigDcd fljiij dated: CluLrditi 173^ Widdi 0,375 tti. 

LV, Maury's sale, 13 Febmary 1S3S (Na. Gimiia sale. 10^ 12 February 
IH51^ No. 33 frano:); bought Eflt 4.050 fraud On 11 Aprfl at 

M Lapcrikr's sak, 11 and 11 April 1867 [Ncl 7]^ 

TKU piaure 1ia» betn 'vtry popular, ^ can be %sat from t\w fact that 
Chardin niadj: leveral verslniu cif itt lud a greaa many enpia are Ui eniitertee. 
The wlktT vmbti ii ufidoubccdly the one in the German ImpertaJ cdllecticHl 
(buu^ht by Trcd^kk 14, dgned and dated 173S, and eihilsited in ik: Saldn 
uf 1739. A replki <if the Louvre palming, signed Aitd dated 1719, arar 
Formerly in the LSchieii^tcm Galleiy of Aicrttu^ this hni jiiit bem ai:i]iiirTd 
by the Niiiianal Gallery of Oiiawa. A replica with variaibnt wai exhibited 
by Chardin in the 3:klint of 1769; this iras in the cnitectirm nf Bamn Henri 
dc Rothschiid. In t742 an engr^^ing of the painiiiig by Bernard L^pidv 
wi7 published^ with these doggonel tineii; 

A vom air PesiLrae er [s pensc 
Ma chere enlam tans calculer 
Que vous prentK h dipensc 
Ce ^u^il faut pour vxmv hablUci'!. ,i 
Fantin-Latour made a copy of the piemre before 1570. 

Chardin's technique as rercated in ihb pidufc (which h in ^ood con¬ 
dition) twalongs [D ft French traditiciti which coiiiinuet into the uiitcteentli 
ccfifiiry with remarkably few ccecpdnns. Apart frinji such artists as Fra* 
t;CFhard and Renoir, the Frijnch muaily reject the -vinujOiuy of ihc trms^ 
parcni technique eni ployed by ibe Flemiah and UuTch, with iti a*a of 
They wwk In lmpaiti> of varying thidtnect^ which they build tip 
gradually. Chardin leatiir tlus crafi from the Le Nain brother*! bui he made 
h More Miiid by ihe use of thicker liupasto, uRcn increajing the Tameit* of 
the pigmeiJt with an cxcea of grtaiy oil ’which has affecurd the dtirabtliiy 
of iome of hU woritf. ^rhU kind oF ^modelling with paint* ^iiggciu the artisan, 
the painter emting hU picture enipifkallyi step by itt^; k abo itvcfalt a 
lincercly-felt emotian luipirEd by real wliidi H luterpretcd wttlKiu! 

any midlcxrtualiim^ 
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CHARDIN, /IAN aAFTin'E SIMEOK 16^1779 

TtiE Kat 


rTTUfi S^b&ol 


lnvcniory: i^w 3197 Hfliglir LH m* 

Width lA^m. t57Vi*) 

Otic of I he ztiht'jt diplottii pbcei^ on the ocottion of hit recqjuon into 
the Acjdcinie de PrtnTure et de Sculpture la L718. Pissed mtit tW T^U%'re 
TTiih the Aizid^if collectionii m 1795, ^ 

AniEt5 i^cre not membets of the Acadinie royalc de Peuitare ct de 
Sculpture, ami ^-ho therefore could aot «luhttt thdi- work ui the SaIoh, 
look puT on&c a yestr \i\ what wu koDWft ai die 'SiLnu de Li 
lisld oo the fem of Corpus Chmii hi the opeti air„ in ih^ Place Bauphioe, 
and laitirtfi huvrii Oa 1 June 1710 Chardin rtthihited teveml picroxet 
th^re, imdiiditt^ the and die Some juiacltnucitiii who uw the 

work pctiuadcd Chardin to prctcni hlmieif Far memherthip of the Aca- 
d^Lr itryalr; on 35 S^tttniber of the Uinc Jtzr^ ctmtraty to the uiial 
praciicc,, Cbajrdin was itccc|itcd and admbted on octe and the same day. 
The Acad^mie did nert Lniki on a pkwe ipedaJly painted for the CPCCAfion. 
Ai WAf u&iially the caiCr hut Tctaincd the and die BuS^i ai hli diploina 
pieces, tr ii related thac the arrist had deceived teveral academician^ aEnDpi; 
ihcm Lin^cre and Ca.re^^ by tbowiitg thetn lomc of bii atill life plindnSil. 
which dicy took for Flemiib wotkt. Ccrtamly^ die tource of impiratioD \§ 
obvious la ibc which tuipaisetf the best work of Jan FyL 
CezauDe made a drawing of tWj paititiJig. and Matiise copied it. 

The tkh qudity of the paint lurface, which it In perfect conditioo^ hai 
been revealed by the recent cleanJug of the vaT niih. The pLEnire li cicep- 
tionally well pfeterred for a work by Chardin; hii paiollngt often inffcrtd 
from too lieavy a usre oi oil with hit pigmeuL Petbapi tbli one owes la j^ond 
ccHiditicin w the fact thjat it date* from kU crtrly dayt, wheo be wai applyLnn 
himAcir to improTiiLg bii technique by creating a ^cbefnl’ceuvre^ carefully 
deemed according to the bet prineiplei nf ime coftvmanvhip. Liter* Its 
misled too much to hu bijpiraiioii, lad y ielded la bit poitlon for 'worked- 
tip impaiio. 
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PERRONNEAU, JEAK-BAFnRTE, 1715-1783 
Portrait or Mapame ec SoR-^iUAiKvii±4 


ffeMth 

Canvu 


InTcniory: iL f. 37-R Hcigbl L.Cll (40'> 

Signed itnd da^ed: 1749 ’Width Q.81 ttu (K"*) 

[fl the collKtinn of M. David David-Weilli President of ihe CeFctidl 
artijti<^ue des Musfe^ dc FrAOce, who preMuted it lu ihe Loirm in 1937. 

Si»ce making a colour photograph of the famous pormit of Madame de 
Pompadour by La Tour involved considjcrablc leehtiJcal dJlfirultk^ this 
pienire by Pejroimeao has been choiien to epitomize the feminine grace of 
the French eighteenth ccoiufy. Hus portrait by Tour** rival is probably 
even better thart the other pictare is far ai strictlf pictorfjJ qualities are 
concerned. 

PoitCfiiy has for a lung time accepted Diderot’s viirw tegarding the Soper- 
inrity of La Totiti *machjnkip ^ul^veiJlE^ux^ over 'rinnoerm ifdate’ Per- 
rtMuiciu—the mpeftorirr of a mitter over hu. pupil. Bui lince the retro- 
ipeciive ahJbition of PeiTonneao*t work in 1909, rbis judgntent bas been 
revised- No one quertioni La Towr'^ keen powm of ob^ervalkm and hk 
Tcatiitic approach; but Perronneau^s p^titeti are mudi more luhtLep cvcti 
rhoujih they may be of less viluc as payEkologicxI *itldiia. For this reatoFi 
thej’ are more apprcciaied at the pi e^tut rune, when a piutiting is judged 
by more ipec'tBcally artiiva v^aluet. Unlike bis rivaJ, Ferronneau siifuttiitiei 
used Oils, always with happy rcsulm. 

All the frills and furbelows, the folds ui the dress, the wrinkled laoe^ the 
creases in die drapery* do more than simply make a *pictufE'; they set off 
the refined^ bony face, pale aj ivory but sparkling with iniflUieencet of ibii 
woman, who looks Ai if she were poiing for the iribt after Bome illoeH, 
during A cmiYalescoace in which she was full of happiness at her recovery. 
WoHicn of the previous getieration had chosen to be represented as goddesses5 
towards 1750, ibcy preferred to be painted in their mpruing dfifiet/;*//?, but 
sritUuiJt loilug any of their elegance. Tliis air of simpliciry even m the most 
calculated charm k an e&^imtial qnaliiy of French art: the Hlf-possfcssrd 
stiiile it aho ^ characteriitically French c^ptes^ion. It appeared on the porEals 
of durteenih-caitury Ftench cadiedrak, and again m rhe faces of the young 
saints of the bfteenih-century school of Tonnine; in the esgluctHih century 
k becomtt playful in the work nf Parronueau, sardonic In that uf L* Tour. 









BOUCHER^ FRANCOIS, mS-i77Q 

DtJiNA ArrtM hei Bath 


FTtmrk S<hwl 


Inv'CDCaty: iKV.27r2 Htigihc 037 m. (IZVi'y 

SxglEUid: 1742 BoDcbcr Width 0,73 ni. 

EjLKibitcd in the S^bn, 174Z Comte de N 2 rbanO£''E ^Ic, Pamb. 24 Niarcli 
IHiT]. Bought from Van Cliyck in I8&2 for 3JQ0 francs. 

This and the Ledj exhibited in the »afi|e SaIph {now in Stock* 

hohn) arc nnqucstifnLafaly Frinfoix Doucher^ nufterpieceA. As i dccomivr 
artbii Botu^Itcr h**d unaxing f aicriii ty; in thU paintiD^ done for tlic Salon^ kt 
wshed to cicd hmnelf, it placft him in the mnkA of tbc pT:dt maitcn, and 
on Innkliig ai ii one begini to Tcaliic how ^pAed he cvm though he did 
not alwap. mikc full om ef his mlmt. Renoir undentood this wdl; he wis 
partiimkEty fond of the Dian4, 'Bouibcr'i DUnn bailimgV he ronsrketi 
(accoMing to VolUrd)* 'ta the Emt picture whkii really captsvaitd tnf■ and 
\ hate goer an toving it all my life av one loTtt mst*% hnt sweEtlwan- 
jfthough t am coniiniuly betng told that one ihoutd not like that kind uf 
thingk and that Boucher it a mere decoratar'-ai that treir a defecti In 
fact, no one hat nndertmod the female body better than Bcmcher-he korv 
jujE to paint the rounded, dimpled young battom/ 

The deuiler nudet and the huntiiig theme recall the School of I'ootaine- 
blcao^ of which cermin tradiiioTis perrin in the eighteenth tcruucy-The paint 
surface ii intact, and rkc old vamiih^ which coniains no artiAcial colourings 
gives it a ilightiy golden tone. 

All who really love paitiimg for m own sake, and arc not swayed by 
chaities of fnihioa^ cannot fail to admire this miFaculoQs picture. It li a 
maiterpicee in the true classicaf zDanner; rhe lecho^tte ii not too obvious, 
all the values are hannoniQasly balanccdL and tlic elegance of the drawing 
and ilie purtcy of the formi outwelgbs the more scniual chamii of colour 
It caUi to mind the Graride Odaiii^ur of Ingres^ with iii combtnatioa ol 
pale Besh tonei and coot blues. 
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AL±dhms hfi liurct yitanlllfd; m dipIcQDii 

Thii fijiintiitf ii wsftnati ilmuybl to froiA b^tofc hi% fint ^iut lo 
ItaJy ifi I75tn, whm hia difCDveiy of Tiqwlo the lUwiion ol \m 

WDj-tsL 


FRACONAm, HONQKi^ 1732-lHO* 
fnurb !ichat>i 

BATHiMi Canvju 


InveuTory: m. t 1055 
Height C.6^-in. ( 25 ^U"') 
\ridth 


Sale {du Barn: ?)» II Match I ^^»jh)-77 
1550 Varartcltaii «Tf^ 2^ E^^cem- 

Ut 1777, no. it <542 Abbi de 

GJvignevV ^lie, I Dcceniber 1779, oil 5^4; 
in tht coUficilMii of L L» Owe* who 
Iwughr h b IS54 trum i^£ral p^rf fot 
3.0D0 Fraitcs, Left Hi the Lotmit 
A ililplsif oF in. 

raantner teani to haire besi tlw r- 

intcnnon^ with k slulftil me of sonmiiiii^ 
jnd gliz^ and imp^mo Mly b the tiiEh- 
lighii—a liTumph fil liuninou) iruiffpir^ 
efKj« Ttm I'wulbg: ^ompo^inon ii aj|4> 
remimj^EAT of Rubens. The pi^ent h 
vondnrruily prescrvtri since tW 

pECEnrc wn p3:Eited atLt prtmk (wlthooi 
[Dtcrritpcioii) ifi the exccutton^K an im¬ 
portant factor in conmhutiiLg to ihe 
dnrabUlcx of a work- 
Pragonafd nnitt have^ecn a goodl cnanjr 
palming^ of tMi kind in the mniio of his 
nutter, Bencher; bm it U uHJ mort pmb- 
able ihat iw here gim proof of the deep 
bnpnfisim) made im hmi hy the Koreidi 
b Rubom' Dihat^/^urmeni Je b Seine in 
llte M^idi Calliry;^ Thh g^ety wai 
a Tetitable tcbdcit IW painiert m ibe 
etghiEenih centtuy, parttculskrif for Tbmc 
who could be defiled at *{m fuinteri'j wha did qor work tdunit iKc tbet 
laid down hy the Acad^mb dc PeintiirE it do himlptint:, which fnilpwed the 
tradlriEm of dscDraiTT^ Art i^.ttab!lrhtid ynilcr Laiiii XlV* Peritapt U was b 
order to mab bi* Ireefitm of a^ion fchai when be was accepted by the 
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MrNouys, sm josmA, i 723 ^mi 

M-uin Ham 


En^Uih Sthc^i 
Canv^ 


InyciilDiy: L F. |5S0 


Hdghf a7^fn. £301 

Widih 0.62 HL (Z4*/i'') 


Daron AJpbo 4 ii^ Rothfi:Ki1d bcquon, 1906. 

Tht histntf of thii picrmre Lm be meed olmoit wiihoai 3my tifice 
ereadoiL tt W3\ in when Roynoldi wm at the nnmnit of 

his repimi^onk dnJy few years before his deach. 1-Ie pwiEed it fof OPe of 
hU aunts, hti Fnocher's e\6mi lister, Anns h!am Ladjr Juno; the little ihtcr 
WA3 Frauds George Hare^ the nephew or adopted ion of Lady Jotter. When 
ibt latter died in tS29, the picture beewne ite pruperty of Mn. Louisa 
Shipley, Ehe lole benetklary upder her will and also Reyuold^t aoni; tlut 
laiiv left; k to a cousin, Mrs. To wn&hend, when ihe died in Man^h Ifl40. 
Mn. Towns liflid presented it in IS^l to lie thrtM lurrivlng nephrwi of 
Mrs. Shipliry, Julcas^ Marcui and Frajaci^ Hare, lio hxwt evidently being the 
subject of the poruait, FrancU died in ItaJy in 1842, and the painting 
became the property of bis brother Julius, ArchJbaron Hate# who kepi it 
till his death in iS55. His widow then gave it to Mrs. Augistiiii Harei widow 
of the third brother who was Lady Jons' adoptzd son; uhe seenas to have 
kept it till the diEd In 186S, Tliere was ihen a bwtttlt ovef the poi^se^ioci 
of the pietnre, and tt becarne the prtiperty of M. W. FL Xlilligan, from whoits 
Baron Alphotiie itc RothRhiid bought it bi 1872- 

Two yean after tt wa; painied, this picture wai already famom; it was 
engraved in coLaur by Rirhard ^fbew and publiibed by Boyddl in March 
1790, wiib ihe riile 'Infancy* and tome liutj of verse by Roben Bumr. Two 
original replicas of the painting eitiit, one of which was in the Phillips cot- 
Iccdon at the beginning of the century; the oihs belongt lo the Metropolitan 
MosEDin, New York. 


242 






GOYA Y LUCiENTES, fRAHCiSCO JOS£ D£, 
Tke CoDWTta i>CL Caapiq 


Cauvsi* 


Inventory: I943~i3 Htight K81 hl f7VVi') 

Vidii 1^01. (48") 

ild SodoiTD** cdUei^aar Mudnct; bougfai: from hi* keirf in t91J 
by M. Orios de Beistegulj in C^oft bi 1942^ 

entered itic Louvre in I95J. * 

This pjccure is ennsideredt lo be one of Goya's fiitoi femaic po-rmits: 
Benira y Moret, Sitiqhe^ Cnatdn and M- A- L Mayer aU heap praises upon 
it. The tatter regirds ii as the artist"i £n.est pamilRg of a woman; only the 
portrait of the Duchess of Alba or La Tirana can Ijc ctHOpared vrti in 
Ntaria Rita BaneoKhei y Morante, botn tn abpout 170Q, niarried Count 
del Carpio in NDvemher 1775; she died m 1795, md perhapf It ii she 
approach of death which itampn such anxiety on tbr fcvenih^ Uogtdd face, 
with ill great dark eyes. The ilendcr lilkniene leeitii ed mautialbe Like a 
ghent in front of the plain back^ronud; In thb nmple purure* free of *11 
rketoncal devices and exercising a ctrdoov fascuiauon by reason of this very 
sitnpllcjiy, one findi ihc itmn|;e ‘supeniaturitl* quility canimnn to ail the 
masteipiecei of Spanisb painiiii^ The sylph-like body U only ihe fleihly 
covtring of a burning spirit* We knerw ihai the Coimteas del Carpio wnt 4 
culTivated wmnans she wrote some poeiry which was primed ai Jaen in 17S3. 

The po&e ii a curiduf tmep ibe position of the feeu one at right angles m 
the other, n^gnis that ihe is ahont to perfoirn a dance step^ but ife is 
belied by the calnj and relaxed posicion of the crossed hands with the faH’ 
*rhti picture b tonrecinici caII^ the ^Marquesn dc ta Solana^ The Cotsnt 
del Carpio only inherited this riile a few monihs before his wifE*s de&th; 
Jnd this pi^ittnii is ufually i:oiiii.idercd lo bdiOtig to Goya's “gre^'* periocL 
pist before the ilirtess (1792) which made biio deaf and favc Ills art a more 
patheDC quality. 

During this V<=y' P«iod, Goya showed hiniivelf a worthy lucres^wr of the 
great painter of Infiuiai; like many of VeUw|iicz''t finest wurkst this pktijre 
b a subtle Harmony of greys and black, with a lingle note of colour-the 
pink ribbon nHeite in the wtimAn's hair. 
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DAVm, fACqUES-LOUIS, 174^1 SB 

Madams Re^amttvS 


ffSflwiji 

Cjiini 


[nvtntiiry: ikv 37D* l"i£igtii L7G m. 

Width 140 nv (94 Vi'} 

Louis Diivid Sale, 17 April 1S26 (No. sold for bnt^O fririLi to 
MoDSUur Pidgnon; bought back by the Staic. 

It W 49 ; ill [^OU ikit Maiiaiue n^ked D^tfid to do 9- portrail of 

her; but ilie wai very UAttliiable in the matier of sirtiogi. The tact that ibe 
hod alio i:tymmi^siojLed Gerard to paiot her ftorton did iio! put ibe aniiE 
and hfci muJeJ oa any better termt, uwl David Enolly loit parimer-. "Madamc\ 
he k reported to have taxd to her one day, 'artUtr biTC itielf wliirrtti at well 
at LadipL Allow me to titiiify miuei 1 iniefid m Leave ymir pomnii exactly 
It h* 

'La bcllr jolictic wa* then rwenty-tbree yeart oldj the wii ;iiti at the 
beginning of her attuniibing career ai a rdgning beauty. Site was the daugbier 
of a hanker from Lynns. La 1793 ibe miarried j banker much older than 
hcnclf. All her life, well rm into middle ihe aitiuved patsmmte feelings* 
ber last conqnesi wa§ the poet dtatcusbriancL 

THc nrUxed po^ in which Da^^id shnwi lier, resting on a sofai wit a 
characienstk attilude. Duuhtlets Sc displayed id ihe belt advantage the 
languid type of beanry which waj ih-e otiiconie of her fCHitcwbaT: lympbaiit 
lemperaincnt. UTicn the picture wat painted, the itnititmu of aiiti(|uicy wiv 
iijU praciised in all its purity^ without the pouderoai and oiientattou^t 
quaiitr it was 10 acquire under the Empire- The sofip. the itool itid the lamp 
all putTii tft dik fajhion. which afirai the iitter'i po$r- l\y clothSu^ her in 
a simple tuiile with 1cio:ceIy falling fnldt, and ibowipg her With bate feet 
which flUggcsi the nudity of a jtymph, David aimed ai avoiding my aecea- 
lory or KArmcni vkich niighi unmbtakably iiamp tbe pEcture as helonging 
to hii own age; hr wanted to erptcu the •firmal feminine* id the pcnoii nf 
ibis pariicuLir heauiy. 

According m a tradition, the accEiMittec were pabted by Ingm^ who flt 
that time was a pupil of Divid. In accordmee with bii uiujI m^hod, after 
sketch mg b the pt^e David concenmred on the beud> which i» almo^tt 
finkbed; ibe Hawing pignieni of the tunic hai nut yet been crynallized 
into ill definitive form. The background and accessanci arc corned nut in 
leumbLn lying beneath the lurface paim* which give a hidden vibration w 
Oavid^i work: the fact tbai ihii particular picitine if unftnidied rvveali thk 
quality in all iti intendey. 












DAVID, JACQUE^^LOUIS, 1748^1825 

Tilt CONSECIIATJDSI OF THE HMTEftOil NaIHJLIIOK 1 ANU 
TTCIl CORONATIOH OF THE TuFATSA jtliCFJrritfE {DeTAII.} 


ScAfrol 


Clnrsi 

Ln^irntDry; is*v. 3699 l-kiglit 6J0Tii- (240*) 

Signed on the ri^hf, dmecj on the lfi05-l&07 Width 9J1 m* (360*';'") 

D^vtd raQimmifituc) hy Napoleon io pamt i Ur^ omipoiitimi com- 
mrmoranng hU conieciaildit, t^hieh had taken plaoe to Notre Dame ttt PaiK 
cid 1 nscember |8D4. The plcinne (page 306) wi> eslubiied iti the Salon 
Qzxti it% rhe Louvre m 180^, theii in tht Salon of that ft w$u neat 
pljTfd in the Tulleri^ in the Sallf des CnrdeA. Under Louif Philippe it wav 
Lmuiled at Vertaillfi in a roimi {lei:oratcd in Imitadon of the Empire ttyle, 
together wiih David*i DistritHtlon of the Eag/cr and Gmt^ BszttU of idho^ifcrt 
m 1SS9 it VM tRunferred to the LonrTe^ atid it3 pJact at Vc™illtt was 
taken by H.oir& In t947 this lancr pkmre was replaced by a 

replica of J>avld^r CourerFnTioij of Napoleon^ begun by the painter in lS08 
and not fialshed til! In Btut^cls; thii repEca waj boughr by ibe 
de Trance in lLng1and» in 1946. ■ 

David seeing co have derived hij( general coEnposiiLofi from Hubedi^ 
ComiutJioFj of Queen Marit de Mtdizis. 

Tn accordmce with David'i n^ual metbrnii f nrmpr mif nudief, both painted 
and dTawTi> preceded the actual irxccuiiaii of the work. The beati-Ltiown of 
these a the portrait of Pius Vli, now b the Lcrnvre. The painier thni made 
a modeh whm Itc arranged dolli in coitnine. 

David had originally intended to portray the event faithfidlT, and ibnw 
Napoleon crowning The Emperort rrmFmbering ihr qiiarreli berween 

the Pope and the Holy Koman Empire^ placed the cr o wn on hii own licad 
lo avoid giving a plciige of obedience of the isinpora! pow'er to the Puntid, 
Bur he evidently fdt ilutt tt weuld not be desirable to perpetuate ihit lorne- 
what disrnpettfnl action In paint; na David painted the caronaiian of Jme- 
phLcie by NapolEOn, with the Pojie ble^ing the EnrprtUp 

Grouped round the aJisr* near Napoleon^ are the chief dignitaries - Cam- 
bicetis^ the Lord Chancellor^ Marshal Berthirri Grand Veiufur. Talleyrand, 
the Lori Chamberlain, and Lebrun, the Chief Treattirer. Mailinie de la 
Rochefoucanli coirieis the E^upress's train; behind her are the HmperorT 
sistcTjj and (us brothers Louis and Jos*pb In front of the centra] stand arc 
rome of the marslmls, and in it is Marie Laetitiaf Madame M4fc (the I%m- 
perof'i mother)* wdio wm in fact not present at the ceremony. 
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PRUDHQN^ PLERRE-PAUU T75ft-ia23 

PoUTItAJTCIT Tlir Ew^tt£SS JoSITFlflNl 
Invetiwjry: L i^. 270 


Frfnth tcboot 

Cifivjj 


2,44 m. (9€') 
Widib lJ9in. pOVn 

Niipiiileon commiHioncd PrudluM to ilfi tliii iii IfiOSt il hung h% 

x\ic chiftiu of Malniaison, whm JpwpHine ItTwl iftcf hef nepudbrioti dll 
her death in 3tl4* In tlllS Omech HortCn^t* iiu^ier hy her 6m 

nwnage wirh Ai^xondrc dc Beauhafnaii, took it tft her diiieaji of Aftaflen- 
hcrg m Switserland, where sir died in J&37. Hie pittim pMcd to Iw smti 
Prince Cturlcs-Loub-Napaieoii, ihe future Nipofecn [1I» and femained in 
die chiteau of Arcncnberg dll IS43. It was alloned to the l^uvrz, togeihcf 
with silt ochtf pte tares belonginj^ perisonalty to the limpcrori Cfi 17 Fcb- 
rtian- 1879, hj the Trtbimal de h Seine. 

PruJIioii made sercral studies tor tlui work^ in wiiich jD^ephine ii sliown 
seated in a aKidy corner of the parti at XlatmaJ^on. lit a languid amitidEj 
she b wearing a Jicolletw wbiie gown, set cM by a red shawl witi gold 
embroidery, * 

In tS05, JiB^epliIne was Frcdi ffom her 'trinniph' at tlse consecration, of 
the Emperor, Napplcon wai planning to repudiate her, bi%ame of her 
stErility, but on ihe eve of the coittetrauoft ihc maiiaj(;:ed to force him tmo 
cDnsolidanng her pcdtimi by a rcligEmu inarrzagE eennnonj. And tbEfe 
ii 1 pfofouiui sadneti In her losi citpmskm and ihs iJred line of ber body; 
in spite of the Emperor's ennseeratian^ and her mairrage^ she was tmneitain 
of her ruTuie and of hist and in any oaic her Creok semperament (^he m-as 
bcnn in Maninique in 1762) lent to her tuovemetiis and auitudos a languid 
and mcJancholy charm. 

This natural melancholy most liave airracLed the morore tcmperainciit of 
the aribt^ whose work all bears the stamp of a feeling.of profound desokiiimt 
mereased by Kii coniugal misfortini4:rs- Tber pose of the siiteTi charactennlc 
of women at that period when they were resting; on their "oi^ridietmet* or 
sofnSi tUiistrates ibe theme of the forsaken hiroincp so famiUnr in the ncrvnl 
and the elegiac poeny of the eighteenth century, Bui iMi day-dreamtng 
conceals a deeper anguish^ an unfulEUed longuig for h^ippiness tuch ai 
Chateanbriand cjcpre^^d lo Ttrjrre, in 1S02« Even the landscape, with ii^ 
damp chiU folLagc ihutting out the dayiigbt, h in harmony with the sittcr’i 
state of mtod. 
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JEAN-AVGUSTB-DCUilNiQUE, 17fiO-l8$7 FttnchMHtai 
PORTRATT PF MaUAME RiVlijCP CinV^ 

InyenUDry: y. t. 14-^^ VteigbE Ll6nf. (43*^*'*) 

WidTh O.Wm. (3&n 

Exlilbictd in tbe Salon of iSOfi. Bequraihed tu tKe in 1^70 by ibf 
vidoKncd Maditnic RiTiire (oic RobitUrd), togfdicr vitii the ponraiis of 
Phtlibert Kiyiere and their daiighier (pagr 509)| Tichlbittd in ibt Luimt- 
boaq^ then in ih^ Lou^rrc in IS74, 

M- RiTicrp, who was the ffiaitre dw rfijjiercf of the Consul ds Htats m 
1810 . 3tnd who died in 1816, had hii own portrait painted by Injjt&s, an wilt 
as thcHf of hit wife and daughter. These th™ pdftraiw, which passed lu the 
Mmenm in 1874, are the three finest ponraiii of I ngrei owned by the Louvre. 
The portrait of M. Rivitre it signed: Tngres^ Pan XIIT; a lysiein of daain^ 
which iniiieateF that Tngre) clung to republican habiti. Mile. Riviere w*i 
fi&een when the died m 180§; her nmthcr died in 1S48, 

These three portraiti. iiml athefi of |ii£ same pefiod, prove that 

Iti^re^ Ivad adiicred a penconal style before his dJ^panure for Italy^ in 
Scptrmbcf 1806- 

^khough the artut had ncyer been to Italy when he painted them, die 
style of these three poriTaititg paxiicnUrly that of Madanu Rivi^rCi ihowi 
how profoundly he was alfected by ihe an of antiquity* tluotigh Ln a ^rry 
different way frtitn David. Ai was the ease in the Etaliiii Renaiwnce during 
xhs fiftccriTh century I David'i arr wai inOuemLed by the ntaHnilinc an of 
stamiry, whereas Ingres sought ^trt the mote gradout atpecit of antiquity 
aruou}; the minor arts-Creek va^ pabtingit Intaglioi and cameos^ wbene 
ihc sinuous drawing outlinci simplified toiitt and dimi colours. In its ov^al 
frame, the portrait of Madame Riviere is not unlike a cameo> with itt 
liarmony of blue and white broken only by the cishmere shawl. 

The.sitter's languid pa^ her kiss-curls, the iuvnitig roundnctt of her 
body, the studied ca^ualncss of her Ktarf, are very unlike the austere and 
virile style of David'i dr I'i-mmitc which ii alio in the Louvre and 

hatigi not far aw 5 ^y from Riviitt. But Ingrei^ who ww to be 

E^clacToii' wont enemy, remained entirely nDu-dasiical ia style; far ftorti 
allowing the bruTh-wnrk to be visiblci as G^ricaidi and David did later., 
he souglit 10 hide every trace of his patient labour^ tike a true member ol 
the eksdcal scbtuih in order to produee an image whoie nteiit depended mi 
fonu and colour alone, without any eifecti gained by brush and palettf- 
which hr would have coniidered vulgar. 
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JEAN-AUCtJSrE^DOMTNtQUE, frmchSthml 

7m TtmicJsM Bath On™ 

Iiivenr 4 )ry: W4 Gfcular; Dlinicici L.OSnu (42^=^) 

Signed: J. Ingres PinAfl MDCCCtHJ Amd* LX^xn 

Acqaircd it ttc end of ttic year IS59 by Prince Napoleon, wbo rfimmed h 
to the artist, Boughi by Khaki Bcy^ Turkish ambassador in for 2O.D00 
francs. No. ^4 m the Khalet B«y saie^ January 1S6S, Collectinm 

Httiri Say^ Am^d^ ik Broglie. Bought ui 1^11 by ihe Sociiti des Auib du 
Louvre- 

As, Jules Momnie]a pointed ant, dirived the idea of these swarming 

nuiki in the interior of a harEm Ernm Lady Mary Wortley MooLigiifi^s 
letien (no. XXVI and XLII). She was the wife of the EagHih andjassador 
ti> the Subliine Porte i bi xheve two letters she diacribei baths lit the SeragllPi 
which she wai aUuwed to citttf* and Ingres copied csifactt from ibnn L^to 
his noiebook (jwi. IX)* probably in about 1817. 

Several of the figures in tlirt canvas have been taJseti from earlkr pJaum; 
othors are new, Bui as M. Hans Naef demonr^ited m 1^57 (in 
tdgrn had not a very ready imaginaiiort^ and boirowerl from bmh Frendb 
and Ff^glish prints of 'turqucrics\ going back to the eightccntb or even ihr 
liiatccnth centuries- Copies of these are oill to be ieen in the archlvei of hii 
sendio in ibe Mu^le de Moniauban. 

‘rWj picture ha^ eiltted in at least two Eorms. A first sketcii, intended for 
Comte DemidofF, wan executed in 1S52^ but noi deli vert d| it was probably 
worked on igaSii al^er this date^ and at the cod of I8S9 it wat bought by 
Prince Nlpoleou- The appearance of this picrurt, which ai that time wai 
square, h known from a photogintph dated 7 October 1S59.. Oii the imer- 
verttion of Princen ClotUde^ scandalized by at) those nudes, the Prince 
rftnrTLcd it ta Ingres; M. Rebel waj enmtsied with negotiating in cxdmagc 
f<if a ponraii of the artift at the age of tweniy-fanr (now in the Musfe 
Cninld,■Chantilly). Ingim kept ibf picture for wveral yean» making varioat 
changet in it and giving h itA Itnal clrciilar furm. He signed it in 
indicating with pride ihai it was du; work of a man of eighty-two, 
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GailCAULT.TmODORM, 17 ^ 1^1824 

Frinch SiLhiid 

The Raet ur lire Miuu%f Cmviir 


Ijiv ciiiiiry: e 
H eigh: 4.91 
Width 7A£ in. (2fi2") 


fur hh Sjtlon ptcuirt in IS19* G£ti- 
utuit chose a dramAtk: epFsoite—the wr^k 
of cte friguft wliJcti had set off 

•With a lT:Hn:h fleet ori an expedition to 
Seofigai. ittd hj»d been lost in July ISlIk 
Tlie frcmdi admiralty aci;iiieJ of 
lia?iag ptiL zm mcoitipctaii officer Jn 
cWj^e of the expedititia; he wo* ihs 
Comte dfi rhatitnureU, Ji former cntigft 
wte IiaJ liot mrirmand^ d a VE^ud for 
twenty-fitr yean. The pkaire «h 
eiuuTtmuf ftUCCBi, hioit mi account of ihe 
»cmdal than became of an iutfrm in ibe 
2 mi btii GIrieault onlf mx^Tcd a gold 
medair and tils pknue woi not bou^t hy 
the goTempijaiiL One wtpnders who it 
nu^^ted rommis^iuiiLng this palmer 
uu horror tohjeec^ to do ii Sacred Hem. 

C^cault was mortiEEd^ and decided 
to exhibit hss picrurc tti wliere 

m pamphler bad liceti publiihed on die 
wreck of the Mtduit- Hie entrtUEed die 
vnt canvas to 4li ece^tiic duuMer 

named B^^dJock {as Lmlileic bad dane 
w-hh liij Coiri/em^p/^jf kh Som), atid ii wn* e^thibifed in Uiodoo fiont 
13 ,Ime t» DeetnnW amj in Doblin from 5 Fefenwiy w 31 March 
[S3i. G^idiiU received 4 third of ihe TAkitigSi aid the npcraiion brnugln 
him in cpilte a large imed (pmhably 20.0iiX]l fraafj). 

The paindn^ -wni priced at ^.QQO franc* « the pfoihumoui . 
anlir^ pcH^^beuioiii.. U wat booghr hy Dedfena-Dcu^yi a friend of 
For an adiiitioiLal Eve francs and he sold k to ihe S taia for the tame 
The mdii horrifying pan of the shipwreck had been the drama 
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wretches abandoned on A taff whh only some caifa of wine lo Ivte pji, and 
the Ctoumg drtinkemicis and aJwiiiitifliiojiu. Wlieri the frigate Argitf fomid 
the off. flffer nrnny tlays^ she was only Able la meue Eftctn aurriiws o( 
whom live died after bfiaiiE Ihou^I ashore. After some heiiOliais Gciicanh 
cboie diit last epLfi 0 dr-the ughtm^ of the Argmt hf the gnrvivon or Ab raft 
With lugitrd to tbu lattes he Set kiniielf in the tusk of CArryiitg oat an Id^oisI 
Ai dmimigbly u 4iiy cxmaiiibig fttagutrarcL He rented a i.EUiliD opposite the 
Eeaiijoii hoipirali, to that he could ennke anatotnical studies of ilie dying. 
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GEfUCAULT, THEODORE, m\^l%24 
The at Epsom tN I SZI 


CaiLvai 


\ftvtnwryt J4-1-708 Hcigbl 0,88 m, (35") 

W'litJi LIOul <47^ 

Elmurc callccdcnL Onf qf lix pkinmes beidiigkig to the CE£jiid^ family 
whii:h were incluJed in the l*atictivilte saIc, Pirii* ^ May IBWj lold fw 
^100 franti tv the picmie dealer M. Cqifvteiir^ fraQi whim it bought 
by the State in June 1866 for 9,000 francs^ * 

G^icault WAi i1way» intemted tti hunei; Im eaiJy death was the remit 
of a tall frtmi a When he wat irt Loudon hi ti20—t|F21| exhibiting 

hii Rjifi of he made miTnertJus smdief hoxh of dnmghi-hqncs 

and ihproDghhrcdj. On 11 Fdimary ISll wrote tn till frlmd Dedraa- 
Dotty that he wootd lihe to *ient! all the Saered Hearrs of jesua lo the devil 
-a beggarly crafl, ai which f'll md up by dying of ixarvaiinn', (He had |iiit 
been commluioned to paint a piciurc on ihii mbject.) i am abaudcFnbg 
the cl^jdcaJ bmkin and the Holy Sccipturc^ and renring izico the ^tables- 
rU come out of them etteffed wixh golcL* Iti that y%af he watebed the Derby 
at Epsmiif there wa< a violent itorm during the race, and Gmcault hai 
recorded this tecnD^ which explaim the mmbru skiej iti the picTitre. Allhoogh 
be accnally sa w the race himieir^ he may have btirrowed htJ compoiitinii 
from Etigliit sportmg printa, hui hla debt pa on etigfitvtii§ by Jam^ PoPard 
has been exaggerated Thh engraving reprcienti ^Sir Joihua beating tllho 
Ja Puti at Newoiarket\ with the honei in die * Flying gallop* poikiaiu lit 
factr ail artUti the gallop in this way utttiJ Degas^ who wa> the to 
beneht fmitt the reveLatbni gf phopi^Taphy^ Even if he derived hitpi ration 
froin iipornog printi, hvwei'ef» Giricaulf* ^caie has reiuzned nothing iaf ther 
anecdoiaL qualit}-; he law with a painicr’i eye the brUlunt ihirtt of the 
fockeyi. and ihe <hiobg iwcaty coan of the htiritt against a tea of gtasi 
under a notmy sky. 

* 
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DEL.^CROlX, fi/GfW, 179S^IB63 
WoJ£^ OT Alciz^ 


Fnnch 

Cmvas 


Ittveiitofy: ikv, 3824 1.80 m. [70VO 

Sigited tod cUwdt 1834 Width 2^ to- t^Vi"! 


Eibihiifd At the Salnn of 1834, vLietb Lt irai bHiyght lor the Mtiw do 
LnxEmboiiTg. 

The capture of Al^Len in LS30 tud ^ted FTance the SiAim uF Morocco 
1 % a neighbour. Louti Philippe'i envanment dficidrf to tend him an am- 
basi^adar extraordlaajy, tlue Camtf dr MomOf; the latter wtibied ta take an 
oFTldal artist with him and chose Eugene DeLatrob- The nuisiuo left Toulnn 
on li JaDuaiy 1332^ bnded ai Tangier^ on the 25 Januarj^, travelkd 
duTFUgh 3 part oF Morocco^ and retnnjed via Oran and Alg^cn. 

During hb visit to diu cuuniT)'» Ddatrolx wknesied ^pectadri belcngitlg 
[o a noble and primlns^e war nF life wbich provided materul for hii art 
until he died; but he had not been sltowcd to enter the lealoudy guarded 
harems of the It was ibe chief harbour cngbiEer it AJpen who 

persuaded one of the port ofFidalSt a former rru or^owner ot privateers, to 
allow Delacroix intc hk own harem. 

Ju these few koun Delactoiit did several waiercolonr dsetchesH. some of 
which are io the Louvre. Ufbg them as a basis, he painted a large picture 
on his return, fttid exbibitfid it in th^ 1834 laloix He waiited to ibow tbi 
dark tona of fish and the subdued colours in the warm balf-iight 
harem. 

tn IB49 he parntEd aniiithcr maUtr vmiuti of the miiie subjects now In 
the Mu$^ de Mofitpellier4 Here the colours are wfler toil the aimospbete 
more huimate; it ha^ a note of tsoicalgia absent frotn the 1834 Saton picture^ 
wliich k JtiU full of bii first imp/etslotu, and wliieb almady forokadow^ 
Renoir^ The latier artiit was wall aware of this relotionshipr ui 1872 he 
painted a large picture implrtd by Delacroix* canvas and called Lei Pan- 
sinmrf hiibfl{{e$ m (lokyo Muscumh He had already done an 

Oda}hq*te^ and exhibited ii in tho 187C Salon. (Chester Dale collecdoD^ 
New York.) 
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DEL.4CROIX, EUGRNE, |798-ief.3 

TflE Death oi SAMJAHArALijs (DtTAtt.) 


frcHth Sr^CH?/ 
CuiY^n 


Inventory: f. 2540 Hciglii 195 la. (155VO 

WidiK 4.9* m. (195") 

Eihibittd at tht SaJoo of 1827 (No. 1*50)^ sold t>y OeUerobL to M. Wdsofl 
in 1846- exhibited at Martinct'i la 18*2, Wiboo wlei Paris, 51 Morih 1373; 
bouphr hf the dealer Ihiratid-Rue! for 9&.OC30 francs^ Duncan sale, London, 
iS April 1809; houahe by tkv dealer Haro^ exk'cbitcd at Durand-Rncl’i b 
I878r ioiii b>' liaio lo Baron ¥iita. Bought froin the Unts by the Louvre 
m 192 L aOG.DQG franct. 

For tMs picturr (page 30S) he toot Lii theme from a tragedy by ByroQ^ 
puhlUhed in 1811 and dedicated to Goethe. Accordiag to tbe Itgetid. the 
Auyriaa noler Sariiaiiapalui, bcii^cd tn hb capitoL ordered hb wivea, hit 
ictrmii and hiv trtAMtrei to be burnt cm a pyre, Delacroix Ltier referred 
to ilm pirttne at hii ■raoLaiere No, 2\ ihc firu bring the o/ 5 cjo 

(page 508), hii picture in the 1324 Salon which ttuTurt the influence of Con¬ 
stable, but that of Ruheui tt dominant in the Bardanapaki. 

Delacroix made 3 vigormti ikcrch fur thii picture in 1826* vhich be left 
to hb friend Rivet; the Comttfssc de Srivxndy, nie Rlveli betpiuatbed U lu 
the Louvre in 1925^ In 1844 be pamted a jinaller venion; for ihU compoii- 
lioft he mads a number of sTodiei m pencil, pen* waih aod pMteL Thr 
fragmentary tnidies atuibmed to blm are u&iially only copiet; there are 
some by *\ndrieu in the rnusemni ac Tours and AngerL 

Delacroix' work was received by the Salon in a fairly lukewarm faihiou^ 
Dte neo-cLassical rchool was sGandalircd, add even Hit own rupponeri were 
doubrfut- However^ Victor HuijiO wrote co a friend ^Thc Sardanapalus li 
magniliccot, and tCM> vast to be taken in by the nATTow-minded. 1 only regm 
one thing-that the paitiicf did not show the pyte actually burnmf! ibis 
iiplendlil icene would have been even fiuef it had centred round a cajk-et flf 
iUiuei' (3' April 1329), Delacroix had hoped tO be deenrated for this 
^Adailc ptowest* agaimt the Spartan paidchEfr of the school of Divick ^ad 
woi bitterly diiappnmtrd, THe Director of Beaux'*Arts., Sosith^ite de La 
Rochefoucauld (who had encouraged Delacroix in hi* early days, and tiad 
had ihc -Wiisjjcro of Scio bought u ihe IR24 Saliin), h luppo^ed to have 
laid to hiin: Tf that h Ituw you intend to paiiiii, Moniienr* you need expect 
no work frmn tnt.* 
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DELACROIX, EUGENE. 1J93-IS63 
Still Lipi with Loumi 


f Sf ton/ 

Ciftvai 


liivcnEnr^i lu F- Hfiight Q+80 in- 

Widih l.QOtn. 09V*n 

PsluccJ at Beffu Fur General Coetlo^qiifiL liiMhued in the Salon of tE27; 
in ili£ MnriLiti collenLon; MoreaurNdlilon dunariEnl, 1W6. 

Thrt painnng was otic oF the fplcndi J colltirtioa of works which DetiCfOix 
leni to tht Salon of 1117, and whbh inizludcJ the o/ SjnJimjpj/Kj ^ 
veil as 4 Q 1 IIE of hi 5 ailier fincsi pictures. On 28 ScpicmbciT ISUi, 0Eljcmli 
wrote to his frieitfl SouHcn "I ha^c iinisbed the Gciifiral's uiinui picture, 
and I have dug up a rococo ffame for itp which t have had re^ildcd and 
which will do for it spltniidly^ it has already daLzltd poople at a gatbenfig 
of amateurs, and 1 ihint ir w^ould be airiUiing to sec Ie in the Salon/ 

Of all Delacroix' pamtings^ the Suit /*/e mth Lohiirr i^cilt nmat ctewiy 
the inipressjDts midc on the young artist by English pauiting. TIie background 
with iis redH:oated hontsinra (s faniiTiicEiit of landscapes by Canictblci 
dead game in the foreground, wida its incoilgnjous lob^ier^ rh all Jan Fyt*v 
finest picrurei. 

Delacroix painted thii picture when he returned from England; rven 
before then, he wai in close couch with EnglUh painter in Parb-riddini; 
and Boauigtun atnotlgsi oiheri. But it was at the Salon of that he 

discovered Ac revolution which Comtahle had broiighs aboot m English 
painting, when he £4w the three landscapes which rhe lattef was eshibiiing 
there- He hastily re-pain ud the backiround of Ac ^fxsfjacrrs of JcA (page 
3<18) along Otc «iiie lines; when the atate bought ihc picture from Kim far 
&.OQO foncs curi^iderahlc tutu in those days} he lent no tinte In spending 
ihc mcPTicy on a trip ter Englandj Tins opened up a new worJd to liim-Ehc 
Piirthenon marbles, Ae goAic style, Ae paintings of LawfOTce and Etty- 
the horses (his host was Ae hanedeatcf Ehnons)* sSidbig m a yacht-a ipoft 
Hc w^ts Ale lo mdolgc ia "wiA an aAtocratir friend of Elmore's, and Ae 
plays of Shakespeare. EnglUh painting had anractetl a whole colony of 
Erench arrisii Eo London; among them Eugeoj: Eiahcy, Eug^e Lami^ and 
Hfinti Monnier, Ddacrorx also renewed contact with Bofiiogton, and worked 
iu company WiA KlitLi He was in London wheo he heard i>f the hermc deatli 
of Lord Byron, lo whom ha payi Tribute in hii Jaurnal. 




COROT, lEAN-RAPTISTE-CAMILLE, 17'>^lg75 


Vrev OF 


fre«th School 
CattvAi 


Invenwry; ft- fn 1642 
Signed si buitom left 


HelgKi Q.55 m. (ZH/i"") 
Width 0.41 tn, (\€W\ 


Painted Itt tS66 si MartFsd^ near Beauirftji, and exhibited in ihr IS67 
Salon. Sold thefr bf Qirar id M.i-aiifeiir Richardt s tailiir* fw 4.00D francs 
(Corot'ti Imer of 30 Jtmc 1867). MDrean-N^laton gift. *906. 

Coroi became acquainted with the Bcawvw r^ion ihn^t^h M. Badbi 
the Director of the Maimfactnce Nfttionale de T-ipi&sa^s ^ painter whmr 
he had fdnncrly known in Traly. He wai as Beaqvaii in 18S7, and visited 
it frequently until hij deathi when M- Badin left the factory of hli 
frimdi, M. Wallet of Voistnlieu. gave the artut hoipiKtlt^\ He c^pbrHl 
dte vallry of a lirde siream called the TWrain, looking Jor nvctsjde subjeeth 
of which Iflf wii particularly fond. Lt ii chb :£treani which flowi in from of 
the hill On whkh ttandi the viUilge ihnrtih of Markael^ near Voisinlieu. 

Another unaller piatirc ihowA the sattie subiset, seen closer op from the 
other stde of iKe Tlicram; it i* painted in i fa&sr freer tKliniquCj, with 
swmewhat liBivy intpanoi daihcd uff Uhe a itudy, it U probably a little 
caxllet than die Loovre picture- Tbe latter wai painted during a (tie^ter 
nmnbc.*- of Krsbos, and u more deltbarate; it it a lobile Mudj of lights finely 
evecured, wbhii denoies paileiii observation. Tbe light, which docs not s^i 
to have readied its full strengtK h that of early morningi the trBCi arc 
beginniing to hear young shoots;, the firtt hint of spring is in the alf. Probably 
no other painter bai; ^lo wdl eirpreBted diis tincertaiit fnirnient of the ubatiging 
leavom. A phoiograpli of the same scene^ taken beside Corot by M. flerben 
of Beain'oij, shows the tlighi; ehangcr the artht bai madcg widcntng the 
penpeedve tcarfing inwards the churcK and omitting a wooden fence which 
he considered tpolkd the effect. The comp^isixlon i* well balanced; the bgbt 
colour of tilt iky li matched by the reffKted bfi|hinKs in the stream. Exc^ 
for the diurch* die view Li completely changed loday, 

Nod/mg looks Bimpler, more "ordinarythan CcfDc't fubiem. Bm KiJ 
pamting U to lubtlc that one can guess ibe month, the lime of day, and 
even die ttgicn. The landjcapes done in the neEghbotirhood of Benyvaii have 
a quality Terdure and light which make^ ihcni immediateLy cecosoi^ahle 
to the practiied eye. 













COROT, /EAN'BAJ>TtSTF,-CAMiU£, 17%-l875 Fnmh Sthoci 

ThI COLlSfU^V SliE?4 ¥VJM THE ['^KNiSE GmIBENS ON THS PAi^tlNE 

Paper mpuncjcd on 

InTcniory: ILF. 154 Height 0.2S m. (tl*) 

Signed the bcrtiamp ddi the figjbEJ Co rot iVlars \ B2& Wi dtli 0^49 eh (19^ ) 

P;uiitKl direct fmrn oattii^ in Match 1826. Eihibrted Tti the SaJon 

of 1849. Bequeathed to th* LouYtc by rbe artist ll!i74). 

Alticmgh he had itot atcended tlw official stvictios^ Corot, a pupil of the 
oco^luiical landiscape painters Mlchallon and Jean-Victor Berrin+ follijwed 
French tradiDon In belicidog that only Italy could complete the educatioo 
of a latidscape armL Leading a porrrajt of Mmiclf fpage 3t0^ with hb 
parcnitp he left fot Home in the auwom of iS25, accompained by Behr, a 
felkw-xtocknc hram Bcrtin't Etndio, He found a wfcnle group of irtttti 
itudying ftco-claisical landicapier amongst thcni were Cdfoelle d^Aligny, 
from Lymui aod Edouard Bertin. He began by vorJung in the Roman 
Cainpagnai then paiiited ’Tiesrfc in ibe dty of Borne HU accuracy of vinon, 
bis sensitiTc fmhnon and, above all, his technical quality ict him wull hIhive 
kU compaoioiis^ who were t?t>c slow to recDgnUf bit lalctiL 

In March tB26» durijig ibe course rtf fifteen sesiimi on the top of iW 
Palatine bill, be completed thre^ studies: the ptetent pictnfOt the Forum jpQm 
rAf Prffatinc, aho in the l-ouvre, and the VirtP of lie Fantsit Cardcnip En 
the Phillips MtmcFTbJ Gallery in Washington. Corot was always particularly 
Fond of the first two ptetnres, recalling tie most hlaEoric site in Rome; after 
hi* dcatlt, it wai found that he Iwd written on the stfeicber of each of them 
'pour le Mu«^mn^ Corot always referred to the Muieunk of the U>uvre under 
its original dtle; he wuhed to be rE^resGoted atnoqg the Imniorolf by these 
two landscapes. 

Witen he docided in 1849 to subiou to the Salon for the fiir$t time a paDaf- 
ing dk>ne dln^t frtifn rtaiure [encouraged by the mppreision oF the jury)k h 
was the Coh'i^iam wbidi be cbotc to tend. 
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COROT, JEAS-B.4FTiSTE-CAMILLE, t7W-IS75 

PoRTiAiT nr Lovn RcmKiLT iis a ChiIid 


TfffKh Schoct 
Cjuvxe 


Inventonr: F. 2h01 Htighl 0.27 itl. (lO^Vi ) 

Width 0 J\ m. tl"l 

Given lc^ tJie Ldovtc by Matirii^c jJid Chmtiji] Robert in May 1926- 
Corot*f life VflA entirely dottfiiiated by bii friendshipi. His ijjidscape^ 
painting cupeditiani wm aknoat always mixed wiih vUits to frieiidi* 
djuiag the ccntrsc of she Dflver^eruBbg tnnr irf France whkb he bejan mew 
each year. Chie of the homes which received him mewt hoi^tably was that 
of M. Rfibcn, a fnaghtracE df Manser; hs met him in about 1840 throDgh 
Mmc- Omoiid, who received bim in the chatciu of RiMny^ near that town- 
Mintcs> with its old bridge and in bog Gothic churcit, became inic nf ^lis 
fjivDurite rabjccts. One day, for ainovemeiii, be m wrtrlt and paimed a 
whole balhroam in M* Robert** houiCp in which he recorded TtalUn ACme* 
for his friends 

He painted ponrans of rwo of M. Robert s tons whcti they were cltUclreti 
—lonis and Maorke. Faithful to the art to which he had dedkated hk lifci 
CtffDt never maxiied; hot he adored chiltlcEdK ^d no one eoiitd bertdf 
express in paint ibeir ingenuoita faces, m y-er unmstrked by !if& Other armts 
saw children as pretty cteaturCf: he tujdefsrood the depthi of their naiufe 
The two Roibert child ren were painted at playt Louis in 18+0, when be wi» 
three, holdifig a wlup% and Mauriize with a trumpet in 18S7i llltic 

workj have lomething of the trysiai purity of Vermeerbut wiih raore 
tcndeniEis and humojuty* The clutd Louis did not iiiTvivCt hot thanks to 
ihc genius nf an ardii, he bat achieTcd innooftihty. 

ARer tbr death of Chriatian Rciberi hk brother Maurice^ two months 
l^cfore hU own deniHi pwi into effect ibe brothers' vadoos plans. Of the 
works by Corot which had bclon^d to their father, a proportiDn wa* its 
addfi for the Louvre, indudijog^ with several other maaterpiece^ thn dcco- 
radon of the bathrwmi at Mantes, with ii* llaliais soenes. This Uit, a liulo 
eighteenth-century patiliom wat dcfimyed during the secnni! world war. 
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CHASS£RIAL\ THEODORE, 
Tni ToiL£r <jr EsrutR 


Fn»Kh Scbooi 
Canvas. 


Iny^wty: R. F. 39^ Height 0.455 ni. (IS*/**) 

Signed bc»ttciin right: Tk*^ Chasscfuu 1341 Wiiltli 0355 m. (HVO 

EiMblced in ilie Salon of TS42 t2) ujiJer the iiile Either prep^tring 
to Appeijr d/wjK^rws. MiirfiotEe de Qujwirr cuslleotioti, Patt pf llaroTi 
fVrilinr CJiiiS^riau > beqtu:?:^ lo ifie I,ouimc in. 1936, 

In the 1342 Salon where it was exhibited, tbii in&lL pimire paiud alrnoxt 
iinnoajzest For fome itrunge reason, the lovely face n% found lo be 
in chann. LdliJi Pcssc, in die ilet^irr fiet Dttue dfo^dcvi, feptn^hed the aeti^i. 
For not liavmg given the voimg woinati of tile beamy with vhkh ilir 
Scriptures crcdiE. lier. ^The beamy and youth of the ^lim, supple body b 
adnu/mblc,* enneedia W.Tetiint; TSfotbin^ coyld be beticr * - 4 but wiry iliii 
long facre. with hag^J eyes and wild espressimiP 

Actiiallyi, the l^gzhening of the faee is a matuuiTiat tritik rcmimsccDi ol 
ParniigianiiiOt and oftrn found in Cha»5$jriau^i worh> Thr beavy l]ireasE:i and 
ftdl li|iaj the vague, deepy ffyiC4, the alow lazy gestfure®, express 
languorous spirit - prohahly due to hli Creole origin {he w^as born, in ihc 
West Indin). 

Comparing rhii pictare wliK the Suzanm bathing and the Manne Veatit 
of die 1839 boloo, also in the LouvrCj one C2n cli!aiTly eec the evnluEioji 
whiLb took place in Chais^iau'i. work in about 1E40_ Tlie Sujiota is itjll 
a somtrwhat comrivcd work., hut the VruAij ii deeply knpregnateti 

with arriatlt ndture, more than any of Ingres" figures She h^ the gr aref u! 
linear beauty, harmonious and (bwing, of 1 Greek vase piindng; tluSrt h 
nDthin^, even ike Jandteape, which dots not trcall Greece. The Enkrr is 
less idealUedi more voluptuous; hdt gloomy ECitsuality it reftiinitecm of 
Ingres nudes {dte hai the samL heais’v arnis ju. the laueti, borrowed from a 
boargeoii standard of beauty). But another influence it also app^enr hfre; 
the two javer, one a negft«% who wait an Hither recall DeU^lx't liamn 
interion. Hcom tbii period, Chasa^riau oscilUtei betw«m ihmt two contra¬ 
dictory infEueuca^ which divide lui anj I^elitcroii" mmanutHEni lurm him 
away from the style of Jtig;re3, which wai Isii true voaiion, and all too 
often inspires him to use heavy, vulgar ralourt. The pment picture, how¬ 
ever. b not yet aJfccteJ by thii lenifcncj-; ti wii paired wkik thr careet of 
ihc arrist was *dll at die erms-roadj. 
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FjhI ilfgfrejiU collecticm; Paul ct^Uecilun; bcughi by rfw Lpuvtc 

ai ibf Paul Bttroiu -ale, 20 May 1927, for 7UlJdOQ*imnc^ 

Dacnnler lived an. tht QuaL d'AaJnu ao the He SaLhi Louts, and had pUot>‘ 
of OfFpaiTiiniEijes for ohserrirtK the atu nicks of the washerworaea rijturiim^ 
from the bvair on the Seine, as they vrcarily cllfnbctl die stone icept, brtit 
beneath the weight of iheLr bundles nf washing. He wa* 4 fricml of the 
working people, always ready to plead on their behalf: he hat mied these 
lilhouetics zo express the great and nobk Mr-^itude of labour. Nevcrthiliaa, 
thtrr ii strength as well as fatigue eKpresied in the body of ihji maiiire 
wnmaa, accompaoied by bEr child, whom there Is evidently no-oite 10 tnind 
3C home. Tile mtnmary handlitig of the paint avoids any lu^esriiin of 
iinecdace and gives j muiuimental quabiy to this litde pkinrc. 

In various fazmi, Daumier wai preoceupicd vhJi tlic ihcznc of tnaezTEury 
(TAe Marlait, Tie ^oivp. The Tibr Third C-amagr, 

T/>r Sihool, and w on); be always shows the mother enubed by a burden of 
toil, and baving to cane for her cliildfen as well* 

Danniicr painted fcveral variaiioiu of this fnbjeci, which he called La 
L^'ettSr. Ail Jtxauni of a vuit which the publlihcr Poulei-Mabtuit paid 
lu hli irudio on the Quai d^Anfm] fpuhliilied by Jem Adhimarl mentiotit 
waslirrwonkaii dragguig a Utflc girl along the in a high wind-with 
a sad feeJing about it that one feels she is taking the btiiidlc of watfung 
to ihe pawn-shop. Thti does nos refer to the Louvif picture, hut to ooe 
%u the Taic Callcry. The painting from the fonnet Ccrstciiherg collccdon 
(Adli^mar 115. Fuch* 72) ii only a very skilful copy of the btmr picture, 
at it alio another replica in the MuJCunt at Pragut!' Tliere U also a. iciilp- 
^urt^d vcAion (apocrypbnE) in the Aiuseum of Balihoom, U-SLA-, of ibe 
washerwoiiim on the ^icjj wiih the wind blowiDg out her dxtn. In another 
piemn? she U shown going dtsvm the steps (Tuths 74)* In the Lmrpi^ paiaring 
she is dimhing them laboriondy* with liet cHibit Hke U. Adbfmar, I think 
this is the picture exhibited in ihc 1 %bl SaloiL 
There it an almost identical repbea in ihe ^fetmpciiligui Museum, New 
Vork, which ittma ra be by Daumier Mimclfi ^ one b tbc AlbriEbt 
Gallery, Btiifald, is much Icis certaitL 
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laveni^ify; iL J>^ 2257 Heighi 139 m, 

Width 5.9gm- (ZIO 

Pajnitd at Omaai^ fmm Nuvi^titRer IS54 id Miirch 1S55- Refected hj iW 
Sdon of ltt55i and indyded in the exhlbiuon of hh worlw which Cuiifbet 
held in tli£ ATEDDe Moatajgi]f« bn ihe pneoncrLi oF the Efpomion tFitiverKilCi 
iniide a hue whkh he had baiU for the purpose. Exhibited at %hs Socl^ die* 
Beaux-ArtSf Bordeaux^ in 16^65^ Cimird off by Duran d-Ruel bi Febmary 
iSTlp with S7 other canvaie^ oiso !utved From the tekure oF hii pNxlf widt 
which Coarbet was threateoed- ExhibiceiJ In l!f71 at the CercSr Arnstiqiie 
of Vicuna, thim seot back to OmitTu. At the sate hdd by JoLierte Courbet 
on 9 Docember boEurlit by the dealer Haro fof 2I.DDQ franct- 

Included in tite Courbet exhibition at the Ecole d*i Beaux-Arti m 18B1 
Wiihdnwn from the Haro tab on 1892 for tOO.OOD francs, Ai the sale of 
ihc elder Haro in 1S97^ ^Id to Victor Deifoss^s for 2b.5DC Francs; Lit 1899 
bou{;ht back by his widow for 60.000 francs in eompeLilioR with the Lotryte; 
who raked ihe bidding to 57.QOO Franct^ Ui^ed ai a patoted curuiii at the 
HAicI Eh=sfois^^ Sold by Mine. Dttfois^s In 1919 m Barfazangci; loltl by 
ihem m the LDtivrt for 90D,OOO francs^ raked w‘tth the help oF the Amii du 
Louttc, ▼aiiDiu art-lOTm and public u]bsCripluM!i. 



COURBET, GUSTAVE, 1819^1877 fttnch Sfhoat 

Th£ PAiNTta^s Studio - A Ri.At-LiF£ ALLfcony, 1855 Canvas 


276 






1 





COURBET, GUSTAVE, 1S1^1877 

Stuaas i.N \ RAvrNP 


f reflf ft SchofJ 


imtnwTfi i«v. 1. p. 275 Height 0.90 m. {36'1 

Sigfird: G. Courbet-ti5 IJOm. (Srj 

Tim picture W4S includeil tiii the EspofUum Umvcndle of IB67* and «& 
tHiught from the armi in the time j^ear by ihe CdVnte de NieuT¥erkcAe+ 
Director of Miiseum, for Napoleon HI, et tbc price of 2.000 frmci- It 
pan oT the Hjiiperor^i personal pmperty, ind waa afiotted to die Louifie by 
ihe Tribimal de la Seine, alnng with other pictutt^i 12 Febrtiiry 1879, 
In JitBl it WM ezhibited in the Lracrnbmtrig* with the tide Lt pmtf nttir, 
which h really the name of another picrure painted in 1855. 

The landscape tepresents what is bnowti b Franche-Coinli as a 
a gfjr;ge ihrongh which rutin a windup; streaen, its bed linered with reckii 
between nwp walls covered with wild veijfirvatian- "nie rtttam depicted U 
the Lone, a cipricicnw rivulei fiowbg. through the village of OtnanSi whert 
Courbet was ^ni. The artist serai lo have returned to this spot several 
ilmett it can be rec-Ogtiised in a niMiber of his pictures (Gelerie GharjMititf 
sale, Paris May 1950, Univix, MNR 174, in store at the Museum of 
Besan^on). One of these worki^ somewhat muilLer tiian the present picture^ 
caacily resanblci the Louvre picture as fst as the details of ciKution art 
ccmcerned^ it ii dated 186b and is in the Mununi &f MontpElilEf^ to which 
it was given by Bruyas^ CourheCi frteod and patron. It U entitled SoiiJi^df: 
*h splendid landscape, full of deepest loliiude, which I Have painted in the 
valleys of my paiive caontrysideV Courbet wrote to Bruy as, concerning this 
picture, "it h perhap^i the best I have ever paintedt it sbowi die Louc walkd 
up between vaii bcutderA of mossy mcki with thick sunlight foliage lU the 
background* 

Gmirbct loved to seek out tome unspoilt comer in these loody gorges 
wliere the damp amiosphere conveys the unpression of a sirunge world from 
which ihif primurdta] waieri have only lust receded. In tWi workj bi which 
otue scitsei the fnihudAinn of the artiit, Cotirbet''s technic|uc is at its peak iif 
perfecsion. Ke bai only used the brush b the background shadows? 
where The picture bat been done with the palette kitifc^ Courbet crushes.bii 
pigments and spreads them diagonally with his knife, thus 1eitin| uodertyiny 
coats of paint ihnw ihrougbs ilili treats^ effecu of iransparmcy and depth 
fth rich ai tlmse obiaindd by ttiians of glazei in the work of ^licr Ar6m- 
His splendid grmis evoke the luTuriance of n ^emi-aquatic world where 
vegeiaiion nioi rbt» 
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In ihi^ forcenii^e g 

2tt tiittitratcd m cclcnir a ^lectiafi nl the pw mturpieca cont^^ in 
the Lonvre^ st fragraeni only of Its vac nafHTev 
Tbcre follow in nKmochroinc 

238 rcproducdnnf of painimgs ilui ^vc a furdicr of dw incredible 
nckom ind vflrtrty of the colltctkiii b ibt fnu&eiuo. 
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L. 0 ~ dM Pi=cHi*tinii la iJwT™^ 


ndojSnmiJ. .oiiL CMU 

FIFTEENTH CENTURY 





rMB^BTi litlfiiul USfkiaj Slktfmt IlUitwiiH uf tk* l^iddi PstlciiMitl Mm A C:Iam 


a WtUrfk*** 

'^'1)4' [^p' ^irtlwiiirtiiJi ft and 

ill* Uifj^i^iiffi pE ^E_ JUttaoii 


PgriTiit a[ a UhJj 
S^^fxrq «i 


282 

















ht AnpUta th« nl . . . tU 1"“ fnir iiiJ riiiiT i| nifiin rn'Tr RwniigatMj^liAMQnnit^^MlginMK 
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Hazard S4„ A^ldiiii» 
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CkhlMtd^ Pjmnjt nl n old tf^a 


BolitttJUli AlIjqiKT 


^rCT^II Mub^ttadOliy 


BddMtimtid MtiftrtBBi lod ^ITJ 
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Cirnd 4 * MiMhnTI* W CliiM A, rf(T T\l b«4lu4 


2U 












SIXTEENTH CENTURY 



£I'-ifctHiE CkuloTcr ilf 'ftjiirE Frwmh ^^kaal 


rTffnviN'f Jf Jijn ClfiAMffr ULupi 



JCir- f.jQv Ju!i|yB IwAm' 



Fi ifiTiiriri Piianf 



f, HfflJT tv 
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tpapuni* JVniuJniii 




liimmji* L* Rdtti Firniii4lT« 











Jmb aj ArM{.DH 


Tlw M.ii4pniiA: wirt tht V#iS IV HbI^ f ladlr 


JUfVi^ Si. IV ^'iiA^pl Tbc wilt iV Outinn iUitm^iw TV nl \ihm Cuio Fvailr 


.f Jri Tbr VildliliM 


i. ^ -witt ib« Fdilinw 
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Tti A Ji»ttiL^ ilhif 



Lpdtbtv C4Ff« Allifnrr 


tartirja Cmt* MrmTT tlrt VLi^i ptf 
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Aitdfiit i*l Sttt^ Ct4flfT 


AlJtifWT oC ifc* Vkai 


C^mrfirrc Alle^Tirr pf iha Vh-ftl^ 
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7ktlwt T>ik EaiandniiBia 


CtttrruHl jytUBpc 


l-MTTKi# £mt» Si. 


Uji4iaaiu dJ CtilM wrrfc 5$. Aifiwttw m»- mi«T#i 
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T*rw Tli& Mia w?4i 



f. Th* IhHw ffon liiCfPH In tmufK# Titc iwCkmff ffai t^ik 
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VfTM^ £llluErS‘«hCWklltt MfiiK AtE4inUJ-Et 
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.VtflwiF WidiUJU 444 C^4 

SEVENTEENTH CENTURY 


if. |> ^4*4 Tlw T««-T¥TK f 


294 


^ ir ffaiM KiiiTilT 


|_ tf W4I- A llAiWib m liM FMf4 G dwlM T^tit Till oi ibi Sb^bwJlf 









£m Vi^ltWlih Tbc i-l liT- 
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Fummijw P«t;|±tEl &[ thr Actlat Tlulli moi BjritfcS 




Ph»Ei lutfaHiJ 


fMrMH HifTrliJfflfluir Flfsri 



Tte S&ep^vT^ *f 
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C£«IWi& VihlnM aI X lIvTiEEl Lr imwMW *1^ lluiS af ^ DruHCh l-r^tanir Ttu- Ifiii . Jii" 5t-..U^| 


Lf imMmr Eliiw .smd IktuzuJT waij.-w^ Lw JIkit fcblpprpEM, Jiiu* 414I PalfimfMi 
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T»tw*mirt C^io mi Tb« Cedh Jin hum iSkChk^ A* Ajiu? 
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Ciimfia Sejlf-t'dziEJilC 


AtacW* Th* tMN=>BFf 


mftiT FnrnHl 


Grrwe# yht tmkvta 
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NINETEENTH CENTURY 



TIk CiliahIZXZaCKip 4lf iK-Xp^koS ^ 


jQea^ SdJ^:^Krttnt 
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Cajitai. 0.96 HiX074 in (37»/«"X29') bcnrom J6 end J7 

Coiwvtu.* DA LtDttj noHiicf ax Lyon* between 1541 and 1574'. Forirait of 
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OiJS*^i. O^S mXO.iJin { 2 t"/i^Xl 6 T 4 -) 

Zic CtjJcf^rv^ fitnii F^rneit d» rJ^r 
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CouiiTf^ JtaWi 1490-15*0: fvii Frima F^ntdcro. 

PjneL 0.973 mXl jOm (3IVrxS9*'} 

C*^Ai^ Liw:*!, TM Eujh. 1^73-1553: cf ^ Gid. 

PaheL 0.39mX0J5n5 (I|i/^^X10^ * ^ 

(Irnfii in X Landtotpr, Pintl. 0.18 m X 0^26 m (iS'^XlOVi^l 
Dad[>4 Bf.xnaii>d^ c. 1390: The 

F^nA, 0.43 iiiX0.*9 in (16 Vj*X27*/*^} 

DAuyitt, HoNOii, *808^1879: Ue WatUi^amm, 

Pond. 4.490 mX0J25 m (t^^/i-^XlWO 
Daviu, 174^-11151 M^damf 

Cafivaj. 1.70niX2,40m (AT^XWO 

^ C«qi^tTdjicut of ihm FmpitTitr Napolran I Md thr Corrrimion of ihr 
Emstren foirfhmt. OnvaJ. *JQDiX9Jlni (Z4CrXlW/|^) 


X*3^) 


2SJ 

nzr 

jS7 

171 

3J0 

110 

IIQ 

310 
110 
110 
m 
ito 
310- 
110 
IIL 

311 
111 
311 

U9 

290 

290 

29* 

m 

190 


27&-177 

m 
112 
312 
312 
312 


2S8 

m 

194 

m 

271 

14f 

10* 


515 


I 
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TTbf Caniii. 3JO 01 X 4 m X 168*^0 ^ 
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CiJiTai aMinXO^^Om {25Vi'X3J*/i*) 14i>-74l 
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det 1642. Cahya#. a97fnXlJl2 m (3iVi^X4S^ t87 




2ii 

300 

219 

22J 

m 


318 


I 

■ 
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Maittz OJ Mdvums. C- 1490; St. Mary Magdalen and a Donar. 

Pimd. a.55MXD.40m (2i''XlWO fD5 
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